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NOVELLO'S OPERA CHORUSES 


Orchestral Parts are obtainable for most of the following Choruses. 


For MIXED VOICES WHEN NOT OTHERWISE STATED. 





AUBER’S FRA DIAVOLO. 


I Comrades, fill your glasses—En bons militatres (T.T.B.) seed: 
2. Hail, festal morning—C’est grande féte ase Secret 
AUBER’S MASANIELLO. 

3. AJl hail the bright auspicious day. No.1 NE ees, 190: 
Du Prince objet de notre amour. 

4. Ditto ditto No. 2 non ce. Tad. 
5. O holy Power—O Dieu puissant ns oe eso 14d. 
6. Companions, come—A tis, amis, (Sol-fa, 1}d.)... LE ce Fd 
7. Behold the morn in splendour—A mis la matinée est belle gd. 
8. Come hither all who wish to buy—Au marché a vient de ~ 

s'ouvrir, (Sol-fa, 2d.) dee eco Festo 4d: 
We come, we will avenge RR RA à la TDI 4d. 
O Power benign—Saint bien heureux, 
60. All hail, the noble victor—Honneur! honneur et gloive 8d. 
Hear, holy Power, (Sol-fa, 13d.) ... cee ay NA Beireetope cies 
BALFE’S BOHEMIAN GIRL. 
1o7— Lhe Gipsy Chorus4i(Sol-fa thd. )veccrmn casa ene EUs 
BEETHOVEN’S FIDELIO. 
ro. Oh, what delight—O welche Lust (T.T.B.B.) Pa a eA ds 
ti. Farewell, thou warm and sunny beam—Leb' wohl, du warmes 
Sonnenlicht .. SE dba nex eee ees 
BELLINI’S I PURITANI. . 
12. When yonder bugle calls us—Quando la tromba squilla(T.T.B.B.) 13d. 
13. Rejoice we!—A festa ... Ss cr Sen . I3d. 
14. Nobie Arthur, welcome—A d Agira! onore ces 14d. 
15. Once Isought thee—A te, 0 cara Ree nee Les 3d. 
16. Fatal day—A hi! dolor eee eee see ose 3d. 
99. A chaplet of roses (Polacca) ... nre ace ene ceo fee SIS 
i BELLINI’S NORMA. 
17. Hasten, ye Druids, the delle ascend—I/te sulcolle, O Druidi 
(rniB.B;) di RO sie SE La ca vor Deb 
18. Norma cometh— SAT viene na al . 14d. 
19. Not yet gone ?—Non parti ? finora è al ni (x. T.B.B.) ceo IgGs 
20. Vengeance, vengeance—Guerra, guerra! ... a0 oe we Lad. 
BELLINI’S LA SONNAMBULA. 
21. Hail! Amina—Viva! viva, Amina! as 6 Negra: 
22. Fairest lower of the mountains—/n Elvezia non v' haw rosa ... 13d. 
23. When dusky twilight—Ah fosco cielo a 13d. 
24. Here a moment we'llshelter—Qui ia sevlae Foa ed Aa 3d. 
93. Finale to Act I. 0 eee aoe Is. 


BIZET’S CARMEN. 


119. Beware, beware (Smugglers’ Chorus) (Sol-fa, 3d) 4d. 


DONIZETTI’S LA FIGLIA. 


25. What pleasure, what gladness—Cantiamo, cantiamo ... men dì 
26. Hark, how the drums are SoS Sere tl tamburo e incora 
(TER) E as n eee Ses Bec eee Id. 
27. Rataplan, aye Ch T.B.B.)... "E 1}d. 
DONIZETTI’S LUCIA. 
28. Let us roam—Per corriamo le spiagge vicine (T.T.B.) ... ee Id. 
29. Hail, to the happy bridal day—Per te d' immenso giubilo ... 14d. 
30. What from vengeance—Ch: raffrena il mio furore nea $d. 
31 With warlike minstrelsy—D’ immenso giubilo ... aes ... 9d. 








DONIZETTI’S LUCREZIA BORGIA. 


32. Not a word—Non fav motto (T.T.B.B.) ae es ae sae qde 
33. From his window—Rischiarata è la finestra (T.T.B.) . 13d. 

34. Would vou know how to while Ra sorrow—// segreto per 
esser felice (T.T.B.) ... Shs nae Rs ... 3d. 
go. Hark! to that joyous strain—Senti, gn (2 TH.) ise" ah sco at gent 30s 

FLOTOW’S MARTHA. 

71. Bright and buxom lasses—Mddchen brav und treu. (Chorus 
of farmers). . (Sol-fa, 3d.) . sea i Reta? (ib 
71* Ditto (Arr. by W. G. McNaught). (Sol- th 34) 4d. 
72. Finale. The fair begins with sound of bell—Der Markt ia 4d. 

gir. Why must every joy be Reda ested diistren 
Traiimen E eos 34. 
98. Ah, may heaven Love e potrà ae Metri An Sit 

GLINKA’S LIFE FOR THE CZAR. 
66. Noble Chief! thee we hail. (Sol-fa, 2d.)... aes CA a «64d. 
GLUCK’S IPHIGENIA IN AULIS. 

78. Why so long wilt thou try our es est trop faire as 
résistance N È; ot ice IR Ge 
79. See what grace—Que a’ ‘attraits ae we ae ah (Stk 
80. Paris never beheld—Non jamais aux regards 0 sxe 3d. 
81 ie sad no more—Rassurez-vo0us d 
“Ah! You essay in vain—Vous es sayez en vain he) se 9 
82. Come, sing to the praise—Chantez, célébrez o ceo ve 3d. 
83. This altar never heard—Famais a tes autels ad 
84. Up to the vault of heaven—Fusques aux voftes ithévées o 05 

GLUCK’S IPHIGENIA IN TAURIS. 
The Gods their anger turn away—Les Dieux apaisent leur 
85. COUYYOUX (T.T.B.).. si 3d. 
Blood can alone appease— Il nous : fallait du sang (T. T.B. ).. 

86. Heaven'sanger passes away —Les Dieux, longtemps encourroux 2d, 
2 {o Diana, who us beholdest—O Diane, sois nous propice 5 
92: O Latona’s virgin daughter—Chaste fille de Latone NORD 
GOUNOD’S FAUST. 

120. Fold the flag. (Soldiers’ Chorus) see mee eee 4G: 
108. Soldiers’ Chorus (T.T.B.B.). (Sol-fa, sf DERE a SIA: 
III. Ditto (ATFRIOrISVACFIBS) MN (Sol-fanti Na ene re 3 1° 
109. The Kermesse Scene. (Sol-fa, 3d.) ti n ses. 6d; 
110. Light as Air (Waltz and Chorus). (Sol-fa, 3d. sti Hd 6d. 
MACKENZIE’S COLOMBA, 

104. Siori, buy, Siori, buy (Market Chorus) ... eas e 6 

Let the past be dead do, DI sea M. T. 483 3d 
MOZART’S DON GIOVANNI. 

35. Let's enjoy while the season invites us—Giovinette, che fate. 

all’ amore eee eee eee eee vee coe eee ase 134, 
MOZART’S LE NOZZE DI FIGARO. 

36. Come, deck with flowers—Giovani liete .., ee vee 19d, 
37. Noble Lady—Ricevete, o padroncina A dala nà ooo 1H, 
38. Each voice now rejoices—A manti, costanti wen RIESI 5 BO 


MOZART’S DIE ZAUBERFLGETE. 
97. Oh, Isis and Osiris (T.T.B.B.)... 


ee se ee 
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IL BARBIERE DI SIVIGLIA, 


DRAMATIS PERSONA. 


Count ALMAVIVA DE, nr 5 ae Tenor. 

Docror BartoLO (guardian of Rosina) St Bass. 

FicaRro (a Barber) tre is se tn Baritone 

Don Basitio (teacher of singing) .. di Bass. 
FrorELLO (servant of Count Almaviva) .. te Tenor. 
Amprosivs (servant of Doctor Bartolo) Di Bass. 

Rosina (the rich ward of Dr. Bartolo) .. è Mezzo Soprano 
BerrHA (the old housekeeper of Dr. Bartolo) .. Soprano, 


An Officer, a Notary. Chorus of Musicians and of Guards. 


The scene is laid in Seville, the capital of Andalusia. 


Tue plot of the Opera is founded on the secret attachment of Count Almaviva 
for Rosina, Doctor Bartolo’s ward. The Count confesses his love to Figaro, the 
barber, who being a meddling fellow, delights in helping him to an interview with 
the lady. Bartolo is desirous of marrying his ward himself; but Rosina returns the 
passion of her unknown lover. Disguised as a drunken soldier, the Count gains 
admission to Bartolo’s house, showing his billet as a reason; but, being discovered, 
he is placed under arrest, not, however, before Rosina has contrived to give him a 
letter, declaring her passion, and asking the name of her lover. In the second act 
the Count again disguises himself, and enters Bartolo’s house, under pretence of 
giving a music lesson to Rosina, asserting that Basilio has sent him, being too ill to 
come himself. Bartolo is doubtful at first of the truth of this; but on the Count 
showing him Rosina’s letter, and declaring that it has been given to him by a mis- 
tress of Count Almaviva’s, he is allowed an interview with Rosina, promising to 
convince her that she is not beloved by the Count. Instead of doing this, however, 
they determine on a secret marriage, and arrange to elope at midnight, Figaro steal- 
ing the key of the balcony for that purpose. Basilio in the meantime comes in, the 
deception is exposed and the Count escapes. Bartolo then shows Rosina her letter 
to Almaviva, and telling her that he is only amusing himselfat her expense. Rosina, 
stung by jealousy, discloses to her guardian the plan for elopement, and consents to 
become his wife. At midnight the Count and Figaro appear, and are astonished to 
find that Rosina has changed her mind. She informs them of what Bartolo has told 
her; but on the Count throwing off his disguise, and telling her who he is, they are 
reconciled and married by the notary procured by Bartolo for his own wedding. 
The officers of justice then enter, accompanied by Bartolo; but the Count declaring 
that he is already married to Rosina, and discovering his rank, the guardian relents 
and forgives them both. 
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No. 1. Intropuction.—** HUSH, LET US SOFTLY TREAD.” 


SCENE.—An open square in Seville. At the left the house of Bartolo, with windows barred and blinds cicsed. Fiorello, 
lantern in hand, ushers in a number of musicians with their instruments. Later, Count Almaviva, wrapped in a cloak. 


Moderato. 


| Vin. Fag. $ Cello. 
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CHORUS. 


TENOR. Sotto voce. 









cur 3 
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see, No one must see, no one must hear. Hush, let us soft - ly tread, 

me ve -ni - te qua, ve - ni - te qua, Pia-no, pia - nis -  si-mo, 


Bass. 











Hush, let us soft - ly tread, 
Pia-no, i } L 
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No one shall see, soft - ly, 
Sen-za par -lar, pia - no, 
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No one shallsee, soft - ly, 
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No. 2. CavaTina.—*“ DAWN, WITH HER ROSY MANTLE.” 


The musicians tune their instruments. 
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No. 3. CONTINUATION AND SYRETTA OF INTRODUCTION. 
Count. oe 
Se ee eres i we = REC ti i = Sana 
eee, pa: 
Hop eHio- relia! Dost thou see her? 
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Sir, command me. I see 
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Ah, invain is all my plea-ding! 
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need no more de-tain ye, Take my thanks, yes, my good friends, take my thanks and 
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I dis-miss ye, "Tis suf - fi-cient, pray now cease ye, 
non par - la - te, ma non ser - ve, non gri - da - te, 
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scene ab - surd. Silence, silence, Silence, silence, 
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Ah go, ye ras-cals, I dis-miss ye, go, ye ras-cals, I dis-miss ye, Wassuch uproar e-ver 
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For your bounty we are grateful, for your bounty we are grateful, Thousand, thousand, thousand, 
Ah di tan-ta cor -te - si - a, ah di tan-ta cor - te - si - a, ob - bli - ga - ti, ob - bli- 
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For your bounty we are grate-ful, for your boun-ty we are grateful, Thousand, thousand, thousand, 
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floc - king To _ be- hold this scene ab - surd, yes, to be - hold this scene ab-surd, yes, all the 
- na - to que-sto chias-so, que-sto chias- so, que - sto chias- so sve - glie - rà, si, tut - to 
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shoe - king, Havea care, oh, have a care, Lest to chas-tise ye I am stirr’d! Be - gone, the 
la - to! oh che rab- bia, oh! che rab- bia, oh che rab- bia che mi fal ma ve’ che 
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for-tune ! We are luc-ky, u- pon my word. Gol - den 

= ina - tol si un si - gno-re di qua - li- tà. Oh  chein- 
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for-tune ! We are luc-ky, u- pon my word, Gol - den 
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noise you make is shocking, To chas-tise ye I amstirr’d, Be noise you 
chias-s0 in- dia -vo - la - to! Oh che rab-bia che mi fa? ma ve che chias - soin 








pie - ces, what good fortune! we are luc - ky,’pon my word, Oh, thank you, thank you, 
- con - tro for - tu-na- to! èun si-gnor di qua - h-tà— si - gno - re— UTQG p> antes 
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make is shoe - king, To chas - tise you I am stirr’d Be 
- dia - vo : la - tol oh che rab - bia che mi fa! ma 
a 
i se È are Sì $ 
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- gone, the noise you make is shoc - king, To chas - tise you 
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scene ab - surd, hence,be- gone, ye ser- vile herd, hence, be - gone, ye ser - vile herd, hence, be - 
sve - glie - fa, que - sto chias - so sveg - lie - ra, que - sto chias-sv sveg - lie - rà, ma - le - 
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- gone, ye ser- vile herd, ser-vile herd, ser- vile herd! 




















































































































det - ti via di qua, via di qua, via di qua. 
up-roar e - ver heard, e - ver heard, e - ver heard! 
- det - ti via di qua, via di qua, via di qua. 
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Vorce. “= 4 
Tur - bu-lent fel-lows! I thought they’d ne-ver end theirnoi-sy chatter, alltheneighbours are 
Gen- te in - di - scre-ta! Ah qua - si conquelchias-so im-por - tu-no, tut-to quan-to il quar - 
PIANO. 
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stir-ring toknowthe reason. Atlast we have dispatch’dthem. I can-not seo her! I lin-gerherein 
-  tie-re han ri-sve-glia-to, Al-fin so - no par-ti - ti! E non si ve- de! Ei-nu-ti-le spe - 
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vain.(Andyet, I will not quitthis spot ere I’ve seen her. There ev’-ry morning gaz-ing from yon-der 
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window, I have be-held her, breathing the ear-ly freshness. There’shopeyet.) Fio-rel, go be-foreme, I 
- co-ne a pren-der fre - sco vie - ne sull’a-w - ro - ra, Pro-via-mo.) O- là, tu an-co-ra ri - 
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wish to be a-lone. Yes, sir, down yon-der, I'll stand un-til you summon me. For. if I but see her a 
- ti-ra-ti, Fio-rel. Va- do, Là in fon-do at -ten - de-rò suot or - di - ni. Con lei se par-lar mi ri - 
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that I fond - ly love her, Oh wonder, enchantment, Oh love, how greatthy ma-gic ! Howhastthou nowtransform’d me! And 
es-ser av -ve- du- ta, Oh ve-di a-mo-re a un wo-mo del mio ran-go co-me l’ha fat-ta bel-la! Ep - 












ala DEAN 
shall 1? and can I? Yes, ‘tis she shall be my coun-tess. diate la Nala ela ela aaa 
pu-re, ep-pu-re! oh! dev’ es - se-re mia spo - sa. La la la, la la la la la la la. Chs è 











can be this in - tru- der? TIll hide and let him pass; Un - derthose ar-ches none will 
mai questo im -por - tu - no? La - scia - mo - lo pas - sar; sot - to quegl ar - chi mon ve - 
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(Hides under the portico. ) 
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see me, fromthence I can ob-serve him, ’tis now broad daylight, but love is ne-ver wea - ry. 
- du-to, ve - dro quan-to bi - so - gna; già Val-ba ap- pa -re, ea-mor non st ver - go - gna. 
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la la ran la la ran la la. Quick! .. nowto busi - ness, morning hath shown, ’tis 
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Oh, ‘tis a charming life, brim - ful of plea - sure, brim - ful of 
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plea-sure, That of a bar - ber, usedto high life, used to high life! 
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No . one can vie with the bril-li- ant Fi-ga-ro, no, none. La ran 
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per ve - ri - tà, for - - tu - na-tis - - si-mo per ve - ri - tà. La le ran 
2 02 PES e. 2. 02. te: o Ff 2. 
a ie sig Coes sma TE 
e ceste Perce es 
a —— rr drei ano Lei TRI a PERA PILL RSI AS I ea ea a a 
SY Ces 
-- 
7A II ct IT Coscia) PRL Si = 
See Te Rey ee es 
eee frat "> 
e 








Rogsini's ‘‘ [1 Barbiere di Siviglia "—Novello, Ewer and Co.’s Octavo Fdition, 


34 
i Bd 


ee ae Sos 





la la -leran la dla re la re la la la ran la la ran la. 
la la le ran Wh (koh GR (ah a Uhh la la ran la la ran la. 


Re ct apo oer Tae ct 




































































Ear-ly and late, for all who re - 
Pron-to a far tut - to, la not-te, il 





i ddl dt 
pine a ls RI vii vena ici ni vi 
seo E seine 






























PvE ee Bee PI RS 
AIR ime ASIP} SLI SOT Al A LE oat 2 (2 
e - ire nani , 
I, nisi ber ae LE AI Pn WS RE SS I oa 
-quireme, No-thing can tire me, rea-dy for all. Of all pro - fes-sionsthat can be 
gior - no sem - pre @in tor - no in gi-ro sta. Mi-glior cuc - ca -gna per un bar- 


Ù o P- 
P_ 





4 _e® ef of of of 2 2 2 #8 9 22. 


SSR SS: al S=Sé «Sr 
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Fi-ga-ro, Fi-ga-ro, Fi-ga-ro, Fi-ga-ro, Fi-ga-ro, Fi-ga-ro, Fi-ga-ro, No more, no 
Fi-ga-ro, Fi-ga-ro, Fi-ga-ro, Fi-ga-ro, Fi-ga-ro, Fi-ga-ro, Fi-ga-ro, Ahi - mè! Ahi - 
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Fi-ga-ro high, Fi-ga-ro low, Fi-ga-ro stay, Fi- ga-ro 
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~ Ah bra- vo, Fi-ga-ro, bra-vo, bra - vis- si-mo, ah bra - vo 
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“ Your assiduous attentions have attracted my notice. 
My guardian is going out; assoonas he is gone, 
contrive some means to let me know your name, 
VIE condition and your intentions. 1 have no 

ope of appearing at the balcony without my 
inevitable tyrant; at the same time, be assured 
that every effort will be made to break her chains 
by the unfortunate Rosina.” 
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“ Le vostre assidue premure hanno eccitata la mia curiosità. 
Il mio tutore è per uscire di casa; appena si sarà 
allontanato, procurate con qualche mezzo ingegnoso 
d’indicarmi il vostro nome, il vostro stato, e le 
vostre intenzioni. Io non posso giammai comparire 
al balcone, senza l’indivisible compagnia del mio 
tiranno, Siate però certo, che tutto è disposta a 
fare, per rompere le sue catene, la sventurata 
Rosina.” 
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(Cha su ngn: ; PV locato, 49-30 4 
SS el ee 
ty - rant. _I think be is pos-sess’d,sir, a mi-ser, most sus - pi-cious, And, a bul-ly, his 
to - re? E un vec-chio inde - mo - nia - to, a - va-ro, so - spet - to - so, bron-to-lo - ne, a - 
TIRES <= eam 
——_oe- 
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CRON iT < DI nee el La RE y 
de pei 3 TILT 
age is o-verthree-score, Yethe thinks he's a gallant. Now just i - magine, he would cap-ture both Ro - 
<i - vra cent’ an-ni in- dos - so e vuol fa- reil ga-lan-te, In- do-vi- na-te! per man-gia - re a Ro - 
GET GAS EEN IES 
Î EZIO Sa e o RE I LINE CITA 1 ant 
ie ——— + pale 
Pron ee 
x È sa = ossa 


























mne" \ he 
|e a o scor i Pea) 
=a a SS SS ===: 








2 Isl NO, and all her fu- ture wealth, That is 


the rea-son hegives out he’s her bridegroom, Stand 


= ST - NA, tut - ta Ve-re- die ta s'e fit -toin ca-- po, di vo - ler - la spo - sa - re, A - 























Concer FIGARO. 











by there. * Why? The door is o0-p’ning. Mind my or- ders, and mark me, Not a soul here shall 


Che ? S’a-pre la por - ta. 














SIAT EE de a eae 





- su--no, Se Don Ba-sî- lo, ‘ve - nis- sea ri - 











her must be con - clu - ded, : Yes, and 











Fra mo-men- ti io tor - no, non a-pri- tea nes - 
as ee 








=== a SS pe = 


(locking the house door.) 





en - ter but Don Ba-si-lio, should he come, you can tell him to a- wait me. Nowmy mar-riage with 


cer -;car - mi, che a-spet- ti. Le mie noz--\ ze, con 














let me-glio è af-fret - ta - re, Si, den- tr’ og - gi Jer 00" queste affare; 


i: 2 
O ————1————— = Deo 





af - ter, she need not be se - clu - ded. 

ses Di 
= Passi 
i PRI IO A 
[ Sle__ & 
4 PAGERS. EAST ELTA MI eZ 4 
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No. 4. RECITATIVE AND SONG, 











E aaa SY 
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EE OSE TB ie ED A n° 

‘a b —  — gg 

CN iia seey Jeera pra + 

"OCEANI ee | 


The mar-riage be-tween him andmy Ro-si-na! Ah do-tardmost be-sot-ted! But 
Den-tr’ og - gi le sue noz - ze con Ro-si-na! Ah vec-chio rim-bam-li-to! Ma 
GER 


—~oe- 


























Full of craft and in-trigue, a snea-king 
Eun so - len - neim-bro-glion, di ma - tri 


tell me at once, who is this Don Ba - si-lio? 
dim - mi or. tu;.. chè que-.sto Don Ba - si.-lio? 






























om ee TIRA A 2 
a = (i 
aT ee.) sez Da A 




















scoun-drel, ma-ker of match-es, a hy- po-crite ac - complish'd, always short of three far-things, 
- MO - NI, un col-lo tor - to, un ve - TO di - spe - ra - to, sem-pre sen - zaun quat - tri - no, 
ZEN CLEAR 



































Ve-ry well then; he’ll be 





he isteach - ing your la - dy fair the no - ble 


art of mu- sic. 
; è ma-e - stro di mu - si- ca: in-se-gnaal-la Ta-gaz- za. Be-ne, be - ne, tut - to 
ae — 


ja 


= 











FIGARO. 


turn’d to ac-count. Nowlet us set- tle howyou’llan - swer the ques-tions ask’d by the fair Ro - 
gio - va sa - per. O-ra pen- sa - te del - la bel - la Ro - si - na a  sod-dis- far le 

































































prom See aa 

r_ Aaah aay SB 

- sì - na. I will not tell her my name or rank, that must be awhile a se-cret, DU 

bra - me. Il no - me mi - o non le vo dir nè il gra - do; as - Si - cu-rar - mi vo’ 
| È ne 525, 
@& © ==> > Srna SSS 
“e une Lael PERO TREE a, ea 
per ei us nek NA 

know first that she loves me, me on - ly, and dear - ly, And that she craves not 

Î pri - a chel - laa - mi me, me so - lo al mon - do, non le) ie --chee 0824 
\ rank or wealth as Coun-tess Al-ma - vi - va, Ah, do but aid me— Aid you? you a - 
= toa del Con-te Al -ma - vi - va. Ah! tu po - tre - sti— DEE: 0, BL» 

Î oa 
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} sek ons aa 
CESS asa 





















(i 
- lene, you sin- gly can do it. TA sinely? chow scan, The Hush, stir not, ’Tis just the 
- gnor; voi stes -so do - ve - te. Io stes - so? E co - me? Zi— zit - to. Ke -co-cia 
ES CAOS 
di E eee SES 
—s = ao 
Dea. Pet ae a CA 











mo-ment, now look yon- der; by Bacchus,I can see her. There, hid be-hind the curtains, stands your a - 
ti - TO, 08-ser - vate: Ser Bac-co, non mi sba-glio. Die - tro la ge - lo - si - a sta la ra - 





























- dor’d one, now at once to the charge, sir, no one’s look-ing. Now sing some lit-tle bal-lad, of your in - 
- gaz - za; pre-sto, pre-sto all’ as - CA - to, mniunci ve - de. In w- na can-zo-net-ta co-sì al-la 
A > 
_— jp 0ao_{b‘tf{_41| | “<_-_— _ T!t!"* *È_[1—i—a—_60ITIIII! 
“e Se ae = 
EE aa 
oe COUNT. FIGARO. 
SENTII ad _recon@-=<=# DEA TI a “essi cea Pea ALI 
Ce EV = teli es (Oy #3 
eee BBA EE) MEE = ae BLL Pa PER 
eee SSeS Ea dé TNA E eS È pipa / ES Y Se ee ae ee 
- di-ting, and tell her all you would have her cow I sing a_ bal - lad? Yes, sir. 
buo - na il tut - to spie - ga - te - le, 8st - gnor. U-na can - zo - ne? Cer - to. 





Here, take my gui-tar then, quick, be - gin, sir. How can I? I lose all pa-tience. I will con- 
Ec - co la chi-tar- ra,  pre-sto an - dia-mo. Ma i- o— Oh che pa - zien- za! Eb - ben, pro 





No. 5. 
Andante. Mezza VOCE. oN 








( 











ON Le 
CY 
- vince her! Who for e’er’neath thy win-dow is sigh - ing, Dost thou 
- via - mo. Se il mio mo-me sa - per voi bra - ma - - te, dal mio 
Guitar & Strings pizz. 
Andante. 
= << fspenpenian_[ feste e emi. 
(ot sero segni] [6 iby er Cieli ge CEE = 
CEE = ae ( è BIZ A 9" = I SB eae ae Pe) = Sg gi 
-@- @- -@- -@- eo 5 
rd P 
ff ee 
le it te __e_ e i ni 
VALI <TD cl E esa rsa na S i es ee 
e ee E a one rea 
‘n "a 0 è V 
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ask? dear one, hark my re ing. am Lin - do - ro, who fond- ly 
lab-bro il mio no - me a-scol son Lin - do - ro, che fi - do ve 











= a 
> n 
(EZZAZSZZZ A a Ee ae === 
- dores thee, Fia hum-bly im-plores thee, With pray-ers ad - jures RITO with pray-ers ad - jures thee, Wouuee his 
= do - ro, Che spo - sa vi bra- mo, ‘Che a no - me vi chia-mo, chea no - me vi chia-mo Di voi 
A Lù 
y pr petTotà retti itttttt,i E A T—T=i 
= e Peet e ne ee “Cime fesa 
fiera ere ri 
Lz €: LI aw @- 
cress ‘inf. 
ring. PO 
(Da vr N È Koester 
Ret sia ESD A LL osi SOA ES DIA co 
pr > -—__l|_f _| ts ee ee 
DE IE ae 
4 ; © Ce 
a 3 oe fo 
Zs a ee, Sa, Te Teaco 
C ee 2-—he 1 fer ee | je ee 15 = 
NW = sini ji PURE 7 yeaa a 
heart thou for e-verwilt bless, That. . pas Sa an-swering flame thou’lt con - fess, that an 
sem- pre par-lan-do co - sì Dall’... au - ro-raaltra-mon - to del dì, dal’ au - 
Cl” eel pi cio = se ad 
4s 
“oe 
P 
= = ts 















pat FI 
fad — Ry 
erat UAE el 4 


an - swe - ring flame thou’lt con - fess. Ah, my feel - ings en sure - ly canst guess. 
- - ro - ra al tra - mon- to del di. Se - gui 0 ca - ro, deh se - gui co - sì. 








IGARO. i 
aa ReCcIT. FIGARO. lo wi Count. i) Pia RL 
REA e DTA pel SEZ] VISIT pui Eps AI E eo risus aw mil 
5 a y—y smi 6 
(CH CR ots 7 ua Del rar VISO ATA I Gee sere para vazione 
resi a CEE 
She answers, What could be bet-ter? Oh bliss-ful moment! Go on, sir, go on, sir, it’s splendid! 
Sen-ti-te. Ah!che vi pa-re? Oh me fe - li- ce! Da bra-vo, a vo- è, se-gu-te. 
5 Pr 
ig ee ey d Be Fae EA 
(—>\2 e A 00 E]ÒÎelee dia eee 
(ez EERE ETSY WET INS RANE E 
So = fh 
some 
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Andante. 
COUNT. 






sure But a heart full of love with-out 
ro Non può dar - vi, mia ca-ra,un te - 





Thy Lin - do -'ro can of- fer no trea 
L’a- mo - ra- soe sin - ce-ro Lin - do 


























para : Sa cresce. ae 
vy, a PLY. CENSIS meee ee 2 O rene ca Ai i 
È aa SIZE ea ee È 4 SA I i nt 
I fa a ast bes pr I Di CA ay SEE [ p 
| gi o I I AI Fe EY 
>, 
mea - - sure. Rich-es I have not, and ho -nours I crave not, and ho-nours IL 
=, = 80) e Oa Ric - co non so - no, Maun co - re vi dol-!imo, “un a - 9 = maa 























crave not, My soul’s first e - motion, My con-stant de - vo-tion, These are all I can lay at thy 
- man - te Che fi - dae co-stan-te, Che fi- dae co - stan-te Per Udi” 180 1G 80. -n SD raaecole 


















































L = Ss 
ws 
tr di 
PEC Faas 
feet, Fai - - rest, let me not vain-ly en - treat, fai-rest, let .. me.. not.. vainly en - 
= i= St Dall au = Tore abira-mon = to. del di, dal? au =- 10. = “Ta Gi rade man-ton ael 







































































treat. If so dear to thy heart is Ro - si-na, Why does the ten-der Lin- do— 

di. I’a -.m0. = 70. sa “bin = ce ~-ra, Ro =gdst<na; YOY). Bons oo) co- re Lin - do— 
i = Ce) ss N ii 

essi Se eS ed 
te > e a @- ii ve Neri 
p 

=e = (dl 
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No. 6. Reorr. anp Durr—“*OH HEAVEN, HOW VEXATIOUS!” 
VoIcE 
Oh heaven! Howvex-a-tiousto be sure! Someone en-ter’d just at that moment, 
Oh cie-lo! Nel- la stan-za con-vien dir che qual-cu- no en-tra-to st- a. 
NO Ca ere rd LE 
PIANO. 5 
Brae ni 
ls COUNT (vehemently). 
pena Po ea P_i vert sg ng cele dr Pisi == 
: : B ee cia e CT ER ED A BA = NI PA pi 
sat Bs Aaa dae PETE Pac G eee pena ve ar L fs = 
Noone is at the window. I shall go cra-zy un-less I see her; oh tor-ment! at a-ny 
El-la sié ri-ti- ra - ta. Ah  co-spet- to- ne! Io già de - li-ro, av-vam-po! Oh ado-gni 
gere NN re 
siga. ‘—# bs _#{__ piera? e_N see ci 
Ia eat etnea egg ee i e 
e i 
pe-ril thisday I must see her, say,howcan I? ’Tis you whomustcometo my aid. Eh, eh, what 
co -sto ve-der-la io vo-glio, vo’ par- lar-le. Ah tu, tu mi de-via-iu- tar. Ihe, che 
TaN I | EE 
—e- — VIE 
=== = creto 
EEE > TRINO Cl SITE STEIN 
ez ee 
etica 
hur -ry! Yes, yes, Jl do my best. Make haste then, how, think you, youcan best in - tro - 
furia lieti, sì, va-iu - te -: £0. Da bdra- vo: entr - 0g - gi vo’ che tu min- tro - 
e Sen pr 
foe Seer 
nei 
1) lt [$$$ 
- Da ae pa SR Xk a i 
(#4 sa e 7 ei ima ce may ete TE been a pese = 
«da Z a ea cea a STI eH SE EEE 
- duce me at this said Doc - tor’s? Tell me how shall you ma-nage? Comenow, for a 
= ‘(du- ca in quel-la ca - sa. Dim -mi, posa Mela) =| Tao amb vi - al del tuo 
IZ ge CT CAZZI 
eo eg II FARSI I AIR 
—  _ +-P _- 
| SERENE EERIE SIT CTS ied ELT RE SA 
pei a GS ee 
100: ‘e 
nen VARZI OR casi J ee 
spe - cimen of your pro-duc-tive ge - nius! Of my ge-ni-us! Well said, Ill see 
spt - rt- to ve-diam qual-che pro - dez- za. Del mio spi - ri - to! Be - ne, ve - drò, ma ape 
oo ee e, | XE a SSS == 
ni 
== 
——— A 
bout it. Well, speak then! say something! A - ha! I un-der- stand. For your ex-er-tions 
0g- gi. Eh vi - al tin - ten do. Va la! non du-bi - tar; di tue fa-ti-che 
ASTI 
FS me rn ee Fata 
ESSI KI IENA 
ae la Sane aS 
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COUNT. FIGARO. 
















ll recompense you am-ply. You will? For cer-tain. You'll sup- ply me gold at dis-cre-tion ? 
lar - go com-pen -so a-vra - i. Dav - ver? Pa-ro - la. Dun - que o- ro a di- scre-zio- ne? 

















Yes, a whole handful. Rouse yourself! now, then. I will, sir. Ah, sir, youguessnot what de-vo - ted and 
O-roa biz - zef - fe. A - Ni- MO, WU = a. Son pron- to. Ah non sa - pe - te i sim-pa- ti-cief- 


e dra = 









sympa - the-tic ar-dours that ma-gic pro-mise has strangely fired with-in me. Theblissyou seek shall 
- fet-ti pro-di-gio - sì cheadap-pa - ga- re il mio st- gnor Lin-do - ro pro - du-ce in me la 


Ae. > 


SSA 44 














in - ven-tion, migh  - «by 


gol-den treasure win me. 
i - dea di quel me - tal - lo por - ten - 


dol -ce i- dea dell’ 0 - ro. AW 








Allegro maestoso. P 











TA arie = Geet Pee, 
: 0 A er eee — a Or a ee pria a 
elio a= eee ee ee le eee ae i a eS 
| Ue ee fe I] pi] ; oun 
TM Dre TTT = TALES Sure aE 
| —% = 
N N 
= fs > ROMEA = | Vivace. È 
Mammon, thatma  - gic power! Thoughtsof ge - niusfrom my brainbe-gin to show-er, All my 
- to- so, on - ni - pos - sen-te, Un vul - ca - no, un vul-ca-no la mia men-te Gia co - 





Vivace. Tutti. 

















mind is in aflamelikesomevol - ca - no, Thoughtsof ge - nius from my brain be- gin to 
- min- cia, già co-min-cia a di - ven - tar sì AL’ i - dea di quel me- tal - lo un vul- 
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a ROSI OI O gioni ani 
alain | NTE 
show-er, and like some vol-ca - no all : . . my mind is. . in a flame, Thoughtsof 
- ea-mno la mia men-te in - co - min - - - ciaa di - : = ven - tar, st, si, all 
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al | ae ee ||) a Fl e BS SS a Jaa 

iY i n/a i Pang Ses Vis ee, aoe 

DS ee a ae aa ai e) ATI re ERI PENCE ta i 
=! 


ge-nius from my brain be - gin to shower, and like some vol - ca - no 
dea di quel me - tal-lo un vul - ca - no la mia men - te in - co 


-P 2 











di - . - - - ven - tar, a di - ven = bar, a di - ven - 
N 














mind, like some vol - ca - no’s, in a flame. 
un UU Ca) NOt = CON MNIN Cid, @ at. = Ven = tar. 


cs ii CÒ 
—— ’*—_ —! 
__——— green 


colla parte. 

















Come, re - vealthe mighty projects thou’rt de - vi - sing, 
Su, ve - dia-mo, su ve-diam di quel me - tal - lo. 


= a 
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Or their weight thy fer-tile brain wilt o - ver-power, Thou of bar-bers shalt for e - ver be the 
Qual - che ef - fet -to,qual-ch’ef-fet -to sor-pren-den-te, Del vul - ca - no, del vul-can del -la tua 


a scheme thou canst do vise in this im-bro-glio, thou of - bers all the 
Qual ye mo - stro, qual- che mo - stro sin - go - lar, si, del vul- can del - la tua 














P) I ia <J 
Howry shalt.) be, Seite now . ; : l'ho canst de - - 
men - te qual - che mo - - - tro sin - - - = G0 - - 
-0-) e e e e È e e e 
È Son i AIA ot 2-2-9 
Co) eo ooo 
4 cani 4 se | ui: ca ek 








dè h az ANT MA aa Ws 

ee = Sean ae =e v_è S23S248S a emo Si RI it 
- ‘vise a scheme, Phen ee. E pani all the flow’r shalt DO? 
- lar, sì, SÙ Del a - can del; - la tua men - te qual - che. 















eee Vise a scheme, yes, 
: 5; 
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OF Geist Pri 
fase) 
(7 
if thou can’st de - vise, if thou can’st de - vise a 
- lar, sù, Sea GO - lar, qual - che mo - stro sin - go - 








scheme. Let me think how Tl dis- 


lar. Vot do - vre - ste tra - ve - 


























Now, for in-stance— 
Pere e sem - pio— 























As a sol-dier? Yes, your lord-ship. Why dis - guise me? What is the 






























































Dado lia attori Si st - gno - re. Da sol - da - to?— e che si 
be EES, 
can, oo ge pea IO 1 RO er ed 
SI atea SE e se 
dee 
olle parti = 
Sino Se Ra a SE 
sE === e IAA — D_ ser e Sarge 
ee =e ete aap ed 1, 
e 
+ FIGARO 



























what’sthe use? what’sthe use ? There’satroop ofhorse ex - pect-ed, yes this ve - ry day ex - 
che st fa? che si fa? Og-gi ar-rì - vaun reg-gi - men-to, og-giar-ri-va un reg-gi- 
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= rr 


5; to 
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Count. a piacere. 
Ne aS ae eel ges og eee wane at eee lee 
2 Peri gig eg Sg RD «TE SPEEA 
Yes; and the Colonel is my cou-sin, yes, the Colonelis my cousin. And why then ? 
Sì, è mio a-mi-coilco - lon - nel - lo, è mioa-mi-co il co - lon - nel - lo. Mae po-i? 
ra 
—_—4 










































ai 
- pect-ed. Lucky chance! By Bacchus! 
-  men.- to. Va be-non. Co-spet- to ! 
ee Laat Po a ares te eee 
TP. pena] Baa a = 
aa Sa si 
E 22 
aoe 2 we ie 
- cresce. sé 
ENTE: RE TS SEI a 3 
(Yi ea — ct ea e: e | 
Sar > parenrronne to=crae== si = == 
SI LI d- = so 
ra 2. a_n 
Dl FRSA SUT biog VEC) za rn peri: of 
Case E a 5 rami 
You llthe doc-tor re- qui - si -tion Nonethear - my can re - fuse. Sir, what 
Dell’ al -log-gio col bi - gliet-to. Quel-la por-ta s’a-pri- rà. Che ne 
Oh [== C2 aN e n des = 
A: n DI Pi erg Liana = esse SIE ‘ol, 0 o_o 
(assai os = foot al a ee a? die ii Fa esas ed 
WY, | ui pi Er a] ea 
=> 
RIE od _da_T_S_ #_ y_P- = per eee 
del a °° e | Noe oe | BL ele 
Nesi reason SCRISSE EN 
ra 
eso 
cea MI 
think you of my no-tion? You per - ceive my shrewd in - ten - tion ? "Tis sa. - 
di - te, mio sì - gno- re? Non vi par? non lho tro-va - ta? Che in ven - 


ES x 





Most sa - ga - - cious thy in 
Che in-ven - zio - = ne HL aww haw) 





- ga-cious,tis sa- ga-cious, my in-ven - - tion! ’tis sa - ga-cious,’tis sa - ga - cious, my in - 
- zio - ne, chein-venzio - ne pre - li - ba As ta! chein-ven - zio - ne chein-ven-zio - ne pre - li - 





i rec —= Se 
o EEN ti 
BY, ee eS CU] Pi 
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= =. pS e > > e E> >, va 
= e O i] At CATA AY SD A EM 
È FAI RZ dii ear 
aa: — = 
= Fee eet Se een terso 
ven - tion! most sa - ga- cious, Sn sa - ga- cious thy in - ven-tion, ion, Bra - vo, vo, bra-vo, bra- vo, 
ba - ta! che in-ven - zio - ne, che in-ven - zio - ne pre - li - ba - ta ! Bra - vo, bra - vo, bra - vo. 
a x os e a wee . 
> ° >» ° > \ ° “ps ° = = ; fe sx 
eae Oo Ole or a ee a I mea ai SSS I Pe a A II 
ings oe pa i n ebete sita) Caiascaca ? a ey 1 
= eri Sira Za ey = 77, 
- ven - tion! ’tis sa - ga-cious, ’tis sa- ga-cious, my in - ven-tion! Bra-vo, bra- vo, bra - vo, 
ba ta! chein-ven - zio - ne, che in-ven - zio - ne pre - li - ba -ta! Bel-la, bel - la, be? - la, 





not Se Oe ther mo - ment lose. Most sa - gacious, most sa - gacious thy in - 

bra - voin ve - T= tie St, st. Chein-ven - Aly = ne, che inven - zio-ne pre-li - 
eo: » \ >» > = 

(@XE_ PELI ara AT eee : = FETI ea ees eee 

ai parsa e Give y i —_—— A g | 

not an - 0 - ther mo - ment lose. ’Tis sa - ae tis sa-gacious my in - 

bel - Jain ve - jg i ae si, si. Che in-ven - zio - ne, che inven - zio-ne pre-li - 
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Oh! that scamp of a bar-ber— but I will make him pay me. Ah, Don Ba- 
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crashes Thro’ the lightning’s lu - rid flashes, When the midnight tempest crashes, And the voice of doom is 
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Ma bra-vi ! ma be - no-ne! hoin-te - so tut - to. Hv -vi - vail buon Dot - to - re. 
Sean i PS) - =: Oo ELLIS I, LE 
PIANO. ora = oO Siena A RE NT ee a 
See FD Se ee IE unive Ls DELE 
SS See Soe 























SSS ee 


In- fa- tu - a - ted do-tard! Herhus-band? the ga-by, Hell find those grapes are sour. 
























































ee P6.- té@-> 70 babi DU) = 4) = (nol) ita, Fano = sar! ely et ee pu - li - sci - ti il boc - chi - no. 
per 23 ciaas Ta, Le PS IE AI 
EO ZI ===; i Aa n3Ww AA AN: MZ 

ie n pe E 2 pen === 
+ = i E ——_ Ta 
ed | -®- 
(et —_ § e__e__— na — —__ a ___#__ = 
suna bia ini = 
While they’redeep in their  fi-gures I must find, ave, and warn the fair Ro-si - na; 
Or che stan - no la chiu - 3 pro - cu-riam di par - la-reai-la ra-gaz-za: 
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FIGARO. 
Ress 2 
ere Se 


she’s com-ing this way. What news,good Se-nor Fi- ga-ro? There’snewsthatwill as-tound you. 




















ec - co-laap-pun-to. Eb - be - ne, si-gnor Fi - ga-ro? Gran co - se, si-gno-ri - na, 
AES Ler ENI SSR ' 
— T_T ———————_—& A x E IMP) Fn 
= —Oo— _-=—=—--- Se nm nn oe sa 
_ See pesa nni 
TIGARO. 








= CET eZ 


Well, what is 














ì it? There’ll be cake in the mor-ning. Pray sir, what do you mean? I sim- ply 
Sì, dav-ve- ro? Man - ge-rem det con- fet- ti. Co - me sa-reb-bea dir? Sa-reb- bea 
ew 








































di - re, che il vo- stro bel Tu - to - re ha dan OW = Wo vo es - ser den - tro CON = 




















ROSINA. FIGARO. Pal ig 
“E 


be our lo- ving hus -band! What non-sense! It) is no ' non-sense, he’s clo- set:-ed with - 
oD 
- man v0-stro ma -ri - to. ERA viral Oh ve lo guui- vos a “sten-der al can - 





cani Piao 
mean that to - mor-row mor- ning ear-ly your pre- cious guar- dian has de -ter-mined to 









is draw-ing out the con-tract. 
la den'- tro s'e. ser = ra - to, Si? oh 


coun - sel - lor, 
MU - si - ca 








- in there, and Ba-si - lio, his 
- trat - to col ma- e - stro di 





























MURE O 
aese ria Sesso ea a 
Ser E SE | fai i SEZ] ERETTE sari 
te ee were = — gegen i cea aaa opa iena 
* that their pre-sent plan? we'll not dis-turb them, they'll find their matchin ine. Now tell me, Se - no 


« l'ha sba-glia-taaf- fe! po-ve-ro scioc-co! la - vrà da far con me. Ma di - te, si- gnor 
SG 








Fi - ga-ro, a-whilea-go, just un-derneath my win-dow, you were talk - ing to some one ? 
Fi - ga -ro, voi po-co fa, sot - to le mie fi - ne- stre par-la - va-teaunsi-gno - re? 


| 





























= } = = i i E =e Sa 




















Yes, it was my cou- sin, A young man of some pro - mise, Full of spi - rits, ex-cel-lentheart,just 
Ah, un mio cu-gi - no. Un bra- vo gio - vi - not - to; buo-na te - sta, ot-ti-mo cor; qui 
: CEN 
-xLl—_, ———————_——_—_—_—————________-<@€ x ica SEES ee ee ee eee Orr -— 
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Rosina. 
mr BER PT Ve ¥ SEITE 
4 e Wa y fi =~ | 
A | J ai Pp x pa eg Lo) 





now he is com-ple - ting his stu-dies, And the poor boy thinks he will make his for-tune. His 


ven -ne è suoi stu - dia com - pi - re, eil po-ve-rin cer - ca di far for- tu - na. For - 
CA, 
aa e CS C- LN 


f 
MO) 

\) 
| | 





og = Se eee eee = 
~ for-tune? And so he will. Oh of that I am doubt-ful, betweenourselves now, he 








i FIGARO. _» -»- 








- tu- na? eh la fa - rà. Oh ne du - bt- toas- sa - i: in con-fi-den -za haun 
gr aye _Rosina. FIGARO. - ‘ Py ; È 
Gees Bee re nia Fae N Nea i J O LA” SOTA VEDA 
= iy SY = gs a a, ft e È 





has one dread-ful ble-mish. A dread-ful ble -mish ? Yes, dread-ful. Lovebringshim to dis - 
gran di - fet -to ad-dos - so. Un gran di - fet - to? Ah; gran - de. Hin -na-mo-ra - to 


= = Sa 


Cd e) 
5% = _ = 
4 CEE IRA eed pe 


I) a e Dea ta N 
ld enni ieee e SS | n I] ST] 

















- trac-tion. Does it real -ly? Ill own to you, your cou- sin has in-spired me with 
mor - to. DU dav - ve - ro? Quel gio - vi - ne, ve - de - te, m'in-te - res - sa mol - 


a EE SS SSS) 
la e — SNR 





te- rest. Now real-ly! Youdon’tbe-lieve me? Oh yes! Anddoesthe la - dy, tell me, 





si - mo. Per bac -co! Non ci cre- de - te? Ol six KE la sua ‘del - la, di - te, 
ZRET CASS FE 
PACI Ci DD iI 
= ERE a A 
end == Lia 
i FIGARO. —_» -o- -e- _ Rosina. FIGARO: 9 -» 
ur ii TSI NOE 4 GRIN RIE vg of 
Tin gere 7 REESE 
rea cr. Pagg Cere od J eg 
live atsome great distance? Oh yes, that is, no, closeby here! Is she handsome? Su-per-bly handsome! 
a-bi-ta lon-ta-no? Ohttno Merone; qui! due pas- si! Ma è  bdel-la? Oh bel-laas -sa-i! 
ZN Sq N CIARA ZON 
INS AP EES fg lean NEI = 
(È oe eee 2 VERA PSI A PR IZ A 2 








Lis-ten, and in a sen-tence I will ded her. J ner sixteen, = and dimpled, dark hair and lashes, 
Ec - co-vi il suo ri-trat - to in due pa - ro - le. Gras- sot - ta, ge-mnia-lot-ta, ca- pel-lo ne -ro, 














(EES JS Va 
eC Ne, oo panta AI 
(C/o “te Gs __——-  --2:Ù}, avi 
e. Este. SS ES ‘porco 

y_— x CA 
Rosina. Figaro. 
ce Se is el sas” ina a pan — = fix = ar 
FLEE VD ti e Mer 
cheekso’er-spread with ro-ses, an eye be -wit-ching, and a hand en-chanting. oo. nameis? Must I tell 
guan - cia por - po - ri - na, oc-chio che par - la, ma -no che in-na - mo-ra. Hil no-me?  Ahilno-mean- 
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CR GINA Figaro. 


ey ds sesso =| 
PI a DÀ ri 

















that too? hernameis— hernameis charming! They call a Well say— they call her? Let me 
- co- ra? Il no-me— Ah che del no- me! 7 Si chia-ma— Eb - ben ?— st chia- ma ?— Po- ve 














think now! theycall her— R, o, Ro, s, i, sii Ro- si, n, a, na, Ro - si-na! 
- ro - na! Si chia-ma a; Ros PERDA RO masts n, a, na, Ro - si-nal 





Ra 
; ; ; SiN 
dare I be - lievethee? Can it be— I'm his e - 
Dun-que io son— tu mnonm'in - gan-ni? Dun-queio son— la for - tu - 











deo Sa uni 


guess'd it . . .long a - Canile N be-lieve thee ? (More than 


- DCO e AIAR ES I que io son—. . tu non min-gan - ni? ee me 
Strings only. 





- pees) ted ct Omen va. guess’d it... long a - 
bai, gL DEVO ria Atl 16 
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7 Ss = tutt 5 ee O 
lt = os. ma Dai SS SS] Sey Sew da 
2 A SF Boe L 
ina =" E fi pi See 
ai ERO; abt sos Vest ale GUS a Ait. LON eas yes, [inten 
te, DIA seta LO cheater SEE - DE me VOL sa Pride. Cian. te, lo sa - 














Fair Ro- si - na, yes be - 
Di Lin-do-roil va- go 0g.- 


lieveme,Morethanlifeit- self he  lovesthee, Yes, be - lieve me, 
get - to Sie - te vot,bel- la Ro si - na, Ste - te VONTI, 








- si-na. dear - ly he loves thee. (Oh, her sly - ness quite re-proves me! Oh, her 
> vo -t, dico o Ro - sì - na. (Oh. che vol - pe so- praf- fi - na ! Oh che 
n O e 











quite .. re - proves -Ine,..77 vet... “ler ...4\ mast ter ee nn 
} #08 praf = i i eee aan - DPL CRAFT RECON 
coe TE 
Ee —é—_o—@ 
eee a oo 
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= E a > 
—.__ Ss oa Dn | we Df RES ae = Fei —_d- 
=== €l'£ gf EV = 
VOS oe A Masi tar se e CATIA, NOW, yes, her 





me, tell me, how Lin - 
CONA e neo) - ti, sen - Ut, maa Lin - 








- do-ro Can be spokenwithout fear. Hush, and lis - ten, thy Lin -do - ro, In two momentsshall be 
È do - ro, Per par-lar co -me si fa? Zit - to, zit - to, qui Lin - do - ro, Per par -lar-vior or sa - 





» 
















Rosina. 
here, hush and lis - ten, thy Lin-do - ro in two momentsshall be here. How de - 
- tà, zt - to, zit - to, qui Lin - do - ro per par - lar-vior or sa- ra. Per par - 


SSS e 














- light - ful! say,where is he? To be cau-tious do en - treat him, I am 
- lar - mi ? Bra - vo! bra- vo! Ven- ga pur, ma con pru - den- za; Io gia 
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sb. FIGARO._@_ 
: bersi <= ws IS si DE. Seas sca N ZS 
dy - ing with im - pa-tience till I meet him,And that none may in- ter - fere. He is 
mo - ro, io git mo-re Wim-pa - zien-za! Ma che tar - da? ma che fa? E-gli at 





a —P_——- 









aes 
= 
“@ OQ. 
wait- ing, for a to- ken, He’ll de - spair, if you re -jecthim, In two lines 
ten - de, qual- che se - gno, Po - ve - rin, del vo-stro af - fet-to; Soldue ri - 
(as 


















E = SSS E SSS Ss SSS == ooo 


say you ex-pect him, in two lines say you ex - pect him, and di- rec - tly, hell ap - 
= ghe di bi-gliet - to, sol due ri - ghe di bi - gliet -to gli man - da- tee qui ver - 
































pear, and di - rec- tly he will ap - pear— yes, di - rec-tly,yes,di-rec-tly he’ll ap - 
rà, gli man - da - te e qui ver - rà . . gli man - da-te, gli man-da-tee qui ver - 
,&_ E e te Z £ A 
#_P ro sea SER _e cena a 
== === SS ese = == ee as 
‘aaa an aa po FAIDA = nl aa ao lea a 
(CHA eek see RR E o a i SITI ed = 
i ele ee Lera n= cal n 
(fio — Fe 


Rosina. FIGARO. E RosINA. 














Well, what think you ? Oh, I could not—- Why so frighten’d ? 
Che ne di - te? Non wor = re =. Su, co - rag - gio. 














Hi. cd = 
È |) g d - 
—_ dPR _—_ lo o È & i — (fe —_—_—_ @—-@— vee o 
ANCO. pacs SE EOE AAI, I | DAI i Se Se ie et ae ee es 4 
So: 3 a LI LA AD LI LET MA e DE o_o_p_eo_ se = oi at EE a TER 
ra i ini ee ea Pad I fico a Cr ies Sn Pers bane ds a eae ns 
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FiGaRo. FIGARO 
Rosina, È a piacere. sd 
era (iba, a SN i Pe ee È ila = 
RAON SNO = e ei Ss ; gita 
[ZA yl seo | Ta oa assi a ni } 
would not. Just one line now. I’m ashamed to—- Why ashamed? there’s no cause! no, none. Come at onceand write a 
pre- i. Sol due ri - ghe. dii ver - go-gno Ma di che? ma di che? sia sa! Pre- sto presto, quail bi 


e Dg. 


ee ee 


(takes the letter from her pocket and gives it him.) 
FIGARO. a piacere. 




















let - ter. Write a let-ter? Oh, it is done. Why, it was writ - ten! I’m a 
- gliet-to. Un bi - gliet-to ? ec - co-lo qua. Già C-IrAMESCYLA-R000) ve che 
aL 1s KE 
PAL: «ssi = cia 
(7 = ui 
E fan aa era I Sa 
A $$$ 
p Vi colla parte. Strings & Fag. 
Pg pre e 
ZA P- 
ra a —— ee ee eee 
RIACE: re a SA CE nr = CONI e 
A oe 
= ; Rosina. 
Ce PI Pie @ la Ox D ua y. SE AI pg BR ip — DATA 
(ed — pe ° ra a # lo e_7 ps L= 6g _ 6.2 af 
— (eva Zt AES pe (ht NN oe e = 
bluckhead! I’m a blockhead! From her cun - ning I can bor-row. Fly a way, all thought of 
be- stia! ve’ che be-stia! Il ma-e - strofac-cioa le- i! For-tu- na - tiaf - fet - ti 

















Se ee ee Be 
aa an aaa. 
gode = =. 
Cossa] Sa ES 
ee e se cri 
DI n ia 
0 a IZ FIGARO. E role a rr a <.0-¢ 
dC a Der lo NA Va) TANT DEIRA A Li fi RI RA 
7 eo Pag Pa aa 2 (ego sg e ni ai a 
(es. uefa ati LEI ° ea a ii ln — 
AU Y_ KG e — — pe | fesso ___ 
sor - row, Now at last I. . .shall be . . blest. Yes, from her Ti cun - ning 
mie - lotto = mincio a re - spt = rar. Ahchein cat - te - dra co 


[aaa 








(ef > 
ars n eee (essercene 2 
bor - row, I her pu-pil. . . standcon - - fess'd. Ah, withjoy . . will dawn. . each 
ste - a Di wine 2tae. 4 puo det <= tar, Ah tu so - lo,a-mor, . . tu 
a @ is ee a Strings pizz. 
() i y 
i a el Oe Gre 
i Senne ear 
er = sa Seco “St Tae meme nta 
UY ee ees 14 ere Sile nno 
sci Rua ea a 





ae 


A 


0 9- 
leslie terr] eee [ere] 


= ui; Sa 
oe oe 
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a pi É Ss Teese PESCI PP ATI WUE DEG CAI 
etti e vr DOSI AY IB ACY o care 
fesa Lele 

f TIA E ATA E LIZA Vdea LEE, 
x n ———i x ; 
mor = - row, or my vheariey a as CHOW EVO AL IOTOS er I 
a; Che mi de - - i so - lar, che mi 




















i. A = a —— 
heart, ah yes, my heartis now at rest. Ah with joy will dawn each 
de - vi, che mi de - vi con - so - lar. ATi hae solo a: = LOT, tu 
FIGARO. sotto voce. 







In de-ceit the sex is 
Donne, don-ne,e-ter - ni De - + - - - - - 











ceco Pa I] a —y_‘t6‘ 
A* —— ai a re Opa na 2 oa SPREE eee = 
ssd gf EES ca | ieee oar | = aaa esere cpr _ N 
ei N N e — i iti — e falsa maria see se GN 
mor - row, For my heart is now at rest. Ah with 
se - È. Che mt de - vi con - 80 - lar. Ald. RI 

















ce 


- rough, Nonetheircraft,no,nonetheir craft, nononetheircraft hase’er ex - press’d! In de-ceit the sex is 
- ti Chi var-ri- va, chi var - ri - va, chiv’ar-ri-vaa in- do - vi - nar. don-ne, don-ne,e-ter-ni 

































pes" —P ® Se : 
will dawn each mor - row, for my heart is now at 


Thome = - rough, nonetheircraft,no nonetheir ¢raft,no. nonetheircrafthas e’er ex - 
Dew t= = 3 . - - On chi v’ar-ri- va, chiv’ar - ri va, chi var-ri-vaain-do vi - 


sol 10,42 =) mor, tw TAL Ce che mi de - vi con - 80 - 
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rest. Tellme, tell me, how Lin - do - ro— 








= (hikes Sen - ti, sen - ti, ma Lin- do - ro— 

- press’d! is near. 

- nar Î ia ver - ra. Amo - 

Fi. Fag. d Cor. -@- te -o- Pas - Cl: Q- -@- P- = 
2 9 || Du i = @ oe sensa i 
i fay os ee Sie ai 
cen = lf n ESE 
cresce 











To be cautious, do en - treat him— 
Ven-ga pur, ma con pru - den - za. 




















_ 
TN | pei pesa == eo , Seaman 
(te LA rossa Beni Peed aa 
f 7 f PLEASE ARAZZI 
moments, in two moments he'll be here. I shall see the coastis 
- men - ti per par - lar - vi qui sa - ra. Zit-to, zit - to, qui ver - 
3"! Di E Dt Dt pi Da ot Bi i fn Soe fefere tet aa al : — Se ae 
("Fe MM 0 — — I [rn i —— pai — e ei 
AN? rare Ie si e NET at RIONI 
te = bi ta sn. dd at ia 
Bilo #10 bho «4 so ila 4 a ts §- 6- Loe - 
A L'E ‘cd ST o =" dè con’ fesa TÈ: pe tt Mg è te 4? sa e 
WT om pe. or e ooo _oeo p_ AIA TE eal i 
rere | «urne ae ISS PO Gees SS es o— 
; <i 2a sera pe ee Ly en ~ RETR LEY RS 
— . Rosina. | È È SSRN EN IR ° 
Fe) a = mee eS Fs Es es ES San rs 
= ‘a Cale I 






(24 fs Sa eas iena is iy Taye rea = EZE 
aliena, audi a 
fino 


aa ERT Se 9 0°. pra i ATER 
clear. Fly a- way ... all thought of sor - crow, NOW fats laste. se Lshallimane be 
=o. For = tu - na” = ttaf- fet - ti me - - t; Io co-min - cioare - spt - 





ee 
blest, } : 5 : eee now at = il ee be blest. Ah, with 
© rank . . 7 . CO - min-cio a re = spt - rar. Ah, tu 


ew pr A 


In de- ceit the sex is 
Don - ne, don-ne,e - ter - ni 





FANE: ies coer] È è i dh TT Ve 
SS eal aa eae EN [peste = 


DG Se rap ZIE N elia n I | ll E SRI = 
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oremamcccreamesaes en N COME (— 
Var: = ta [ole Pee | "= SY MG rs ENO e TIE 
te ee Se ee een 
oe rate A eta seo 
i Fa XN - ——_ —°"°'— n n 
joy will dawn each Mor’- row; MO Mor 2 NAITIYA, ee CATE Os RI ESITO VE ESISTA ANT 
so - lo,a - mor, tua: Be Ce CAO SS IRE IR CI CON ie - 
vale) 
Re EIA LIETI IDA DAL RA et 
tho  - - - - - rough, nonetheircraft, no, none their craft, no, none theircraft has e’er ex - 
De - - - . - i. chi var - ri - va, ehi var - ri - va, chivar- ri-vaain-do-vi - 











. . ee 7 
Ah, with joy . oy. . will os Gawn | each TOT ee wel Ovi pce LOlee as el Ver 
Ah tu so lo,a@ - mor, tu LOCI che L 
































- press’d, Yes,in de-ceit the sex is tho rough, none their craft, no, none their 
- na - re? Donne, don-ne,e-ter - ni De - - - - - di chi var - ri - va, chi var - 





R Lace N press ic 
n= ESTERA No N CNS 
me e 





héari els ee NOVARA TER, yes, . . my heart is now at 
de - Geo a e Wi “Se - lar, Che? ee me de - U1 - con - so - 





craft, no, none their craft has e’er ex - press’d, none their craft, no, none their craft has e’er ex - 


- ri - va, chi var- ri-vaain-do-vi - nar? chi var - ri - va, chi v'ar- ri-vaain-do-vi - 
ii oF, * * -2- na 
Ta o_ 5 4 ua o so 
i peters: eee aS pr pet eee 
7; TNA] 
Ho (in S25 ipasaeaaasael: 








ep re 


Testy oa. oca ae a is now at rest, ah, yes, my heart, ah, yes, my 
SIT ou ok UCHLCEMENLE de = Wt con - so - lar, sì 


; con - so - lar, sì, con - sO - 
e 






-9- a 








- press’d, none their craft,no, uone theircrafthase’erex-press’d, no, none their eraft, no, none their 
- nar? chi var . ri-va, chi v’ar-rivaaindo-vi-nar, ain - do - vi - nar, ain - do - vi - 
ae aon so E Sonate £8» » ¢ §-9-s 
a eee o 
W a eR mon] ben — SEE — re [dl e n nn] 


(1h = == = 


, rei : | : ! 
(\ cer a Ba A A + eee ESE pI eae |— PI Bee 
ERIE, POE FSS Es esa ea Ee ES = psp --°_de sa of | __j xy 
= & E 
@- 


Rossini’s ‘‘ Il Barbiere di Siviglia.'—Novello, Ewer and Co.'s Octavo Edition. 











heart is now at rest. 
- lar, st con - so - lar. 
-@- 













(Exit Figaro.) 









craft has e’er ex-press’d! 
nar, ain-do- vi - nar? 









Recerr. AnD ARIa.-‘“* TO A MAN OF MY IMPORTANCE.” 


Rosina. 









In - som - ma, col - le 


O - ra mi sen - to me-glio: questo Fi-ga-roéunbra-vo gio - vi- not - to. 












me a Ware | Va PRA SERIA IA IS ASSI 
like a good Ro- si - na: What did the bar-ber call a-bout this 
mia Ro - si - na che ven-nea far co - lui que-sta mat - 





ques-tion thatyoumustan-swer, 
duo - ne po-trei sa - pe - re dal - la 










CS : v, r, = 

. SEPPE 

morning? Fi-ga-ro?Idon’'tknow,sir. He was here ? He was here. ’Twas youhe spoke to? Oh yes, ’twas 

- ti-na? Fi -ga-ro? Non so nul - la. Ti par-lo? Mi par- lo. Che ti di-ce -va? Oh mi par- 
(aaa 

























Nere 
eee = 


me. He spokeof diffrent tri-fles, 
- Wo di cer - te ba-gat- tel - le, del fi-gu- rin di Fran-cia, del maldel- la sua fi - glia Mar-cel - 
AIN 


ise ===: 


of the fa-shions from Pa- ris, ‘the ill-ness of his daughter Marcel - 





— BARTOLO. 


eni p Ù siena oI 
He, Lr Sas) ae omer Srna got — e 





A asa: 


Se: Was that it? Did he not bringyou a re - ply to a let- ter sent by the 
ed io scom-met- to che por - to la ri- spo- sta, al tuo bi - 


IERI 
ae) 


| 
FE rega 
e n 









— Rosina. BARTOLO. > 
ee È (eo 5 7 a in i = 2 CA Se es Ba ms caren YP Fossi E 


(N60 Paone La 
= 77-8 dai pesiù - 








go 


win-dow? By thewin-dow? Nay start not! your bal-lad that youcall’d the ‘Vain Pre-cau- tion,” thatyou 
- gliet - to. Qual bi- gliet -to? Che ser-ve! L’a-riet-ta dell’ i - nu- til Pre-cau-zio - ne che ti 
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Cm a aS ee eee ee a a eee ae 


dropt from your hand at yon-der win-dow. I seeyou're blushing. (I guess’d her se-cret right -ly!) Pray,and how came that 






















































































































































cad - de sta-man giù dal bal - is -ne. Vi fa-te ros- sa? (A - ves- si in-do - vi - na - to!) Che vuol dir que - sto 
igor == ed 
SS = 
i MS ILOSINA: 
ee ee 
fin-ger to be black-ened with ink-stains? Ink-stains? quite sim - ply: I had this morn-ing 
di - to co -st spor - co @din-chio-stro? Spor - co? oh! mul- la: io me l’a-vea scot - 
- 
oe na 
—_ 
= 
Se 
( bar it, and [have heard that, that ‘ink will cure a burning. (Clever that!) Five sheets of paper!there were 
- ta - to e coll’ in-chia-stro or or l'ho me- di - ca - to. (Dia - vo-lo!) e que- sti fo-gli or son 
Se ee ae 
ere — ee ———_—————x : 
=“ ce: pe RosINA. 
= cl SW v, È ES 
Et 
rire pone St fra a 
six here, one is mis-sing. The pa- per? I took it. One ofthose sheets of pa - per I have 
cin - que, e-ran se > i. Que’ fo - gli? Can AUER “10. D’u-no mi son ser-vi - ta aman - 
EN eS NES Ze (ma Yo MIE. Art SA ae 
Rrer9o = TERRE OO TS enza A LI USN === =_= 
a “ai aa —_ 
ni DEEZOLO, 
ten SA 
wr app’dround some sweet-meats for Marcel - li - na. Oh, ca- pi -t pi -tal! andthis pen too was late -ly used for 
= dar 'iiideRlMiconi feti a Marcel - li - na. Bra -vis- si-ma! e la pen-na per-chè fu tem- pe - 
ee 
i - -# ROSINA. MIO 
wri- ting! (How un-luck - y!) This pen, sir, I used to draw a flowron my em-broi-d’ry. A 
- ra- ta? (Ma-le-det- to!) La pen - na! per di - se- gna-reun fio -re sul tam-bu - ro. Un 
CS CSS ae 2 
BARTOLO. b Rosina. 
<= Sas eee =e 
A flow - er! up - on you. Ledid: 


Cm mrer an jra = schet - ta! Dav - ver. 




















Si-lence. Youknow, sir— I’ve heard e-nough. Oh, sir— No more, be si- lent. 


ARENA: Cre eden te: Ba - sta co - sè. St - gnor. Non più, tas {Cer te. 
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Andante maestoso. 
BARTOLO. 


PMO a ee o ra ne =e SSS 













rn 





TO a: man of my im-por - tance Dare you of - - fersuch ex 
Aun dot - tor del-la mia sor - te Que - ste scu - - 58€, Sì - - gno » 
Strings. 





- CU - - ses? To a man . . . of my im- portancedare you of-fer such ex - 
= Tt =. = nal Aun Dot - tor - + +. del-la mia sor-te que-ste scw-se, si-gno - 


Wind sustain. 


eae > PERA: 
Serene = — sai — sala = E He. ime ni —* 9 e 25) 





- cu-ses? Screenin fu - ture such a - bu-ses Bet-ter, or they'll be perceiv’d, better, bet-ter, somewhat 
Se Thea ss, Vi con-si - glio, mi - a ca - ri- na, Un po’ me-glio a impo -stu-rar, me-glio, me-glio, me - glio, 
2 Ts Strings. 


















bet-ter, screenin fu - ture such a - bu-ses eee or they’ll be perceiv’d, better, bet-ter, somewhat 
me-glio, vi con-si- glio, mi = a ca - ri- na, un po’ me-glio a impo -stu-rar, me-glio, me-glio, me - glio, 











bet - ter, screen in fu - ture such a - bu - ses somewhat bet - ter, or. . they'll 
me - glio, vi con-st - glio, mia ca - ri - na, un po’ me-glioaim-po - - stu - 
Fl-@-. 
mea <= ft: . di a . Vin. -_ 9- - » = 
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a = ee oe a 3 
; L a} | rà 2 a fst = 
Se i ee ara cms rome pr Siano ie ee tie 
be .. per-ceiv’d, screenin fu - ture such a - bu - - ses, so they can- not @ ero pera 
TOY a Si sì vi con-st - glio,mia ca - Tm - - na, un po’ me-glioarim-po - stu - 
o -@- TC rea 
















- ceiv’d. To a man of my im - por-tance, Dare you of - fer such ex - 
= rar. diurne Otte. tor Widel ae la, mia sor - te Que - ste SC = 86; Si =< Sgno = 








= = 
FS ee Ne: TS rae Se) ee 





cu-ses? Screen in fu-ture such a - bu-ses, So they can-not be per - 
=e te = nat Ve con - si- glio, mia Ch = Tt = 10, Un po me-glio a im-po - stu - 


rc 
-Gd- 

















ceiv’d, so ..theycan - not be per-ceiv’d, they can-not, sothey cannot be per - 









rar, un .. po me -glioaim-po -  stu- rar, un po’ me- glio,un po’ meglio a impo-stu - 

o (:6 0.0. o ©. 0. @ 6 e oO 0.0. eeeee e OO. e e e 

9-92 OD OB 2 O- -PEOP9- 260@8 -8-9 9 9-9-0- -©-2-@- -@- -9- -9- bs < 

pra ep pe 920-s end PE Sd does 9g _2- ooo - -» 4 Pd $- 
5225 200 9-3- - Pl ges “8 -2 6 9- -g- -B- -| = 
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Sweetmeats sentto Mar-cel - li - na! Patterns drawn for your em - 


I con-fet-ti al-la ra-gaz - za! Il ri - ca - mo sul tam - 
= e 
e- -- = =P =! 
ee . e e . ee . p id «Sd e- e e ci Can n 
soa seo fa__--_ e (00 ep +f eee 
mins a] = (ean ay eel ae = 
= e a So fd oad ges Be Ti Ss 





——| — el = a 








Scorch’d your Te ae 


A 3 Vi sco - sta 









° neri 
n pira eat eg re Lia Ae 
= ae oe ee ee a 
fie! Madam, these pretexts are nonsense, Not a word can be be-liev’d, nonsense, nonsense, utter 


via! Ci vuol al - - tro, fi- glia mi-a, Per po-ter - mi cor-bel -lar, al-tro, al-tro, al-tro, 
Strings. 












—_"—" 
Siete oe Bae 





nonsense, Madam, these pretexts are nonsense, not a word can be believ’d, nonsense, nonsense, er ter 
al-tro, ci.vuol al - - tro, fi -. glia mi- a, per po- ter-mi cor-bel-lar, al-tro, al-tro, al-tro, 











nonsense. Know this matter shall be  sif-ted! Wherefore was this pa-per 
al- tro, Per- chè man-ca la quel fo - glio ? Vo’ sa - per co - te-sto im- 
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Wherefore was this paper lif-ted ? No pre-tences shall a - 
Per - chè man-ca la quel fo -glio ? So-mno i-nu » ti - li le 



































© SR RIA 
i i P_ pesi 

7 -2- A a 4 2 5 7 2 © r2 se * 
- - vail you, Have a care how you pro-voke me, have a care how you pro - 
smor - fie, Fer-ma la, non mi toc - ca - te, fer - ma la, non mi toc - 


Wind. 









































de-ceit think not to cloak thee, Lies by lies are not 
== ante. No, fi - gliamia, non lo spe. - ra = - te Chwo mi la -sciin-fi- - noce - - 

















think not to cloak .. thee, lies by lies are not 
non lo spe - ra - - te ch'io mi la-sciin - fi 
Pre SR 

















«W-%rievid;mielo a man of my im - por - tance,Dare you of - fer such ex 
- - chiar. Aun Dot - tor del - la mia $07. =) 48 Que - ste SCU - 8, sì - gno - 
ed aN 
EP AT EO aS 





Se Sr MeN parr sat iP e ye ic Zi Weipa! s ri 
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ri - na! Ka con - si- glio, mia ca - ri-na,Un po - co me-glioa im-po - 








a, 

cu- ses? Try and screen all such a - bu-ses, So they can-not be per - 
stu 

ur: 














celv’d, so theycan - not be per-ceiv’d, So they can-not, sothey cannot be per - 
rar, un po’ me - glioaim-po -  stu-rar, un po’ me-glio,un po’ meglio a impostu 


oo-9 8280 2 -2- 


ETTITRA PRE eni 


ured | 









slssce 


3 33533 dilib 




















È ceiv’d. Come, confessnow, ‘twas to 
- rar. Via ca -ri - na, con -  fes - 











































«cn —— Se 





joke me. Come, be friendsthen, and say thou’rt 
- su - te. Son, di - spo - sto a per - do - 
DS ae als 99 9909... a ra ire eae 
ce e es ee a 
——_ — > 
Ce e i e eB e e” i 
— ne [een — pt — gi st 
O28 -9- LP ; n ra 
= -g—_g—__¢ fi gw 4 @ « , a hi i = 
co AA a PET BS i Speen OS ae A SS se 
via Bes el co sei — | 5 i — e 














grievd. How, no an-swer? rage will choke me! Still no an - swer? 
- nar. Non par - la - te? vi 0 - sti - na - te? non par - la - te? 
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ww, pete === yo = Se ee Fia. pasa posa —_ = 
dea ua pg = HW 
n me! More and more I feel ag-griev’d, more and more I feel ag-griev’d. 
- na - te? So ben io quelche ho da far, so ben io quelcheho da far. inn e 
3 





























O lic eee ee Na: 
D a SS gS E 
È o aaa = —— ae] serata e 
Zam, sca CAT, È presi 
Mark, my la - dy, for the 
Allegro vivace. Si- gno - ri-na,un’ al - tra 
OF Strings. 
Al 5 > TI TE] ETA STR 
(a stra SEE ai do 
7 
I LA 
ON vs — 

ENT vi ea I eli e e aa FCC e ==" 
Cogne = ZIE ; ==: 
hag ia me = i ee N à III E 

f OEE ES n] 









fu - ture, I, Don Bar-to - lo, have said it, I, per-force, will save your cre- dit, I, Don Bar-to - lo, have 
vol - ta Quan-do Bar- to-lo an- dra fuo - ri, Si-gno - ri- na,un’ al - tra vol-ta Quando Bar- to - lo an-drà 





Cl. SES I (ee 
Lal = en | 
== = SS 
— ie | | eae EE @ LI 5 | 


FI. cresc. ; 





said it, I, per-force, will save your cre - dit, I will safe - ly lock you. in. 


fuo - ri, La con è se-gnaai ser - vi - to - m1 A suo mo -‘do far sa = pra. 
Wind tacet. 





‘e ee st 


Mark, my la - dy, for the fu-ture, I, Don Bar- to - lo, have 


Si - gno - ri-na,un al - tra vol - ta Quan - do Bar - to - lo an- dra 






MD Cn —x oe SO 
(Gy es a carena nel en 
Se er PESI | oe [ae RS PA pei 
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os | da TA = oS 
said it, I per-force will save your cre-dit, I, Don Bar-to - lo, have said it, I per-force will save your 
fuo - ri, sr - gno-ri-na,un’-al-tra vol - ta quan - do Bar - to - lo an - drà fuo - ri la con - se-gna ai ser-vi- 





TRY] 
lm dl 
Pa P| 


















Cl. 
TAY AGE Pree Si Fr [== = _ aoa 
HP — er e te = SA pat a ee i ee o 3 
AU? e ea ae ee — 12] ea nere > 
I = = w_-_— vi 
Conto, ar epee ae d 
D ce] e] 
| sia | 
ah = ee ES 
o gg 4 «en 
Vp È A yee 2 ss mar. ; 
cre - dit, I will safe-ly lock you in. Oh, you flirt, we will be 
- to- rt a suo mo-do far 8a - pra. suum Ah! nonser-vo-no le 
fi o ieee ——— | 
pean SSS ne ae = Ee ete eit Bee 
tn Pp e accealew ie aera Wa aa Peel ae a Ae RD sap: amp eae pas TOI 
AZ | ees @o——_a-——_ DI aaa i a # P_] = 











e - ven, No-thing now a - gainshallshake me, Nothing nowa - gain shall shake me, no-thing nowa - gain shall 
smor - fie, Fac - cia pur la gat - ta mor-ta, fac-cia pu-re, fac - cia pu - re, fac- cia pur la gat - ta 


—_—____ = 
-.eee= "> ® . a = 
——— #4 : po es}, — 
ma pa CS oe rase vi TI Ae aes dar 
E) i e | 






















shake me. When a-broad my du-ties takeme, when a-broad my du-ties 
mor - ta. Vin. & Viola. Co-spet-ton ! per quel-la: por -ta, co - spet - ton! per quel-la 


erie | 
= 


Cello. & Faz. , 











take me, Not a fly shall en-ter in, no not a fly shall en-ter in. 
por - ta Nem-men l'a-ria en-trar po - trà, no, nem-men Va-ria en-trar po - trà. 
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si- na, at your  lei-sure, 


si-na in - no - cen - tt-na. 















































ta - tion, des - pe - ra - tion, New at-tempts at fa- sci - na- tion. 
la - ta. di-spe - ra- ta. Eh, non ser - vo - no le smor-fie. 

















No-thing now a- gain shall shake me, When a-broad my du- ties 
Fac-cia pur la ga - ta mor - ta. Co - spet -ton! per quel- la 














take me, Not a fly shallen-ter in. Try Ro - si - na, at your 


por-ta, Nem-men l’a-ria en - trar po - trà. E Ro - si - na în-no - cen - 











lei-sure, try Ro-si - na at your lei-sure, la-men-ta-tion, de-spe - ra - tion, la - men-ta - tion, de - spe- 
ti- na, è Ro-si-nain-no-cen - ti - na, scon-so - la - ta, di-spe -ra - ta, scon - so - la - ta, di - spe- 








- ae ra ra Ae 2D. dee Mo 
La È (a i” -———— _— + si i pr (a si. 
if Rare Cy Ray a Sai ie ea 
aa russe Be ZA LA AI I — 
= 
eee Me | - 
= = = = 
= ee ee eee = 
PSG ge 
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eee e = Si A -_d 
== i} oe e 
i E Psa "ei i - i ia "aa pa n sos 


= ra-tion, I will try in-car-ce - ra-tion, I willtry in-car-ce - ra-tion, I will try in-car-ce - 
- ra - ta, nm sua ca-me- ra ser - ra- ta, în sua ca-me-ra ser - ra-éa, in sua ca-me-ra ser - 








D- 





Ve 
aaa a, patra Tl ea 
-@- 
a! SE ASSET DEY ESD ET oA 2 È 





- ration,Andthisday I will be - gin, Yes, yes, yes, yes,this ve-ry day, yes, yes, yes, yes, this ve - ry 
- ra- ta, fin ch'io vo-glio star do - vrà, Sì, sì, ‘sì, a E A BE BT, (lee, eat ee Sas 





























day, I will try in - car- ce - ra - tion, Andthis day I will be - 
st, In sua ca - me - ra ser - ra- ta Fin ch'io vo - glio star do - 
yb OS aaa 
Wind sustain. De 2 pero D_ 2 £ DI 2 g2 Ja -8- 
la ina = n = mi cs n : A rie 
PE > foe exer) ped = a 
PEER en e ? — 
ry YD ee en eee 3° = 
7 ——: ars 
; AIA IRA RITA EER 
I et | SSN 
p ra ye = - 0 Ca: pe £ E pe À 
ESRI, AIA TI RI AA C aie see 
ii ea. a ied essi 353 si Pes a ts 
5 — Pe —o- ss DES el A pelli SIZE eee N lt ETA i I maori | 
SS il i a a i a = st See 
recare zia ‘sorse Za fn ew pees Leni sec 


FI ell atl ti A A 


ss et tt 









- gin, Yes,I will try in-car-ce -  ra-tion, I will try in-car-ce - ra-tion, I will try in-car-ce - 
- vra, Si,in sua ca-me-ra ser - ra-ta, In sua ca-me-ra ser - ra-ta, In sua ca-me-ra ser - 
PTE as ATE AE TOTP ETRE, 





- yration,Andthis day I will be - gin, Yes, yes, yes, yes, this ve-ry day, yes,yes,yes, yes, this ve-ry 


- ra-ta, Finch'io vo- glio star do - vrà, Si, si, sù, Si, 8%, 81, sì, SUINI St 9) SÌ; UE MT PRC See ak 








2- -2- a . . . . 
À si =" - - tic: 2.5 # £ Bho È ®- E - & 
VASTRS I ARA sd er Cast EIN ne a E Se] a se =] A 
(anzio Ta esi Pos a È N so a a ae al acer ea i aaa ei a 
Pe» 
ACI EG Fe ee ——— — ane ee eee ——— 
‘ ! ay AE —_e rai ee ge LE ous a) — ae ed 
ee ee a = 
p 5 DT a a a 
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Mark,my la - dy, for the fu. ture, I, Don Barto- lo have 


Si-gno-ri-naun' al -tra vol- ta quan-do Bar-tolo an-dra 


sesisssssa n enna 












Oe e 


said it, I, DonBar-to-lo, have said it, I, Don Bar-to - lo, have said it, I per-force will save your 
fuo-ri, quan-do Bar-to-loan-drà fuo - ri,quan-do Bar-to-loan-dra fuo - ri, la con- se-gnaaiser- vi - 























cre-dit, I will safe-ly lock you in. Mark, my la -dy, for the 
- to-ri a suo mo-do far sa - pra. Sì - gno-rina, un’al - trà 


























bb 

= 2 a Re ne ig 

= <— —® @ mS) os) [9 | “y : i! io = a - 
& ss = 


fu-ture, I, Don Bar-to - lo, have said it, I, Don Bar-to - lo,have said it, I, Don Bar-to - lo, have 
- vol - ta quando Bar-to-loan-dra fuo -ri, si- gno - ri-na,un’ al - tra vol-ta quan-do Bar-to-loan- dra 
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NE EE aT 


A ae ts] P_®_ P_i Re ari ee et 
is bh —# pee ZA gh = nisssa er dla: LEN RE I O 
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said it, I perforce will save your credit, I will safe-ly lock you in. 
fuo -ri la con-se-gna a’ ser -vi - to - ri a suo mo-do far sa-prà. 


mal a 
i Ee ee ee ee ee PO a 
a | o_o 
| _ 





ee ae ele 





Oh you flirt, we will be e-ven,Nothingnow a- gain shall shake me, no-thing now a-gain shall 
Eh, non ser-vo-no le smor-fie, fac-cia pur la gat - ta mor - ta, fac-cia pu- re, fac - cia 
































Sega 


shake me, nothing now again shall shake me. When a-broad my du-ties 
pu-re, fac- cia pur la” gat-ta mor- ta. Co -spet - ton! per quel-lu 








—-® 1 DITA 
=== = iran E Ee vv vie een vee caer 


take me, when a-broad my du- ties take me, Not a fly, no, not a fly, no, not a fly shall en-ter 
por - ta, co- spet-ton! per quel- la por-ta,nemmen Va - ria, nemmen la- ria, nemmen l'a-ria entrar po - 

















in, when a-broad my du-ties take me, not a flyshallen-ter in. 


e "È _ & DA yl a DE S| me) 3 “7 
tra, co-spet - ton! per quel-la por-ta, nem-men l’a-ria entrar po - trà. n 4 oy, A Pe Di Di 
a ! 
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sì - na, at your lei - sure, la - men - 


sì - nain-no - cen ti = na— 





SCON - 80. = 
























ta - tion, des - pe - ra- tion, 


New attempts at fa - sci - na-tion, 
lav= ta; di = spe" "—" ra) - (ta, 
agi 


Eh, non ser-vo - no le smor -fie, 














Nothing now again shall shake me, When abroad my du-ties take me, 
fac- cia pur la gat-ta mor-ta, 











Not a fiyshall en-ter in. Try, Ro - si-na, atyour lei-sure, try, Ro - si- na, at your 
Nemmen Va-riaen-trar po - tra. E Ro - si-nain-no-cen - ti-na, è Ko - si-na in-no-cen - 
ca 





lei-sure, la-men -ta-tion, des- pe - ra-tion, la-men-ta-tion, des-pe - ra-tion, I will try in - car-ce - 
- ti- na, scon-so - la-ta, di-spe -ra-ta, scon-so - la-ta, di-spe-ra-ta, in sua ca-me - ra ser 
tr A oN 





e Mi 2 Da = ‘ pS ae > e 
gi“ SESESII TER ee 
2- - -@- -@- = 
a a ae ee ae 
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- ra-tion, I will try in-car-ce - ra-tion, I will try in-car-ce - ra - tion, and this day I will be - 
- ra-ta, in sua ca-me-ra ser - ra-ta, in sua ca-me-ra ser - ra - ta, fin ch'io vo- glio star do - 
ge “ae Ns 
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not to bose kOe - celvd, no, no, Im a Doc - tor 
la - sciain - fi - noc - chiar, NO, no, un Dot - tor del - 
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of im - por - - - tance, gal, Aleiaet not to bets: Apibdeés ts . 
- la man (sort i - - te non si Lan acta ey ft - noc - - 
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BiW=*na, at your lei - sure, la-men ta - tion, des- pe 
st -na in - no - cen ti - na,  scon- so la - ta, di - spe 
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- ra - tion, I will try in - car- ce - ra-tion, and this day I will be - 
- ra - ta, in sua ca - me - ra ser - ra - ta fin ch'io vo - glio star do - 
EE EE n 
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pe = — = er merone —_ | dl ere enna 








this 





- ora, fr. Chto vo - glio STATA s do - 
as —. epr; nn no 
©  -9- SIT io ils IY °° 2 e - x ce 
ti eee ee s 8 
ni a 5 5 -o- -9- - È è. 
Pa cad e eee a BL ISe Se a CESESSE ei Pe 














- gin, this ve - ry day Toi lliibe acini yer = Fry day I will be - 


- ie. si fin ch'io vo - glio star do - vra, sì fin. ch'io vo - glio star do - 


E rr botta È 











e pin, ) 1 “will! be ene ra 


- vra, st star do - vrà, sit star do - vrà, si ‘star do - vrd. 


Sv ga 





a 
f | LiTr Wiese EST DES 
3 tems! ——— Tesla eo ee ES Er] tre] CCI Ee eae ae I e EI Ste Osi (san 
lan ) [area] a Cisanello essa 
I rr 
“se, |) eri prc EE SY BSS |B em aaa ay Be hea START Bes BOSE = 
V [psi ce aaa a si a TS ee Ee ee 
be E to) e e 
e ® ù @ e È 
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LU 








N x = d $- -o- ” : iPS 
VARI ATE PI [a | e e È = a a 
sep 
i | 
e Tes 
{2 DRRORSS Bee Te, MENTO Suk 7 Aaa EE MES] PERSEO FE PEDUN RT AL EE SLI: A 3 
A DS les |a ai Terza Pn Ea ae [ann 
ne af i A 
(AZ x rana | P__ 4 ce = yl -f pra Sa i a pa ZI 
V noo” EES eee aaa ae E CIA ee <P a 
Wey 


VOICE. 





Cease not to storm and blus-ter, bar the doors andthe windows, I do not mind you, Such pet-ty 
Bron - to - lo quan-to vuo-i, chiu- di por-tee fi - ne-stre, Io me ne  ri- do; già di noi 


























































































































calci 
tyranny turns a woman’s temper, and rouses e’en the feeblest with mother-wit and slyness to resistance ; when you 
femmi-ne al-la più mar- mot-ta per a-guz-zar Vin-ge-gno e far-la spi-ri-to-sa tut-toauntratto ba-sta 
ON “ann aS 
= —— 
ei IAA e TA 
\ thinkyouhave cag*dher she most de -fies you. I thought Ihearda murmuring, a tal-king in this 
chiu- der -la a chia- ve e il col-po è fat - to ! Fi - no-rainque-sta ca- me-ra mi par -ve di sen - 
(ses CI SI a == 
î — rr e, oe... o _{, rr -/_’@’_rGGGà@ÒG6Ò@G@@giiItiI[f[‘fì 
sed 
(A) a IN a S LIS 
FER a e DA ~ I ies = pine Sa 
A nen Pareti i] restanti = a ul 
uan ai SS ni na: ii pjeoe n «= 
room; who can have been here? our young la-dy no doubt,perhaps her guardian,always finding some fault. None ofour 
- tir un mor-mo-Tri - 0; sa - ra sta-toiltu-tor col-la pu - pil- la, non haun’ o-ra di ben, Que-ste ra - 
APE 3 CATE 
=== = 
= Se i ie See aie TS Se AA I ERE STR eri Li RAT ASI) 
> ee =] 
COUNT (outside). BERTHA. 
( PSA Sera 
Serra | = = + 
FI cara 
ser -vants e-ver an - swer the door. Who is that? With-in there! Com - ing, Et - 
- gaz - ze non la vo - glion ca - pir, bat - to - no, ANTA proa ste. Ven - go, Ec - 
a ee ee 
—_iccpr_r—__———Èe6——T—T—T— ut 8 Sgr; Or (e———=== —— 
chi, how ve-ry teaz-ing! ’tis the med’-cine this morn-ing brought on this snee-zing. 
CL an -co-ra dan - ra: quel ta - bac - co m'ha po - sto in se - pol:- tu - ra. 
SEZ 
=. = = == i 
= === === ERE) 
pere eso SIA ina et OBES 
ees a i Stes eee e a a ee =a 
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No. 11. FinaLe I.—< EH, WITHIN THERE.” 
Tutti. 3 > Or ae x. > 
x ete di det | ao Sue? § Fag. 





ere eee Oe eer: 








PIANO. 














Eh, with-in there! come good peo-ple! 
ca - sa, duo - na gen- te 

















eh, with - in there, eh, with - in there, ye 
ehi di ca-sa, ehi di ca-sa, niun ri - 
ee ll 

















Who may this be ? An ug-ly fel-low! Scarcely 

Chi è co - stu-1? che brut-ta —fac-cia ? è ub - bri - 
Alli ES EE in 

Strings & Fag. 
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PIO 
































COUNT. 
TREIA LT TO OTT casi = Sea 
a era 
Eb, with - in there, come, con-found ye! fire and 
his dt. casa, ide) lew Sader ttf ma - le - 























who are you? whoare you? 
chi sa- ra? chi sa-ra? 























thunder! _ 
det- ti! 











What, sir sol-dier, do you want here? 
Co - sa vuol, si-gnor sol - da - to? 
3 


tr tr 


























— A a piacere. 
Na = È Dei RESSE 
sini a ero. an so) ii =" dia more orls 
right. Pm much o - bliged, sir. Is your name, sir—just wait a moment—here, I 
Si be-ne ob-bli - ga - to. Ste. - reni vo = 4 a - spet-ta un po - co ste - te 
fax 














(With this fellow what’sto do?) 


(Qui co-stuiche mai vor - ra ?) 
i nti 





a piacere. (reading.) 













































































+ cr — m___ | 
“have it— Doe-tor 0 - bo-rem? No, no, O-por-to? 
vo - 1, dot - tor Ba - lor - dti Ah ah, Ber -tol-do Pe 
“What s O- bo-rem: Liens sO - bo-rem? What's O-por-to? what's O- 
Che Ba-lor - do ? che Ba - lor - do ? Che Ber- n -do ?che Ber- 
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to all the de-vils, sir! Doc-tor 
an-da-teal dia - vo-lo! Dot - tor 


to all the  de-vils,sir! 


Go 
an-da -teal dia - vo-lo' 


eh 














Bar - to - lo, Doc - tor Bar - to - lo, Doc - tor Bar- to - lo. Oh that’s ca- pi-tal: D6crentcr 
Bar - to=lo, Dot- tor Ber -to-loy Dot.- tor ~Bar- to 10: Ah. bra = Vis = st mo: COt mam tor. 
tr 
N 


Tutti. 

== == 
scs 
ge 











that’s ca pi - tal, Doc - tor Bar - ba - ro. 
dot - tor bar - ba - ro. Va be 


Barbaro: 
bar = ba =T0; ora - wis Sta 0; 
fF 
a _——_ —_*e gie a : = 
| You blockhead ! 


Un cor-no! 
























diffrence is notmuch,whatdoes it mat-ter 
oe gia 


ca - pi- tal; 
Sue CQu dij ewer ren 2a. 
TH i 


nis - si - MO; è po - ca, già v'è po 


già v'è 
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(Where’s Ro - si-na ? What a 

(Non si ve-de! cheim-pa-zien-za! quan-to 

° . PESA es ——— 

_mcooec==sse—- 

I get rid of him and of his clat - - ter, how shall I get rid of him and of — his 
per - do, io già per - do la pa- zien - - 20; 10 già per-do, io già per- do la pa - 


Strings. 




































ed di 
EEE = 
= === SE 
meeting for us two.) You're a 
tar-da! do ve sta?) Dun- que 














a 




















ter, oh, ye*saints, now help me through, oh,yesaints, now help me through.) 
za, quipru-den- za ci vor -rà, qui pru-den - za ci vor - ra.) 
Vin. & Ob, 








Why that’s 
Va be - 


I mis - take not? 
sie- te dot - to - re? 
















you mis - take not. 
sù si - gno-re, 


Yes, a Doc-tor, 


0 dot - to - re, 
Tutti. 



















here, em - brace me, come, old colleague. Stand off, man! 


ca-pi-tal; 
un ab - brac- cio, qua col - le - ga, In- die - tro. 


- mis - si-mo; 
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Count (insists on embracing him). 


















I’m the re- giment’s ] phy È 


So no anch'io dot-tor per cen-to, ma-ne - scal-co al reg - gi - 






Strings. 















































=? |P ape nes © 





- si-cian. And ’tis up-on you Im quarter’d, and ’tis up-on you I’m 
- men- to, Dell al - log-gio sul bi- gliet-to, dell’ al- log-gio sul bi - 





















































pra a piacere. — sae. 
a _—————_—————_ e222 aS eee ——————___————— 3 IRIS LEO SI = 
= = TT fano 
ERE 
— eee 0 eo ra n ca 
quarter’d, read this or- der, it is quite true, it is quitetrue, it is quite true, it is quite true. 
gliet - to, os - ser- va - te, ec- co - lo qua, ec-co- lo qua, ec-co- lo qua, ec-co-lo qua. 
Ya ——_———’—@— are ——— SSS SSS === — 
lc ————________________—_—________ __  __yÉÉmri 
col canto. 






































== 


10w wea-ry this pro - ba- tion. 
ve - nis - seil ca-rocg - get - to. 


ee ee eee 
Fe ee eee ee cn ante: STATE 
(What with scorn and in - dig- nation I know scarcely what to 


(Dal - la rab- bia, dal di-spet-to Io già cre -poin ve- ri - 
Wood. 
J 










































































eS ae es a _r_————————@ 
eo ii 
————_— — ———— — - se Se /128#6dlifl:  ,-rLLLI4O©Ò0R_0GR =, 
Fai - - rest, bless my long-ing view. 
Del - - ali Meise ita wa ri ta! 
—&B- 
Tira SERE G A ae Fs 
= = 
Roa ee SS = ge Dogs 4-4-4 — 4-4 si = 
do. I’m a man of mo-de- ra-tion, Not a braw-ler such as 
sata. Ah,ch'io fo, se mi ci met-to, Qualche gran be - stia - li - 
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(Rosina enters, stops short on seeing a stranger.) ROSINA. 
























































\d 
a 
(TY 
Wy, 
-@- : = x 
There's a sol - dier with my 
9 Un sol - da - to il tu - 
4 = a 
(cake! a ee — e I 
AU e 
Come... and end this se - pa- -ra - tion. . . oh end this se - pa - 
Cer = = Ups Wie > Nt, tL. ivo CU ico ee ehe VIE) ni, 1h ti) di - 
_——— Se - 
“È a= SS eer or o ore ee T- 
you! I scarce know what Dodo; ti 9 
cn tay ah ch'io fo, Vin. ah ch'io fo 



























a 
SS SE DS Lee 5 esi SAT CTD: 
guar - dian, Here is Buren ely some - - thing 


7 tO re, co - - sa mai ja - sii Tani =) = | NO 








































sero Wee Olle Aso Dats esta eagtion Orme (thy fa -.vour let me 
Sop eee tO, a CR | Ulex NI, tb. UO di - - let - to, pien d’a - mor vat - ten - de 
rie. ‘pio (a pe n 
iù I know scarce - ly what I do, ah I know scarce-ly what I 
qual - che gran bes = fia = it ania; sù qual - che gran be - stia - li - 





















































do, IL know scarce it I know scarce - ly, I know scarce - ly what I 

Es ah ch'io ie se mt ci met - to, qual - che gran be - stia - li 
= È 

e 2 
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+ ee OM TERE Ne ee ee ee ee =*# 
Ne Eee eT =~ =, Pmt 
fax a eae a Sn > COEN ZEN 
wr “wai 7 ge CI 5a Mesa BOS A eae MT ST, 
ee NL = CEE 
new, here is sure - - ly some - - thing 
qua ? co - sa mai SS fa ran - - no 
| 
























































do, Aj i ae scarce Ao WE Lab I do, ie I flee ia what I 
PO fi ah ch'io FO} Li ch'io fo, ah ch'io fo, qual-che gran be-stia - li - 























who is it? he pur - 
mi Ei miguarda, 8 da, s'avvi - 





a Ro -si - na, I must. ap - prise ne 


a Ro-si - na, or son con - ten - to.) 
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ue Ce NEREENZ =; % tg Ry 
SE 
lesse aaa NN ag 





- ceives me.) Whatter - rors seizeme! Oh be prudent,or some mischiefwill en 
- ci - na.) (Oh ciel! che sen = to ! ah giu- di-zio, ah giu- di-zio per pie - 
n Count (softly to Rosina). 
WR, renna hay AA AE E PENE E EA OA 
roe eee ae We oe eee 


BU mF 2 


(Um Lin-do - ro.) 
(Son Lin-do - ro.) 


a 
eae FI. & Cl. 
eo 2 ITT > “o- 
pe mee 7 ta +—3 Si nl all ll ll oa Sme = —J DA 
[A (Te | a re II | zia 
E fan Spee oe : — == — e: ei -__i oe 
aes A = ay 
FOT (pe SS, 
-@- 
ELE 








This is no fitplace for 


Who to pry in here has toldthee ? 
Pre-sto, presto an-da - te 


St - gno-ri - na, che cer - ca-te? 








Why for e - ver must you scold me ? 
Va-do, va-do, non gri - da - te. 














you. Hast-en, hasten, to yourchamber,or ’twill be the worse for 
via. Pre-sto, pre-sto, pre-sto, pre -sto,pre- sto, pre-sto via di 
paio, “<P SI ira — > = sx SIR IAA A 
7 220%, GM PARISI CE ae Garcia suli cis ne ==: 
(Neeze] gers = a Ù E . 2 SIETE 
fan TAI e Eames ei a 59 a 
== = SA SS 



























































a Eh, good dam-sel, Ill go with you. To my 
Ehi Ta - gaz- 2a, ven-yo anch’t - 0. In Cine 
: Ali Ba AC li 
; i may oe i ESTERI e pà oe = = === Ao = 
vou. da Fellow, have you lostyour senses ? 


Do-ve, do-ve, si-gnor mi - 0 ? 
dè 











1 — sede co 0000 og PLL 
mln o ER pss a pon 
3 3 resa 
_d_ È - Mi _@_ A 
ANT” o | fl Fine pa | lisi pg =a" = | 
(te ors EE a | 
we ee 
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quar-ters, I must be off now! 
- ser - ma, oh que -staé bel - la! 








To your quarters ? To your quarters ? This is 
bE SE srs: - ser-ma ? In ca-ser - ma ? ba - gat - 
a: SEPT 9 = =— #: #8_ SZ SS 2: 
ET id Ni eT | on emo” pi pela ian ssa aa 
A TI dl PT, a, ay as di P_i ba > 
ome n — ee eet ee = et Ss 
e e cene ene | e e ees 
ce a pee ETE RTS SAT TP 
(NIE ESE CEI 5 a 
-2- _P_ -®- » 5 __ _* _®_ oe TE y 
—* is — foe eee ee eae ia (La ee 
(O) da: CS pur. dei [cad 
e arpa = — | 
ee Sasa eresia Segni rss as 












* Dearest. 0h do not— Wait, I’m coming. 
Ca -ra— Oh - cie lo— Dun - que va - do— (holding him back.) 























=e 2 * ; + © 2 
Keon a — ei e 1 Vezza), 
too much! Stand off, here’s treason. Oh not so 
- tel-la! O - la co - spet-to. Oh non, st - 
° . — => 
Da PP — oe $_S = #_e = = 
B_SS ss AS ee Ir fee as Og gl De 
% si (- = ae eee ae =. AR a — age Va 
og #34 = pr e iti, e — e — e Fi e e e 


“i Non-sense, non-sense, 
Co - me? co - me? 





























fast, sir, here no quarters you canfind, here no quar-tersyou can find. No use dis - 
- gno-re, qui dal-log - gio non puòdstar, qui dal-log - gio non può star. LTO Ss 6 
Vin. & Bassi. 
RRR PO Se e I ata 
-- -8- = 
Det al rali = at SE — pi —— emme = 
la € lis dei dei! sesti PN — SIN A I ga gn 
iw yogi Di 3 | | hm o @ _d Pad hbk 
wy — i ols ot we oa 
eo. -@ 
r1 ‘es (e 
CSR: ce see lean di Tan e i 
i sat Ilan nane aa ee mi 
leges ALS CES) 
oe oe 
— (angrily. ) 
——— li 
non - sense, non - sense. You've an or- der? 
co - me? co - me? Il bre -vet - to? 













TRE Ca 24 > prosa a E press si 
- pu - ting, sir, I’vean or-der of ex - emp - tion, of ex - 
re Hoil brevet - to d’e - sen - zio - ne. Mio pa - 





A 
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ese) te oe 5 © 0 -9- -9- 


rr? __@ ®_?_P_w AI A A A AA Di bip aspra Pre = _i 
(7 SESIA IEEE MESI SA A SP e as a rise alee aes aed 
eee am esse 2-3 


o_) 
- emption, Wait a minute, wait a minute, wait a minute,wait a minute,wait a minute,wait a minute, for I have it close by 
dro-ne, Un mo-men- to, un momen- to, un momen-to, un mo-men-to, un momen-to, un momen-to, un momento il mo-stre - 


LR = = «— rue tara - 
Secrets ==a 





























| (goes to a writing table.) _ Count. (to Rosina.) 
pui SO 7 RE = es n ei et eo = 
Lenta P) i | L O 4 
an navarra” E I ves 
| here. (This is really too pro-vo-king, Dear - est, 
SE (Ahse qui restarnon pos - so. Deh pren - 
== e e 
MEO Strings. e} ar SÈ 4 x ° ®_ ° a ° i È PS — 
Er ue a ld) ] 
pw f ia DINI — "RI a aa si a oe a TIA Lee. 
© iaia oe | oe SS min 





(Ah me! he's loo-king!) 
fino mè ! ci guar-da 1) BARTOLO (seeking amongst SITI 


ui 


itsplace I can - not 














a tro- var- lo an-cor non 
22S = È Fi; 
ga re — a — WFIFVFFFrIrid} ] RAT = 

ie =” Asso ig Og rea Pi arden p ee 
Cesi cer 7 pi — E — pro ra 
ce gp Serpe — a Dana css t Leg 






















(Be care - ful.) 
(Pru-den - za.) 














1 know it must 
Ma, sì, sì lo tro - ve 
= 


ae scs SS 


_v- 
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here.) (Oh, I’m getting quite distracted, he will part us yet, I t 
rd.) (Cen-to smanieiosen-to addgs- so, ah, più reg- ge - re non 
RS A A 3 [e . 
aa Be rt es 7 fara 
cs 
fig n — e 











he will part us yet, I 
ah più reg -ge-renon 































ez Ly iy P | 
—— = =e 


fear, oh, I’m getting quite distracted, he will part us yet, I fear, he willpart us yet, 





fi fear, L 


so, cen- to sma-nie io sento addos - so, ah più reg-ge- re non so, ah più reg- ge - re non so, non 
aa, Og a È di DADI eal No > : . 
fa a r Es = __fi p= 
vy, T_T pri o a Ne [+ DRS _® @ I > 
A piazzo —— po —— o a [E aia” RN: (aes 
few SEE rr eee d-____— — een ia | [| | | ea 
da Mi — es IS ee i r dis 
= 8 Se 









2 = 9p Panter 


Pe eee" 









































\ 
(tossing the document up in the air.) 
COUNT. 
e === 
fear.) Site 1 enoheve 
80.) BARTOLO. Lento. Eh, an - da - teal 
(coming forward with a document.) 
pr] ET ENTRE ZI GERE I "5 RIE 
4 he D e I La I Lad 
ess ei 
fear.) There, foundat last. (reads) 
80.) Ah! ec-co qua. By these presents be it known—Doctor Bartolo, and so forth is exempted. 


Colla presente il Dottor Bartolo, etcetera, Esentiamo. 














ed 
(2) a (a 
\f OY I o ra ig peo peo] 
2 L Bice are. pe Rees reca 7 5 
acy p E. p F 7 
Au, i 
bother’d so! for much waiting I’ve no mind. 
dia - vo - lo! non mi sta-te piùa sec - car. 









No, you’drather play the Cupid,you would rather play the 


Tutti. Co - sa fa, si-gnor mio cu-ro? co-sa fa, si-gnor mio 
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Think you so, my Doc - tor Stu-pid, As with you I’ve fix’d my quarters, I’1l not move,as you shall 



























Po Atha. 10° là; dottor So -ma-ro, Il mio al-lo-gio è qui fis - sa - to, e in al - lo- gio qui vo’ 
ANO Teca TO VI i ; 
ere == “E 
Cu-pid. edi Ti TUA EA E a 
ca-ro? 
ip - .-9--8- 
2 7 - e ” Cal 
ar, bi —— #:-#+4S 
peas 


VEN a S @ 
Ext 








Versa SS “nm ES Si 
F -e- 
rs 
a 
ear 
ESS] set 
G o nf 
Es, ge ere sa REE 
Seo di Re-ly up -on me. 
star. b Restar sì - cu - ro. 
7 a a » 
} - = -— gx. 090 ae 5 DES 
Di ESS: ez Pra 2 o_O Ox L_ Eri | fn] 
= = = Se ra e mu 
You'll stay here ? Sir, my patience holds no lon-ger, I must use some method 
he Vuol re-star ? Oh son stu- fo, mio pa - dro - ne: pre- sto fuo-ri,oun buon da - 
Di a or : TZ 
rar ase "a = o SS ——__>@smeei nuo 
A et pn o#? es, | o_o on, 
lax ZE È a co n oe ZII ges cea 
CY Sane a i pri — = 23 
1 @- = 





stron -ger. Soon my stick the house shall clear, Quit the house, sir, quit the house, sir,quit the house, sir,quit the 
- sto - ne Lo fa -rà di qua slog- giar, pre-sto fuo - ri, pre-sto fuo- ri, pre- sto fuo - ri, pre - sto 















That's 
Dun - que 


house, sir, quit the house, sir, or my stick, sir, or my stick the way shall clear. 


























fuo - ri, pre - sto fuo-ri,oun buon ba - sto - ne lo fa - rà di qua slog-giar. tr 
n SS Se “gi 
P 
= sr Bat, Asti eames — arene 
a shan 
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SS ee 


‘challenge, you wish to fight, sir? Good! to fight DTmwell in - 
le - i, lei vuol bat - ta-glia? Ben! bat -ta - glia le vo’ 
- 

















- clin’d. Stand a - side then, we'll have a bat - tle! Here our for - ces stand com - 


dar. Bel - la co - sa éu-na bat - ta- glia! Ve la vo- glio quì mo - 
CS arr I 




















— (approaching Bartolo in a friendly way.) 
pren == 


Yon -der, mark you, are the tren-ches, Lia:on 
Os - ser - va - te! que -sto è il fos - so, Lit = nt = 








(thrusting at him.) (aside to. Rosina, 


Tilshootyou, Now at - ten - tion, my com-rades, (throw down your 


sa - re- te, At - ten - zio - ne, glia-mi - ci. (giù il faz - zo - 


: 3 


























shewing her the letter.) (He drops the letter, Rosina lets her handkerchief fall upon it.) a piacere. 
esi Rear a ee =~ A esce @ sia 
Apa STEIN Ate ca An ie esa a re II a rene e yA 
kerchief.) Now, at - ten-tion to your guns, shoulder arms, What is it? 
- let - to.) E giia-mi- ci, stan di qua, at - ten-zion. Che cos’ è? 


-@- a 
NOE _———_—— TOR = genre dre se i 7A posi == 


Trea-son, treason ! 
Fer- ma, fer-ma! 








?, + Bre LO -o0P} Ai 3 3 
fe a RITZ sì : fra a er bel al ee ie eae ea | 
an p_®- = if a Ne St = —— | parsa ese 
Ba 
& E = Ee o- | pr A: aa -: 
Cs sea SF ee 
assi rara ti — es pae OI 
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(pretending to see the letter which he picks up.) 

















Ah! Yes, no doubt it's a  pre- scrip-tion! No, ’tis a 


Ah! io : 7 ‘OS - 8 È oe o ! : 
(perceiving him). Sì, se fos-seu-ma ri - cet ta | ma un bi - 








Let me see it. 
Vo ve- de - re. 








(giving the letter and hand- 
kerchief to Rosina.) DIURNO: 


To this young la-dy, sir, I see it is ad- dress’d, A 
E mio do - ve - re, mi do - ve - te per - do - nar. Gra - zie, 






































thank you. 
gra - zie. 
BARTOLO. _@_ - Reel 

Sa lp 


fe 


For-ward hus - sy, you dis-graceme,Givethelet - ter here I tell you, give the let - ter rene I 
Gra-zie uncor - no! qua quel fo-glio,Qua quel, Ue glio, im-per - ti-nen-te ! im-per - ti - nen- te ! im-per-ti - 




















4, 
eee meo Coe = = ce FRETT , DES 
ae 884 recante 
Shoul - - der arms! Ih! 


ten - zion ! 












tell you, Do you hear me? do you hear me? By what fiend are you pos -sess’d ? 
nente “AY chi deco Var cht» — di'- co? a chi di.-.co? ‘pre = sto. qua. 
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= Rosina. 
ni 
Sir, it droptby mis-ad - ven-ture. Does the wash-ing list a - 
Ma quel fo - glio che chie - de - te, Per az - zar.-\do mel ca - 


























a 
larm you? For ’tis that ex - cites your cen- sure. 
= " sca?) to: Boia (i easta dele bu, ee can ato. 


(Tearing the paper out of her hand. ) 


SCESE 


Art - fulhus - sy, art - ful 
Ah fra-schet = ta, ah. fra - 























hus - sy! Give it, give it, give it, give it, give it, give it, give it here, What! a - 
- schet- ta! Pre -sto, pre - sto, pre - sto, pre - sto, pre = sto, pre - sto, pre - sto quà. Ah che 
an 
rsa Pee ae OE 
= 
| 
B_| —_ | 
< “sure 
AA 
TESE pa cS 
= — 
eal ES Aa re 
nr Ser 





peo -ple with him! 











"Tis the bar-ber, 









Il  bar-bie-re, quan - ta gen - te! 
= Tee —___—@uuo IZ... cs a ita 
Spf = 
- mazement! in - deed I’ve wrong’d her, ’Tis the wash-ing, oh con-fu -_ sion! 
we = ow ho pre-soab-ba - glio! E la Us - ta! $00) dt. Stuer COL 
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Rosina. 


























rar ee a = £ 
- ares. WS mura 2 
I lange n= = 
ANY n — Tram = 
Gt — | 
All in - crea - ses his COM 
Bra - vo, bra - voil mam - ma - 
È BERTHA. 
Lf eS STL 3 + LS 
"A ii] 
sae 
CY = 
T o . a 
Would this noise were a de - 
Non ca = pl > 800, son di 
Coun’ = 
| 
few > 
WT 








All in -crea-ses his con - fu- sion, 
Bra - vo, bra-voil mam-ma - luc - co, 
BARTOLO. 








Most un-for-tu nate al-lu-sion,oh, un-for- tu-nate al - 
Ah son propriounmamma - luc - co, ah son-propriounmam-ma - 





































BASILIO. 
Sol, sol, sol, 
Sol, sol, sol, 
se TRS I I 
A VISI ee ee aa , VEDI Jay EEA i ESA E EIA e 
He ee ered ese. i BR Ca Bo Es 
= pera arreso siam eszni ~~~ prwermameaumnsomssce ese 
pro er fà =e prece di DET yo 
oS Soe Soe aoe Soe Se Se Se asta ts 
Ne Ae ee 3 ae ESS, CES AES FIN CES ad A ae [ae Peo pae Re a] 
1 pela EA 
” ._———_—————————e—__eo@e:i:8  EPE«eZEZEZE I EE"”:»«e 
fn = Ne 
OS) eee I E eT zi 
p oS A 
- fu - sion, Well he played in - to the 
- luc - co; Che nel sac - coen - tra - to è 
Alelne ep i Mo 4: ITC eee ea I —————————————Ò__—_—_———_———&@—@È@—@—@—@—@—@—@—@—@@119@6/)/@@t@———@—2<—>[21<2>@ 
na e ="<"= == — mena — eee | 
“=== = e 
AU bp aaa Bit | eo Pw 
vi = Di n edo 
- lu- sion, My pocr head no more can 
stuc - CO; Qual - cheim - bro - glio qui ci 
= 
= ete on ee a ee ee 
67 ae ee 
BU, DIE lay — Od SE AIA, 
— a 
Well he played in - to the snare, 
Che nel  sac-coen-tra- to è gia, 
2 - a Ss a a ee 
= «x Py er tr ee SS eee LS 
- lu- sion, Oh, un-for-tu-nate al - lu-sion, I have gone too far I 
- luc - co, Ah,son propriounmamma-luc-co, oh che gran be - stia - li - 
DESIO Ser Sy iS Se frana ee 
—— = 
yr. ESSE, Bee ES) _ ee eae eS 
sol, sol, sol, sol, 
sol, sol, sol, sol, 
eil 
Ti SS i ea Saal n SEA Fee 2 
> 2 ia to ASSI Daren eer 
(asst oneri cae Sassa fat mms ioe os ram et cal eee sc 
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si 
4 do pi —— n a nina = — pani —— 
Kf a Pe sa == at ZE ea ey reni A a] 
O ms] PC 
10 e i I Bel So a st poscia aa ” —_ 
snare, Alli, Min’ - Great ses usi con” - fu - sion, . ] “10 -=— croati icon ge lismeacon 
gia, bra - aL, bra - voil mam - ma - luc - co, ee Oe bra - voil mam - ma 





bear, My poor head, my poor 





sta, Qui ci sta, qui ci 
a 
e : ee . visi —— 
È iano ee ca Foca ni PI» es ee ee 
ei n — ee | gi we om es css neri put | my Sead 
BU Pigi ti eae] Waot_______m pr —— a-ha 
|" |__| |__| 
AMET 5 cin crea ses 00 his NT SCION RIT COS SORA DISIMNCO LI 
bra - VO; bra - votl mam -ma- =" lué - co, ma bra - voil mam - ma - 
e «faz “== 2 === 
: = = È 
fear, i have gone, gone too far, 
iy fo oh, che gran, oh che gran, 












fi — — ae —_ 

















Rae più mau er Bo" > See O rai 
ai peso a i 
— ee tte prece nare dt e A 
. . . . . . . . Se ee 
- fu- sion, .. in-crea-ses his con - fu-sion, Well heplayedin-to the snare, . . in - Sega LE 
- luc - co,. .. ma bra -voil mam-ma - lue - co, Che nel sac-co en-tra -toè gid, . . en - - - 
SS 
. -@- Vada dl gee eee a 
head, My poor head no more can bear. | 
sta, Qual-cheim-bro - - glio qui ci sta. 
we 
[CT PIA ax 
= = o_o? 3 
e e 
NW, rule Sania fa | n — 72 — ta 
— — r 
- fu-sion,.. in-crea-ses his con - fu-sion, Well heplayedin-to the snare, . . in - - : 
- luc - co,. .. ma bra-voil mam-ma - luc - co, Che nel sac-coen-tra-toé gid, cen - - - 


9 





I havegone too far, I fear,yes, I havegonetoo far, I fear, Ihavegone too far, I 





i Oh  chegran  be-stia - li - ta, che gran,che gran de - stia-li - ta, Oh che gran  be-stia-li - 
5 SOL RETR ad A nee et. -2- MIRA Le ae SO 
ae de RR AIB Se FET. SETTI SST Gr 
mi, da, tre; polis 18. a eee col mEatLO, For a 
mi, Ja, ra, sol, mt, la, fa, ‘81,801, do, Mache im - 


eee prg) 


(-\ 
PEREPERiCe "| 
| puueresi area 
| - ARTE OEY 
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=> =» e 
pP— ==: 
HD ee = Sees ea ee ee E 
|» oe OC ita 
LI 
A O, 
A en DA LARA | 
to » 7 . the 1 , . snare, well. he . 
- tra'- ~ - to è : : : gia, Chen meli 





no, no, my poor 














fear, too far sì fear, yes, I havegone too far, I fear, yes, 
- tà be - stia - li - - ta, che gran, che gran be-stia-li - tà, che 




















sac - coen - tra . to è gia, Chest, ae ae 
/—__—_ == Se eee eee 
NICO 
fan - o_o 
Wy, c= OS 
—< E e- 
© oe -@- -@- 
head no more can bear, my poor 
- bro 3 glio qui ci sta, qual che im - 








sac - coen - tra - to è già, chesta UCL oe oe 






































di ae gone da far, yes I havegonetoo far, I fear, yes, 
gran stia i - ta, che gran, che gran be - stia-li - tà, che 
er; must pre pare 
Se Dro glio è que - sto qua, ma dA im - 
—@ 
cresce 
TS v_ a a a a a e suine siti en de ae Pet 
Ce e a 
OO Oe — —_ 
: 
2 4 A o 
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played 


sac - co en = tra 3 to è gia, en - tra - toe 














J ——- 
CRESS Fe mT a a =o eee es = msi 
pe e Ber bt Se eae es = — di Sg ELIA ZI rg e NE a a Se È 
= gig: ee di È = 
So 
head no more can bear, no more can 
- bro - glio qui cu sta, st qui ei 
A -@- Prali SS = BS eo a aa Pi AS a 
(ore n 0 asa a Ir ae ar cae 
eA So — n cas = 
— IIS palco eee ee Os [_ N "MC ESE 
played in - to the snare, in - to the 
sac - co en - tra - to è già, en - tra - to è 






























snare, in - to the snare. That's the 
già, en - tra - to è gia. Ele cu 









































già, en È tra = to € gia. 






































e 
e 
"RA 
: oo d Lù, 








= 
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n 
() 
i’ AZZ Sas e ta ES rs «STIA EM NN A Sees. Sea ee 
Fo ——— a ee eee 
A oes è —@ 
way, you al- ways treat me! With sus - picions, with sus-picions most un - 
qua! sem-preun’ è - - sto- ria; sem-pre Op - pres - sa, sem-pre oppressac mal - trat 
ee GL 
Lv ave. P_ A ) rr] DE wif 
ri o_o Te 
— fo Bea ane — TI Gi Gi es es BS 


















- founded, Ac - - cu - sa-tions, quite un-grounded, Oh this life I can-not 
ua tar LESSE, ah che vi - ta di - spe - ra-ta!nonla so più sop-por - 
È i = Ss pz: 
y, Sia Ie i Pea > Da 
=. dogane AES 
er | 











== 

















bear! Let her be, ’tis you that vex her! 
- tar. (approaching her.) Tu vien qua, co-sa l’hai fat -to? 
BARTOLO. 






«Cile: 


== SS 


And ’tis you, sir, that per - 



















Oh my poor malign’d Ro - si-na. 





Ah Lo-sì - na po - ve - ri-na. Ah fer-ma - te nien - te af - 
A Vin. Strings. 
Y aa ae oe a —__ —_— 
fi di 3 — = ropr._— sì 
i V eo seni cea e ri @. 
x ai a RR = = = sla 
bai ko i -G- - 
Cello. ES = es 
Cif isla sei N 
ahi Da a 
(DES eci A ai a ee ee in nega Ee 
oe ali Te uno Rasa an 
L [pece ere onal 
— 
ee. Rosina (holding back the Count). 






Oh, have done, or they'll com-pel you. 
BertHa. Via fer-ma - te-vi, si - gno- re, 

















ma”, è sea 
7 =_— a oe a eee ee S aera 
| (passes pesta esse i rend Dae piso Pai 
ANY wee Z SY I EE 
Sir, have done, or we’ll com-pel you. 
Count (drawing his sword). Via fer-ma - te-vi, st - gno- re. 

¥ e; SETS D vd pp 
frena ee ee came Cal | a a aaa perni N 
Lo 2 cara. ee eee A+ ; 

da Off, you scoundrel, off, I tell you, Well, come on then if you 

‘Ah ca-na-glia, tra- di - to- re, Io ti vo- glio sub - bi - 
. . -@- . 





+ 







- plex her. Sir, have done, or we'll com-pel you. 
- fat - to. Via fer-ma - te-vi, si - gno - re. 
BASILIO. 

















Sir, have done, or we'll com-pel you. 
Via fer-ma - te- vi, si - gno -re. 


Che) 
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Neigh - - bours, help here, say no 
Gen- - - -tea- iu - to, ma che - 








Neigh - - bours, help here, say no 























Gen- - - -tea- iu - to, ma che - 
N G e e eo ee. eee y 
G —__o = ——_——_-_——— 
ra => Z 2 —— =e 
i“ dare, well, comeon then,if you dare. TI 
- - sar, io ti vo- glio sub - bis - sar. La - 



































Neigh - - bours, help here, from this 
Gen- - - -tea- iu - to, soc cor 
; $$ 
Neigh - - bours, help here, from this 
Gen- - - -tea- iu - to, soc cor 
FI. & Ob. 
Li ca 
; ———~ 4 e dì ea en Piel TEOR RITI 
eee ice ee Sai Core ae iz ez 
lay ere et —}— jesi — — cei — — [or — — pan — osser — pen 














(NT 
E 
more to hier Oh, for pi - ty’s sake, be - ware. 
= ta. = te- v4 Gen - tea-iu - to per pie - tà. 
mu”, EIA CAT TIE TAI ACI eer ZIE ae E 
AB IES = Re == wr ee ia: 
[SL @ Va Oi ici IRE SEND 
more io him, Oh, for pi - ty’ssake, be - ware. 
- tao. de-v Gen - tea-iu - to per pie - tà. 
ma”, è = Ses pS TRS es 
0 EA ° TEA 
E fax ee ee AIE 
C7 
b frigh - - ‘ten him, Ill frigh - - ten 
- scia - - te - mi, la - scia - - te - tant 


FicaRO. (enters with his basin under his arm.) 





vi - o-lence, Help me out t ofthis af - fair. 





- re - te-mi Gen - te a-iu - to per pie - tà. 
ese === SEZ 
(e RESID mnie fac mon eee re 
SE i v. . 7 RR aa REPRESEN Gnas vii TH 

vi - o-lence, Help usout ofthis af - fair. 
- re - te-mi Gen -tea-w - to per pie - tà. 
Tutti. 
SUI = ~ =e ge ST, CIPE a Cape en 
UN = > @- “So =~ y- ae lai id Gi 7 Di -d td bbe - » Ca = 6 ld = 

vate SS i i gat i i vii oi Lerici a ia - es 
une STITT( eine tape en DI meg 2 goat mien HESS Haines! 
estes, eS ae ee ee n 











ed LT 
et Sib Sa SS 
a pm gy ay et 
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ra 
MAN aes GCSES SOE STA SS Pee ES ne 
Neat ee i” ee Ne = 
> A eae EE SEE EEE RE 
(ea ge [ee AE | i 
noise ? Good friends and _pa-trons, 
la! 3 Che co - sa ac - cad - de, 3 
2 Strings& Wind, PP 3 mi 3 resi 
a i ° Dori L ears 
ma”, IT Hi possi) cea Bi from | NERA] (casi ia porre ao Era N È 
Ars ea Bai Ta RA DA SISA sara en a ee a eT |} —@ —__ ed ri 
ui n unt 
Allegro. f Pp 4 





What is the mat-ter? 











Si - gno - rt mie - i? 
o - 9-9-8 -o- | 
ae SS 
5 ( L_ L L a Ee ey 
eee ee ee pi on ee act 
i 2 
gs —-%—4—4— f : i Wee tines ®- 2- -9- -9- 
fe) —by AM __® sd =. == == A if =: |\-\ pia oy P_i I. i P_i fi 
Fee ESRI O ca e Ei a] eee tei eT [eee oe 
nol pi a ea eee pa fi 
o SS SN Penice I rr eh a a sis ERG | 
SZ: 5 sea nei} re) a e e 
Are ye all cra-zy? Why is this clat-ter? 
Che chias-s0 è que-sto? Vin. Cello. § Fag. eater .- nie Dev 
(a. a a ae aS 




















(Cap u-==p- (0 @ sese Ss _s__% s____{ 
ee eee e" eee Sh cele 
Fi ai a e ei a TS gr epc cana 
- RESA oma NA IAS O LA ek 
(er oo ee ASTA SE TEN = ey GS ae SE a I 
Far on the piazza I heard you quarrelling, Out-side the win-dow 
Già sul - la stra-da a que - sto stre - pt ~ to 3 Sem Shae" duet=snatta 
ete: eee ae 
mic 
PBC Sie = pesiestenele) ee = TA na ono sees = 
a ; PESSOA 
sele: ar eni et bei 
fra sele ae eee LL 
WY, leale. rr nia a —* 

















ei 
E SSA > ® proce = = : 
ENT hi 2 en (7 (eee era fi = 
fe} [ome | bey ss Grea es Gi 
la ee eee ZA A E ESCE A 
Zama, : ae estere ai = 
there stands a crowd, far down the piaz - za I heard you quarelling, 
mez = za cit - ta, gia sul - la stra - da a que- sto stre-pi - to unt 
2° 3 mn #9 
9 -@ - -®- erica + 
Y) | a sera e A = Hi «Aca Pea 
la a" di ” isa DES MBS Fe eae CS | i >> 
(TY Y) a) peti a if zo Za Te 
I prc o || ten n ep de e] Pe | i asti 
4 i 
2 -2 P- 2- 2 -o- oa oe -o- -o- = o 9 
iy §— l y eee Li [oper 2 IS È n L x Ee LI AES A rl SI PEER] 
(Ze, Li x pass = | esi ETA Jee NI BEZY BI Frisa ba Lesvy res a. 
1 Ee = i——+-—_} - }- | —__| Pat ose (CH See ay asi 
VE WER I Pat fara EA eee rent] eee pt eee ea Be 
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— (aside to the Count.) 
ipa acer: cose nomen i ses Ca eda “= 
5 eel Saas = — i —_-____[[ a SA 
out - side the win - dow, there stands a crowd, (Prayer be pretore 
S'è era =edu india mesi 24 Cit =. ta. (Sig - nor git È di - 200 
ae E ss 









alpi 


== Fee 
























































BARTOLO ( pointing to the Count). 
-@- = -@- 





COUNT ( pointing to Bartolo). 
































talk not so loud.) There stands a ruf - fian, There standsa scoun-drel, 

per ca - ri - tà.) Ques - tè un bir - ban - te. Ques - tè un bric - co - ne. 

= ia ere sts i = re ema È asia DI ine 
na È soc wot Ste 

a n, 























Strings. & Lie 





(threatening Bartolo with his drawn sword.) 














Dou - ble -faced block-head ! 
Zia nos lle © di = (ii 


raising his basin, as if he were threatening the Count). 
FIGARO ( 4 es 









































Im-pu-dent cut-throat! My wor- in sol - dier, you nisi n 
Ah di - sgra - zia-to! Si-gnor sol - da - to por - ti ri - 
=> > 
A aa amc’ ice dic 
OD or = atte e = 
(La ga coi — fg 
“AG | =“ | 
a p 
| ay 
IC asa eee SLR A DISSE 
LIFE à;700”0 
x Voci) ie La LI Gi te SE Sa See | 
1 aree 












a ; / Frentani rr 
ci- vil, Or you’llbe pack’d off un-to the de - vil, Behold this ba - sin, by all that’s barberous, Here such atreng 
spet-to, si-gnor sol - da - to, por - ti ri - spet - to, O que-sto fu - sto, cor-po del dia-vo -lo, Or la cre- 












































lan - guage is not al-low’d. (Sir, IL en - treat you, speak not so loud.) 
- an - za leinse-gne - ra. (St - gnor, giu - di - zio, per ca « rt = ta.) 
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Count (to Bartolo). 


“a SSS 


Ug-ly old monkey! 


Brut- to sci - miot-to! 3 
































Rosina. 
——S pre 


Si-lence, good doc-tor. 
PA AO PI PE RT LA 










































































È BERTHA. 

[I ATO aaa ui roi VEE CRE SCAS I) 

Wa a a — te [TR Uda” a” sog A Bre A GA ae 

AD PPS "ai eee o de "= = 
Si-lence, good  doc-tor. 
Zit- to, dot - to- re. 

Figaro. Pa 
(@H> SCE i 





5A = a SS SS SS 


Si-lence, good doc-tor. 












BARTOLO. Zit = to) dotti to — re; 
joes Pe BASILIO. BARTOLO. 
== inse: 
Frames i Ss 
[ti eer ees = 
Con -ceit - ed donkey! Si-lence, good —doc-tor. This he shall pay me. 
Bir- bo mal - na - to! Zit - to, dot - to -re. Vo- glio gri - da - re. do 


se 


| ——— 





(AER ZL 
Li ema a eke ea ie E° 
[Yer Zora ea per PE | a na 
WY, SE pe er] 





Oh, don’t pro - voke him— 

























































Hert-@mo = si) T= 9nd = re, Fa - te si 
COUNT. BERTHA. 
fap Ne N N TTSINN dae Ei 
ABI = ia DST SOTA OP. 
itty Pp SS inn È 
WY, Wal 74 te 
e 
Oh, don’t pro - vokehim— Wretch, I will slay thee! Peace, if with 
Fer - mo, si - gno-re. Vo - glioam- maz - za -re. Fa - te si 
FiGARO. eg 
Se == === E es 
pee la 
Sir, don’t pro - vokehim— Peace, if with 
Fer - mo, sì - gno-re. Fa - te si 
BASILIO. IA 
CER cere poi ssp 555 EIA REA suna i Os Pa 
— i a ee e 
Sir, don’t pro - vusehim— Peace, if with 
Fer - mo $=) ONO Te: Fa- te si 
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—_ ———. ——.. —— 
rea - son you be en - dow’d 
- len - zio Pec RATIO ta. 
a ea IA Gi aaa pn Malone È 
Lia fy 2 pesi per ne ee ie ee ad me iy 
famines ol D_| = ese EWE a aa E 
CY si cati 
rea - son you be en - dow'd. 
- len - zio peri Ca = ri ata; 














I will stran- glehim, that I have 
No, vo-glio ue - ci - der -lo, Non v'è pie - 




































rea - son you be en - dowd. 
- len - zio pre ca - ri - tà. 

TX o aaa tea ne gni a] DERPRACNIET I cod oi 
Oi nona = Bee usata ia Billie i = 
a> snek — ed ce te ier ewe Ss - ca 

rea - son you be en - dow’d. 
- len - zio per! 6a =) Ft = aia. 

®- “8- “6 

ta -@- = 
p x 
gb: mein 
waa: vinse ian — esi 
W fai rina SR RE oes 
AU a 

= = = = (wa = 

e e Fo » e e ° O e mea a © e e e ° e ten di p ° e . 

f ° fi ® ® GE e ® ® Ul 3 e a 
loys Oo _| _O-6 O GR ae tr” a eg (Ow ei ES ASE EL BATS EP A DI BEI LI NG WAT a PA A 
ee per fos bok Bre en ai i i id I O sd ed ss oe 

4 lei lee MICA e a RS an | ain 
Ca FPR Ee IPR DS Berd PES Ieee SIA Pa Pegi tes Pa 

! È | | 6 © -@ I 

= = o 3 ® 
SMI 
Cr) 
fl) BES |e JESSEN SPREE Ss = ya aE Eee opp pemied 
| == ai I ET RL LI GS Shy Tila ae a ees 
lava ew tees Bs e pe para tO) hem RUNS TREN orm ee ELI] frsoxe 

Oh pray have mer -. cy, see how he’s cowed, see how he’s 
Fa - te si - len - 200 per ca - ri - tà, per ca-.ri - 
f) 
"an 
r=. 
fanWamp, 
al 
Oh prayhave .mer - cy, see how he’s’ cowed, see how he’s 
HGS Le NS Len Tes! 210 per cart = ta Per caj-—7Tt te 














Oh pray have mer - cy, see how he's cowed, see how he’s 
Fa - te si - len - 20 Der CO tae 1 Uae per ca - ri - 
2 -2- -2- -@- eo e -o- 

: SRE TARE PERS ame eae Pees a gaye si een DL) Csa 
{es SITE Ae SIE PSR E SN SISI DI [es] 
ee ee fon wera sea Spenser rae mine cos 

Oh pray have mer - cy, see how he’s cowed, see how he’s 
Fa - te sti - len - 20 perte cal= TL =) ta, per cg -7Tt - 
OO ao ae pe gt a? 6,0 3,0 peat ge 
Et È eo 7 # i rr; E "pri Wi x do — 
[I BESASTZIA IE LATTA AT zia Av ES en 
PU i ra eines e elesse e ROSI ee È 
Elder sei DREI cy SOA RIE ET OI 
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(a great knocking is heard at the street door.) 











am a mE ND NT] 
PN io ER OSSA pei [| 
| fp ag | ee GE) RIN] 
i WADI ESSENZE DI) SSA II —>_________t_,Jj MERITI A ee ZI 
cowed. Si - lence, what sounds are these? Who knocks so loud ? 
- tà. HAL chè bus - sa - no. Che mai sa 0. tra? 
FS’ AG) ee SS e a È PRICES RETO Ne 
‘a |-__'_e-_e__;° | e, Fas es 
V ESeerrrT A i 
1 (LR ESS Seni as — A+ —. 7 STA e] ai ie È 
cowed, Si - lence, what sounds are these? Who knocks so loud ? 
- ta. Ltt. ant, chè bus - sa - no. Che mai 80. = ae Foe 
D CN La dl Le 
(dira) DZ nee I x ae] Fe 
wy .0a: = = 1 i , E Ns 
ly sene © dvx eee Se eee ee ees 
p+ seri rrerct+ = teet+—. ++ E 
Who knocks so loud ? 
Che mat sa = NATO? 
= TI o” te ad ' + Van 
dica Se Pa TS OS PAESE MI, ear. a aa, LETTE ESTA 
meats Rea srt 1° eae cd © na 
aa near. a ZA 2 ma 
ee eee Mine ERTS ATT! aoe ote 
cowed. Si - lence, what sounds are these? Who knocks so loud ? 
= ta. VAR VE chè bus - sa - no. Che mat sa - rà ? 
B 2 ni ae 
ESS 7~ BARTOLO. P (Spoken.) > 


EE = SEE = 
tree: nl 
SI RIA I presa Ai pee 


Who knocks so loud? Who’s there ? 
Che mar sa - ra? Chi è ? 





cowed. Who knocks so loud ? 
= ta. Che mat sa = rà ? 









= 
È Be 
wn — 
D We charge ye to o 3 
ea (An Officer of the Guard, within.) Lao e za, la for <- 
Z VIE poy (Officer with Basses of the Chorus.) 
i=) 
(reset The Vie Pa 
Ho-Wla! We charge ye to re) n 
Omar siat La for - za, la for Ò 





guard, 
qua, 
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Rosina. CS 
(nigra = "ei 
A_N REZZA pass 
(Ga ciccia den 
Cz 
The guard here! what shall we do? 
La for - za! oh dia - vo - lo. 
py __ BERTHA. CN 
| £5 Ss cl TM 
(Gus: = 
The guard here! what shall we do? 
La for - za! oh dia - vo - lo, 
¥ COUNT..__@ 9, —___—— -, 
eni po Ps ATI VENE Be ree “Are 
(ola a [gle Br eee oe Ee fe} | __¥ ty} Goi aE ] e | 
The guard here! what shall we do? Now thy chas - 
La- for - zal oh dia - vo - lo. Nien- te pa - 
FIGARO. m- PAT A _ bot So. = 
A 4— i t_Lo___ +--+} so += died sa 
=p ia e — 
The guard here! what shall we do? You have un - done 
La for = 12a t oh dia - vo- lo, L’a - ve - te fat - - - 
i e_ p-_—____t?_ = ae == 
ter W=i nei. sce Arene = dio aw i Ena id it +) 
= [er essnti Log [na AEE ca o_o = 
The guard here! what shall we do? Now thy chas - 
La for - zal oh dia - vo- lo. Nien- te pa - 
BARTOLO. : bos 3 





The guard here! what shall } You have un - 
La for - za! oh dia : L’a - ve - te 




















tise-ment noughtcan re - tard. 
5 = £0, ven- ga pur qua. 





us! you have un - done . . us! 





























- ta! Va - ve - te fat - - - ta! 
_® 
SPEER AS AO RIES ag PS 
-  tise-ment nought can re - tard. How find ex - cu - 
- U - Ta, ven - ga pur qua. Ques - tav - ven - tu - 
PEPE n 
us! you have un - done . . us! How find ex - cu 7 
- ta ! la - ve - te fat - - - ta! Ques -tav-ven - tu - 
a ri: 
e 
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Rosina. 
FERA ea ESSI te et et rsa sooo ar Bee ES es ora nano 
Al 3 a 
pp lav ETI FOR BAT IS 
[6 He ae = = Ho ae #73 
How find ex - cu - ses, how find ex - cu - ses, how find ex - cu - ses, how find ex - 
Quest’ av - ven - tu - ra, quest av - ven - tu - ra, quest’ av - ven - tu - ra, quest av - ven - 


BERTHA. 


=a =a-f 


How find ex - eu ses, how find ex 
Quest? av - ven - tu ra, quest? av- ven - 





























- cu - ses, howfindex - cu - ses, howfindex- cu - - - LEE 
- tu - Ta, quest’ av-ven - tu - ra, quest’ av-ven - tu - ; : FON 00 
7 a Serer 
aan Sa el 259 A I 2 ge] aa 
SOND Es fa rss an 
Ma [a CP BIO 
$ erat 
- cu - ses, howfindex - cu - ses, how findex - cu : 
= tu - ra, quest av-ven-tu - ra, quest’ av-ven - tu = 
; CounT. e ——, 
SS eee A SP al DI ee If PYED Om LDiseana nere = 
Ir ad ET i a Ae LIE aa i lE LE: 
Guz: = == iù i 
CU PRETI SA IZZO <P iS e e a e Fee ci 
How find ex - cu - ses, how findex - cu - - - ses 
Quest’ av-ven - tu - ra, quest’ av-ven - tu - - i ra 


FIGARO. tin er 
How find ex - cu - - - SOS td eee 
Quest? av-ven - tu - - - ra 
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(Enter the Guard.) 
TENOR. 


Sirs, 
Fer - 








Hi 


mi 



















charge ye, all keep your pla - ces, At your pe - ril dis - 0 - 
tut - ti, nes - sun st mo - va, Miei sì - gno -ri, Chee et 











charge ye, all keep your pla - ces, At your pe - ril digitate 
tut - th, nes - sun st MO - va, Miei si - gno - ri, che st - 


—— 


Teal 
ie a ana 
———— is I 














































das [a NNT è | Ne arnie R Pay 
ee i e e aL mu de DS Lp LAS 
- bey. What’sthe cause of this dis-turbance ? Who's concern’din this af - fray ? Who's con - 
nai Que-sto chias- so don-de è na - to ? La ca - gio-ne pre-sto qua, La ca - 
Pip: Cm ca 
‘ 2a a nà 
i SES ind n ai eee | 
- bey. What’sthe cause of this dis-turbance ? Who’s concern’d in this af - fray ? Who’s con - 
fa. Que-sto ehias-so don-de è na- to? La ca- gio-ne pre-stv quà, La ca - 



























N BARTOLO. Vivace. 
ee ARTI a Te è 
E È Cena oo a aya FL = 
-cern’d, who’sconcern’din this af- fray ? Sir, this ruf-fian of a sol-dier, He has threaten’dand ill - 
gion, la ca-gio - ne pre - sto qua. Que-sta be-stia di sol -da-to, Mio si - gnor, m'ha maltrat - 


aN 

































a HERE 
-cern’d, who’sconcern’din this af - fray ? 
- gion, la ca-gio - ne pre - sto - quà. : 























































Sir, twas chance that led me 
Io qua ven-ni, mio si - 


= =: 

























- used me, Yes, he has, yes, he has, he hasthreaten’d and ill- usedme, Sir, this ruf-fian of a 
ui ES ee si sì - gnor, sì si -gnor, sì st - gnor, mha mal-trat - ta -to, que- sta be-stia di sol - 
Strings. 
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pe - -9- 2 oe eae 
ERNIE CN CET DEI a AN : errare var: A TO 
(8 a Or eg JV a (= Vee = / = 
ee , Zea rese ui AREE i 
hi - ther, This com- mo-tion to al - lay, Yes it was, yes it was, this com-mo-tion to al - 
- gno - re, Que- sto chias - so ad ac - que - tar, sù si-gnor, st sì - gnor, que - sto chias - so ud ac-que - 
at Be -9- i = Fed 








2. Cap pri Verna" RES o— 
Bima a a = 
Sete eae ne a AE 


sol - dier he has threaten’d and ill - used me, yes he has, yes he has, he hasthrea-ten’d and ill - 
- da - to, mio si - gnor, mha mal - trat - ta - to, sì si-gnor, sì si-gnor, sì sì - gnor, wha mal - trat - 



















































































7 Sir, twaschancethat led me _ hi- ther, this com-mo-tion to al- lay, Yes it was, yes it 
7 Io qua ven - ni, mio si- gno- re, Que-sto chias-so ad ac - que - tar, sù  si-gnor, si sì - 


















used me, Yes he has, yes he has, 











- ta-to, sù si - gnor, St | st = gnor, 
BASILIO. 3 essi 
TERS = omar nti 4 —— Sa” Sonim 
O Wr, Lg RES er 4 press por È, i Z 
(Cis Sig = ge rar n Posa ee ra Yoon È 








Sir, this sol- dier is the de - vil, Ill de-nouncehim to all Seville, YesI will, yes I 


Fa un in - fer - no di ro - mo - re, Par -la sem - pre d’am-maz - za - re, sì si-gnor, si si - 
















On this blockhead I am quar-ter’d, And he willnot let me 


In al - log - gio quel bric - co - ne, Non mì vol-lequiaccet - 


















was, this com-mo-tion to al - lay, yes, it was, yes it 
- gnor, que - sto chias-so ad ac -que - tar, St. sì = gnor, sù si - 
-- -9- 











he has threa-ten’d and ill- used me. 
sù si - gnor, mha mal-trat - ta - to. 


























will, He shall dear -ly ruethis day, Ill denouncehim to all Se- ville, he shall dear-ly rue this 
- gnor, Par - la sem - pre d’am-maz -zar, Fa un in - fer - no di ro - mo - re, par - la sem-pre d’ammaz - 
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Sir, with wine he was e - 


peli Per - do - na - te, po - ve - 








Ifrinise din oad. but at 


Faun in - atk Daa e Li es 2 sno adi 0 - 


he will not E 


stay, no, he won't, no, he won't, no, let me stay, no, he won't 
= mr, sì sì -gnor, sì si - gnor, non mi vol - le qui ac cet - tar, sù St - gnor, SÌ - 
-9- 








































Was, this com -mo-tion to al - lay, 
- gnor, que - sto chias-soad ac - que - tar, 
ae === ES: È rZZX__A 
È -d- 3 e 
Cae Sr V_ | Paes | Rees a =o = Pf 
= NI ay > _ eee Sele OES CELICA] ra fo ———__-r_ = 
= a CIA Perse “AR oe Ts IERI N 
day, yes, he shall, yes, he shall, he shall dear -ly rue this day, yes, he shall. yes, he 
- Zar, sù si-gnor, si si - gnor, par - la sem- pre d’am- maz - zar, 8% si - gnor, SUN ste 

















fr a aa 











- la-ted,They have much ex-ag-ge - ra-ted, yes, they've much ex -ag - ge - ra-ted, yes, they’ve much ex -ag = ge - 
- ri-mo, Tut-to ef - fet - to fu del vi - no, tut - to ef - fet - to fu del vi- no, tut -to ef - fet - to fu del 
pr ee 





- ba-ted, if this din hadbut a - ba-ted, I a something would have sta-ted, I a something would have 
- mo-re, fa un in - fer - no di ro - mo-re, Par-la sem- pre d’ammaz - za-re, par - la  sem- pre d’ammaz - 


ne 


won't, no, he will not let me stay, no, he won't, 
È anor, non mi vol - le quiaccet - tar, è si-gnor, 














this com-mo-tion to al - lay, Sir,twaschancethatled me hi-ther, it was chancethatled me 
que - sto chias-so ad ac -que - tar, io qua ven- ni, mio si - gno-re, 10 qua ven - Nl, MIO SI - 




















Sir, this ruf-fian of a soldier, he has threaten’d and ill - 
Que - sta be - stia di sol - da-to, que - sta be- stia di sol - 


shall, he shall dear-1$ rue this day, Sir, this sol-dier is the de-vil, sir, this sol- dier is the 
- ynor, par - la sem-pre @ammaz - zar, faun in - fer - no di ro - mo-re, faun in - fer - no di ro - 









































“ie 
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EN? MES XS? ——_ 
[copi eee Sa Dita nee Say È na 
ns : 
- ra-ted,sir,with wine he was e - la-ted,they havemuchex - ag - ge - ra- ted, it was that, sir, nothing 
vi- no, tut-toef- fet - to fu del vi-no, tut-toef-fet- to fu del vi - no, per-do - na- te, po-ve - 








wa E, Sat cre ere UNTIL 
ess ==s ere ET: SS. 
sta-ted, I a somethingwould have  sta-ted, I 4 something would have sta-ted, if this din had but a - 


- za-re, par -la sem - pre @am-maz - za- re, par -la sem - pre d@am-maz - za- re , fa un în - fer - no di ro - 














‘a —_———————___—_—__—_—_r_—_—_É_——_————— 
mar We IO leale 
E = se 
AN? te ee ee , = 
wont, no, he won't, no, he won't, on thisblockheadI am 
- gnor, sì si - gnor, sì si - gnor, in al - log- gio quel bric - 











MQ ras ee sE wo - Ceca. = si a ica | : ari 
ee = = a —— DER 


hither, this com-mo - tion, this com - motion, this commo-tion to al - lay, sir,’’twaschancethatled me 
- gno- re, que-sto chias - so, que - sto chias-s0, que-sto chias-s0 ad ac - que - tar, io qui ven-ni, mio si - 





Chu persa e amen) ec. i {è a pani ra e lee a ot i te 


- used me, yes,this ruf-fian of a soldier, he hasthreaten’d and ill - used me, yes, he has, yes, he 











- da - to, mio sì - gnor, mha mal-trat - ta - to, mio si-gnor, m'ha mal-trat - ta-to, sì si-gnor, sù ‘840 
bolla ai 
La Pi ay dmn” Livi sar. 
de -vil, I'll denounce him to all Seville,I’1l denounce him to all Seville, he shall dear-ly rue this 
- mo-re,faunin - fer - no di ro - mo-re,faunin-fer -no di ro - mo-re,par la sem-pre dammaz - 




















eee i VA 
sel ©: | hwo = 
Q) 3 ———__ ——_ 2 
a A Pera; È > eo Na 
Hest 3 Te Es ae es ee ge LS res 
aes 


«" more, sir, it was that, sir, nothing more,sir,they have much ex - ag- ge - ra-ted,theyhave much ex - ag-ge - 
- ri-no, per-do - na - te, po - ve - ri-no, tut-toef-fet - to fu del vi-no,tut-to ef- fet - to fu del 


aie CA Para e 
Ha gee amet Semen Oe SA 


- ba-ted, ;f this din had Bee a - ba-ted, I a something would have sta-ted, I a something would have 
-mo-re,faunin - fer - no di ro - mo-re, par-la gem- pre d’am-maz - za-re, par-la sem - pre d’am-maz - 











Gi VERA RESSE __———————————_—— 
Ld 


e—_L_ —— 4 = = —— 


[N dan vr 
rey 


quarter’d, on this blockhead I am quarter’d,andhe will not, no, he will not, no he will not let me 
- co-mc, in al - log - gio quel bric- co- ne non mi vol - le, non mi vol-le, non mi vol - le qui ac-cet - 


di ES =, 
ae iA ara 


hither, yes, twas chancethat led me hither,this com-mo - tion, this com - motion,this com-mo - tion to al - 
- gno-re, io qui ven - nt, mio si - gno-re, que- sto chias - so, que - sto, chias-so, que- sto chias-s0o ad ac - que - 


ef EEE EER 


has, yes, he has, yes, he has, yes, he has, yes, he has, ves, he has, yes, he 
- gnor, sù sì - gnor, sì sì - gnor, sè 8st - gnor, sì st -gnor, sù sì - gnor, sì at - 























day,yes, he shall dear -ly rue this day,yes,he shall dear -ly rue this day,yes,he shall dear -ly rue this 


- za-re, par-la sem- pre d’am-maz - za - re, par-la sem - pre d’am-maz - za -re, ;ar-la sem - pre d’ammaz - 
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Pee ee eT pret eed Pest NERE) ibrar Ba a 
fu è —_@ __¢ irae Ei Er hear" RENI ee. [nta | = mn Se 
ANY, e tai ane IO pee ee eee Cae ee ee EA TIZI 
- ra - ted, yes they have, yes they have, yes they have, yes they have. 
Di = no; Vist sì - gnor, st gu NOT. 081 sì - gnor, st sì - gnor. 
prora rio eee? = 
BTS IE 
wv. 7 7 La 
I lan essi ES) a ged # 
[Spree picasa p REZZA > = v 4027 El Baa eee ee ee 
sta - ted, yes I could, yes I could, yes I could, yes I could. 

ee cai=~ 768) st ‘s1°=aghor, su è si «Ugnor; ‘si gi = gnor, ‘sì 8 < gnor. 

0 ice enni nin rane y È ei si 
wa oan cr ee di 
5 (anni pae ata iy ca 
BU prs Ye | ps) We eae 

stay, no he won't, no he won, no he won't, no he wont. 

- tar, St se anor, st sì - gnor, si sì - gnor, st sù - gnor. 

| 72 T Died Bey | hos 

n ——_—_——_#—_ ere ee 7h nr possa Pep Nae ees e ee rae 
initio se: ae] PUETZERV AIA PIET LT IZ LEA EEN SS Se Pa oe oe 

- lay, yes it was, yes it was, yes it was, yes it was. 

= tar, sei ion ore ici nor iat 1) -Sti- GOT) Est, si +. nor, 

A == e I’ rodi 
ESSERE 

has, yes he has, yes he has, yes he has, yes he has. 

- gnor, Sp Waug= gnor, st SUM GiOT MEZ eta OnOr an si Sh ‘= guor. 

TS 
uw, 

'-n__ 

day, yes he shall, yes he shall, yes he _ shall, yes he shall. 
- Zar, stesi gnor; st St. = GnOr. sea: te tonor,as i dust = ‘gnor. 


OFFICER. à piacere. 












No more now, no 
Ho in-te - so, ho in - 











(The soldiers advance to surround the Count.) 


—_ (to the Count.) _g- 


EEE oa ae ee A el a aa 
asgl — cana FIDI ae DI PR ‘a Da PISA I 












e 

va as Fade ee ee a 

more,now. My good sir, I here ar - rest you. To theguardhouse, Quick a - 
te - so. Ga - lan - tuom sie - teinar - re- sto. Fuo - ri pre-sto, via di 





COUNT. : 
(eet de bazar use So SS) 
fionda ini dite -|/-a o -—tH- 
Ns So Er EET È ’ ana; H 
way. iI ar - rest-ed? si ar - rest-ed? pray, sir, step this 
qua. In ar - re - sto? a ar - re- sto? MIO fer - mio - 
ca 
Li si Sirena [orgia] o 
O pene ne Do oles ee i 
pe "Rt e DT SCSI ERA e 
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Voglia! Sesrer From FinaLe IT—“ALL THIS BEWILDERS ME.” 


He motions the Guard back, takes the Officer aside and shows him a paper. The Officer is astonished, orders the Guara 
to retire to the back, where he places himself at their head. All stand in amazement. ) 














> x x PE) 
All this be - wil-ders me, speech-less and  pe-tri scarce can 
Fred - da ed im - mo - bi le Co - me u - na sta - tu i to non 

















> A 
breathe af... all, ‘orspeak'a street all or speak a_ 
re - sta - mi Dare - spi fia-to non re-sta - mi da re - spt 
COUNT. 





This quite be - wil - ders them, speech-less and 
Fred-do ed im - mo - bi - le Co-me u - na 








word, I scarce canbreathe at all, or speak a word, I scarce can 
- rar, fia-to non re - sta -mt da re : SM, TU LO O 





pe-tri - fied, They scarcecan breathe at all, or speak a ) 3 : word. They scarce can 
sta-tu - a Fia-to non ré .- ‘sta gli (da, rée- spi S = a rar, fia - to non 


























All this be - 
Fred -do ed im - 
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ND 5 RSS ceco a Prt eee tote ee ah 
Ma a) aoe psi ssaa Sl bela cos SISSA POE wet Ora ee : 
PAY pani prc di I ISIS 
breathe at all, or speak a word, I scarcecanbreathe at all, or speak a 
re- sta - mi da re - spi - rar, fia - to non re - sta-mi dare - - pi - 
E) ; ee poe eee eee eni Bein ri es Dl ee ee eS ee ee Be ee A 
7) ae eames a = 
ARR ae il I SA EA IA SIE DI ri III ee Se EE SETS 
RAY) VY ——— EL: 
Count 
I_Dh ee eae eee _—————m€€—e Tercoie. è 
Aah oe en A be —® e — BO CORSE ve! =p 
(Si er eer er Da asia RAS mai pesi 
breathe at all, or speak a word, I scarcecanbreathe at all, or speak a 
re- sta- gli da re - spt - rar, fia - to non re - sta- gli da re 3 - spi - 








Da 
I == esi A maar. 

V_ [ee = e ATI A, masini — 5 cea sui 
È wil-ders me, Speech-lessand pe - tri- fied, I scarcecanbreathe at all, orspeak a ; : ; 
- mo - bi - le co-me u- na sta - tu- a Fia-to non re - sta- m da re- spi - - - 





word, this quite be -wilders them, Speechless and 








2 rar, FIGARO. fred-do ed im - mo - bi - le co-meu- na 
es 2 È ss A alt - 
e ¥ @., = 1 Li A 
TEN] i VREZOV LIDI LEG e ED AT pol =] CRIS A en ies a a Jae 
(C+ _Ph ana —— DIS Ca e a PALATI — nari ra | 























Poor Doe-tor Bar-to - lo, poor Doc-tor Bar-to-lo, he is quite pe - tri-fied, he is quite 
Guar- da don Bar - to - lo, guar-da don  Bar-to-lo!sem-brasu-na sta - tu-a, sem-brau -na 








e $$ __—  ——— _——_—_————_—6 









be - wil d’ring, I’m speech 
- do ed im - mo = bi - le» fia - to non 
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Iscarcecanbreatheatall, orspeaka word, Iscarcecanbreathe atall, or speak a 

fia - to non re - sta-mida re-spi - rar, fia - to non re- sta-mt da re- spi - 
_.._  DERTHA, = : 5 : ae 

are scarce can breathe, I scarce can breathe at mire or speak a 
da re- spi-rar,  fia-to non re- sta-mi da re-spi - 
7, N ae lm sete. rta a 
È po—=< a = ae] mico fee 
fanta I e - in Eg de: Ro TA I “ia S22 di Bea Pad 

pe - trified,they scarce can pan e atall,orspeaka word, they scarcecanbreatheat all, or speak a 
sta - tu-a fia -to non re-sta-gli da re - spi- rar, fia - to non re- sta-gli da re -spi - 

“ih -e- ®- 
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pe - tri-fied, Ha, ha, hisawestruck mienis too ab-surd! Poor Doctor Barto-lo ! 

























sta -tu-a! Ah, ah, dal ri - de -re sto per cre - par! Guar-da don Barto - lo! 
PISA A RC A stesa AI ald ara 
° Set } 
Spe RE ETS SERS IE oe Zz Zt Pa are =. 
speech - : - - - ‘less, Iscarce can breathe at all or speak a 
fred A > - - do, fia- to non re - sta-mi da re-spi - 
e oi: 
Se cassa se] ana, ee sg 
4 : e ? e hd 
a as Orel Wee OTO e ry PESI Zo 
P_i vy SCR È wre eke => pes ie i: 
scarce - ly can bring out a word, Iscarcecan breathe atall or speak a 
re - sia =! mi da re = Spi-rar, fia Sie non re - sta-mi da re - spi - 
Pe 


——————————————T—_——+y__gpr———— 





RA 
or speak a word, 











- rar, da rep SDL ena OTs 
a 4 7 a È 
IS "a = SRI 
word, or speak a word, 
- rar, da Tee Spl aaa Tar, 
0 op es stl Meare stl Ce sth oi a 
7-0 © af. epee 
7 pn ao MRA EES SE nn IA 
fava ano gee A ——_ e. am Coie EA 
ed S == _{i 
e 
word, or speak a word, 
: rar, da ‘re - spi - rar, 









EF iii 


poor Doc-tor Bar - to - lo, poor Doc- tor 
dii guar - da don Bar- to - lo, guar-da don 




















word, or speak a word, 
- rar, da re - spt - rar. 
7 LU 6 ——TT-=e___—_—_ Pare EES poni No @=|__=i___4 ° 
—- res eta 
VT) o le i CALATA Le I BA, 
word, or speak a word, "Tis too be - 
- tota da Te 201 ye NTtr, fred - do ed im - 
a 
Ue a Sti 
Hf (24 rev 
-@- © iz 6 * 
lA are gl (e iii A ee sera | a | i 
Se —— ee 
da x ni L - ei Ee Ee Sea] 
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(I fi 

vy, yk [Se mea a ROSS Se 

a CESTI ee alici 
L] (avan, BESSA Sse ET aes cr perg dc 





I scarce canbreathe at all, or speak a 
Fia - to non re - sta-mi da re spi - 





or speak a 
da re -spi - 
n A i | on 
CFA ESE A Sere RS wc piane] , È 
ae ‘Rea ea Nt 
AU pi: ae ae Le ett È oot? A 


This quite be-wil - dersthem, speechlessand pe-tri-fied, they scarce can breathe at all, or speak a 
Freddo ed im-mo - bi- le co-meu-na  1sta-tu-a fia - to non re- sta=gli da re-spi 

















Li0 s 2 @ PP op-, 2 _P_ _Pq Los î eo Dow Tact A at al 
1 Es 7 ee LT i= i et AR ST la a. + 
Pie ie = SS —_———} —A—_4—_4-— = 
75 Si eS a 


Bar-to-lo! he isquite pe - tri-fied, he is quite pe-trified! ha, ha, his awestruckmienis too ab- 
Bar - to-lo! sembrauna sta - tu - a, sem-brau-na sta - tu-a! ah, ah, dal ri - de- re sto per cre- 















(CH ph 
—5 V 














mere RI SE PRE OEROE LI TICA DITO EDS DSM ZA] 
speech - - a - - a n ‘ : È 
MATA DE - = : È 4 : è 2 = 
(Hp nr esa EI ur rmu 
—h SSA PC RO A Poi lea] coda | 
Sa. Ra AV, ld al è DE | lA Pal 
- wil - dring, IImspeech - less, Iscarce. -. ly can bring out % 
- mo - bi - le fia - - to non re - sta - mi da me, = spt - 


















































Ae : aa ud 
1) 13 e —"— N —————1_IME@IUI©@* (sisi con @ ue Lr: 
7 NA ai . Cae ESE rr ae 
5 V are | ra 
yp a IV NOIE E ie in A 
IAT E ERI A SETA MS ST ED 
word, È scarce can breathe at all, or speak a 
- rar, fia - to non re - sta - mi da mesto Spe la 
TEO 
AD : <a = = E 
pè o 
ff foro ng Reiter orl Reker ese ae 5 ye SeESES 
word, 1 scarce can breathe at all, or speak a 
- Tar, fia - to non re - sta - mi da Re E 
E 
ca ret = — = EE: = 
?._R V È Meli RSA hi 
OY ESS Saas ore Pee ei METTA PE a lA CRAS 
BUY ET AIA MAI DIA E II RIE EA NO STE 
word, They scarce can breathe at all, or speak a 
- rar, fia - to non re, = sta gu da re - spi - 
to. eee ALS 
(es -p+— o ap en COSE 
le 2 i L SS 
— 54 V k= IDEE TTI as — ii! 
- surd, Poor Doc -tor Bar - to - lo! 
- par, guar'= da’ don | Bar. - to .- lo! 
es a Pee J og i oy 
= proce "== veces arse are) SE “5. 
254 SSS = ima Re 
- less, DI scarce can breathe at all, or speak a 
- do, fia - to non re - sta - mt da re - spi - 
cosa | a K ES 
Cow? —{ ” On CLAS se SR ca n a 
IT carey Sta 
sarai ia "— spess 
word, li scarce can breathe at all, Or speak a 
> RR ja - to non re - sta - mi da Te. ---spt. |= 
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> ES 
Larini 
I Sanwa, 
wr I 
cents 
word, or speak a word, or speak a 
- rar, da. re = st - Tur, da re - spi * 
dà RR IA A sii Lp n 
"a VY @ 
LU (ule) sew poni Bi ee | Se bE ! ise rae 
AU! et, oy (ERIN | Ce | ae eee | Ì po 
word, or speak a word, or speak a 
- rar, da Ye =" spo a Tar, da re - spi - 
> e 
pH Oa > enon" I. x ne 
i PT fa pn SE RE EE 
davi ae va I — I — a F_ i 1 STI ae 
word, or speak a word, or speak a 
- Tar, da e - spi-rar, da re - spt - 
2. - 
Ha, ha, hisawestruckmienis too ab-surd, too ab - 
Adh,ah, dal ri - de - re sto per cre-par, per cre - 
i #. 2) O _P_ 
107: rane 
case 
word, or speak a word, or speak a 
- rar, da res ‘spi - rar, da re - spi - 
exp = n=" ene S ry ali 
RP amano st DI (lean a rs dosso ‘cer = 
yaa) Ld F_ REEF ES [Sens a 
word, or speak a word, or speak a 
— ar. da re - ‘spr = Tar, da re - spi - 

























le Girt sotto voce. (EN 
6 ERESSE I PIT > SESIA ==] 
Li ee LL 
word, or speaka word. 
= Tar, da re-spt-rar. 











ELA rr 
or speaka word. 
da ré-spi-rar. 








»— — ——— 
rd —@ Neo 
word, or speaka word. 
— far, da re-spi-rar. 
-@- 





















- surd, ha, ha, his awestruckmienis too ab-surd, ab -  surd. 
- par, ah, ha, dal ri - de - re sto per cre-par, cre - par. 
P- p FES 
Ca ig nce mon. ares 
hr a a i ra LEA 
word, or speak a word. 


- rar, da re- spi-rar. 














word, or speak a word. 
erin: da re - spi - rar. 


i ae, SPORE è PESO CIPE ae ee FT 
È re IA 
e/ SIR Licio Dk sae doa dg dA pria 4 


ae 


-@- Strings & Fag. 
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No. 11 3. STRETTA FROM FinaLe I.—“ SIR, I BEG.” 
(to the Officer.) 
uan 
= =F 


















I beg— what the plague—- 
si-gnor— Ma un dot- tor— 



































Not a word! all we’ve 
CHORUS. ZAVORINTO, tu! Oh non 
a aes = IR De 
me re “si Ra a 
Not a word! all we’ve 
| Lit = tO tu! Oh non 

















Dare youslight— you're po-lite— But if we- 
Ma se lei— Ma vor-rei— Ma se noi- 





BASILIO. 


























But if we 


























Ma se noi 
lose x =“ 
Va 
not roar, say no more, Come, let 
pù! Non par - lar. Non gri - dar. Zit - ti 








heard! Do not roar, say no more, Come, let 
più ! Non par - lar. Non gri - dra. Lit = ti 
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oi Rosina. 
ASTON ERSTE RES To —“ We SA CTS a Ne eae eee Te 
= asd sei ee 
<a pr ail Se es ee eee cei 
But when she— but did he— but  youought— 
Ma se pri Ma se poi — Ma se noi — 
AMOBARTOLO PR wh i I Oa Ae: 
=, ga rese ea 
= a = 
But when she— but did he— but you ought— 
Ma se poi— Ma se poi— Ma se NOt-— 


CER ARIDO: 
































ES nn 
I ee e TI =<«<‘RZ iure: imm .ti____ _@r@@19@—T@—T@r@o@oeu gg ct@ìo 
But when she— but did he— but you ought— 
Ma se poi Ma se poi — Ma se noi — 
METTI IALIA 
































be, we shall see, we shall see, come, say 
voi. Pen - siam noi. Zi - to tu? Non par - 
= @- -@- 

È fa ere [ori ERA nr EEE: 
be, we shall see, we shall see, come, say 
voi, Pen - siam noi. Zit - to tu! Non par - 


























- lar. Va - - dao - - gnun pei fat, - - ti 

















sì 


Strings. 
lee o 2 
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Rosina and BERTHA. 
6 EIN Doe ria pre ve lie "et 7PcS 
feo ATEI i ee ci) dI aa Saree mere “RZ = es 















































"Tis a spell! Who will tell! ‘Tis un - 
Zit - to su! Zit - to giù! Zit - to 
oo “a = === = = 
TOR ey ee ee Aes ee eee a ee 
AN is well! Now farewell! Not a word! 
Zit - to su! Zit - to giù! Zit - to qua! 
































All is well! Now farewell! Not a word! 
Zit = toy ee! Zit - to giù! Zit - to qua! 

































































eee eel ee aa La pi 

aaa a AA 

My good sir, but youmust lis-ten,While I make an ex-pla - nation,my good sir, but you must 

Ma sen- ti - te, ma sen - ti- te, ma sen - ti - te, ma sen - ti-te, a-scol - ta- te, a- scol - 

BASILIO._ ees 
a RE Se RON Sy EC = @ oe ris Sees fo O UT FEET ee eee VO LA 
TS epr o ENE aa gi ——— peg = = 
Tis a spell! Who will tell! — ‘Tis un - 
Ztt- to su! Zit = Sto) otis! Lit = to 




















rd. We must end this al > ter 


car. Va - dao - gnun pei fat - ti 


(SS Ss 



































































































































UY ISSNESI Sry Eur Den 
a 
E pa © — 
| ‘Gg Gia 
pio—_—_o ———_@_|-@ 

a 6 SEE. 

"Tis a spell! Who will 

qua ! - Zit - to giù ! Zit - to 
a ap = = | + ia 
=“ =. ____—_rvyre a 

ot a word, All is well! Now farewell! 

Zit - to lal Zit - to sul Zit - to giù! 

o———_2-—@ 2 d ——_—=t: =F *- LEI 
ea eee eS TEN | 
a g | = î = n = 
ig Not a word, N All ee Rini Now farewell! To 

Zit - to la! Zit =e 60) sind Zit - to giù! 








lis-ten, my good sir, but youmust lis - ten, you must lis - ten, you must lis- ten, you must lis- ten, you must 
- ta-te, a-scol- ta- te, a-scol- ta - te, ma sen - ti - te, mn sen - ti - te, ma sen - ti - te, ma sen - 








































= _‘ fasi 
Quite un-heard! "Tis a spell! Who will 


Bit to lee Zit - to giù! Zit - to 
ee. 


£ some blame here have in 
pei fat - ti suo - a; st fi - m - sca Mal - ter - 
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SCA 

3 SS sese 
tell! "Tis un - heard! Quite ee - heard! 
su! 


Zit - to qua ! Zit - AS, ! 


= ee 


sen un - heard! Quite - heard! 





















listen, you must listen, you must listen while I make an ex- pla 






































- ti-te, a-scol-ta-te, a- scol- ta-te, a-scol-ta - te, a-scol - 
tell! mig un - n Quite “a 
su! Zit - to qua ! Zit - De la ! 
press sr LEO: 
i na 
= Curt d) some 
- car sì 
see ro re a at: = 
Tutti. È CO 
a a E a Bir Ar eT PE it, Mek 4 
#ffiscsss £¢¢tesss LE BE > 
y, 2 i i 5 a GS ea aa 
? [aaa 
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a 
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—7 Vivace. 












































aoe 
All this tu - - mult 
Mi par des - - ser 
ERACE PENSI —BakTOoLo. UE 
this tu - - mult 
n Bs : : pari “des - - ser 
ca ———Basixio. _ fa 
a == 2 === 
ALLE 
MU . 4 pan ame es - - ser 


Vivace. 
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fos - feet a ga === 
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col - - la te - sta Ing a ee Ut a OF - - Tl Od eae DE, fui 

















col - - la te - sta Lit AT Te or - - Tine IE Lr ITA s= 
ATTRA a 

quite of 
col - - la te - sta Tre gee RL, or - - nia dali. at 















bia mee Ltd 
Par - - mi es - - ser con . - , thi te - sta 








; @- 
S Mrebici canti 























Par = = Mi es - - ser con . 3 a te - sta 

a . e —A_ . eg | é . be ll 
dr ar, ei #i oe vasi = 

ST waist rea Psi 

ALE , i i) - - mult and . : . con - fu - sion, 
Par - - mi es - = ScniicO TR 5 o te - sta 

ns CERTE] 

“gi A» <A sica posse 

= = —# 15 : a a eerie (new Wace ey 
ANTS 5 Molise: : - mult and . 5 COM tia rr 101; 
Par - - mi es - - Rd è : a te - sta, 

















= eS ae 
pas STI Be 3 


Le pane. oe Ge a 
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be s- ‘refh¢ + 4 Yi, Mme quite y sy" .c80! ae non. Toe - can 









































s UN or - - Mo ae SOLER ; de UR RO rs - na. Do - - ve 
e E 
®- pria, 2: poe i: e 
=e SS = Ss | i 














Hass.) se bat : È quite 


TEN Mimi ae hi 4 a = - na. Do - = ve 


n = ssa 

































































































































































re 
= SET 
SS eS ee el 
e/ e DI @ @ 
come . : fre no . con -clu : - = igloni 5 . con- clu - sion, . 
cre = scee mai . c 3 non. Te = = Sid, ema voi al MO RI SA C 
| wen SS ee 
= PFA) 
come : “cone = - - sioni MON: . con- clu - sion, 
cre - scee mai . : . non re. = - sta,e mat . . non re - ce : 2 
ae “Srna nd 
Ca SZ i = ei 2 ete Sessa: 
come . : to - con - clu - ASSIONI 7 MECONTE CS SFr - sion, 
cre = scee mat. 3 - non re = - sta,emaìi . ; - non Ten — sta, ; A 
i aha = 
SEZ - 
come . SE VOMITO. A » cone clou : TRONO ; . con - clu - sion, 
cre - sce e (rana è . non re - - sta,emai . ‘ =) t0N@ a 1. i 
REA 
o. a 
assy Ws —@ 5 È SS 
Se 
er dI SIZE mn L 
come no . : Icone ain Me STON TE MOR i CON elt aslo. as : 
cre - scee mai. ; . non re - - | sta,e mat . ‘ + EROT a OT CA i 
al 
i i i —____ 4 ee 
ese 5 
at So. = 
- TE a ty 
at Cai = 
Las a oes pies 
-@- - -@- - -9- - -2- 2 
ss e————#_-l —— ae a essre Sr 
e = a age 
<< ; [ee a ES] aa - 
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Dale too Ut cu - = Qi = nt (ieee sO E890 terre L’im == pori 






















Maa. 
[ate ee = 39) 
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stre - - pi - tar. Al - ter-nan- do questo e quel-lo Pe -san - tis - st - mo mar - 











: _o- 
sald. “Sie? bet fore: 
- tu - - no igs > pia, 











via 06 SA A Del-store: 
- TA - no stre - - pi - tar. 

















what... he said’ enel be fore: Surging this way, 
tu - - no stre - - pi - tar. Al-ter-nan - do. 


































— == 
be - fore. Sur-ging 
pi - tar. «Mi ape 

Vins. & Cl. 
es 
a A Ee—- ® re ia . ea È, — ° È ° 2 e 
v, (le LE ee] nn 4 P 0 is = =_= —e-f_ e 
serie e esere s gr e ese pe en eo 
©, SR Sod eee @ ee E Vel i 
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() [a SI a Se es 
~Y A R YIN] N A Neer] [sa [ao] ZE 
cass x ess Sossi bra lai ==e n= = = 
| (rea sr” a eS Sa eae e pece SS = 
AV i i="5 3 rt gg E gi ir one e E Fip i —— 

oe oe § . 
- sua-ging, ’mid the flames of dis-cord raging, furious tongues there’sno as - suaging. 
- tel - lo. al - ter- nan-do que-stoe quel-lo pe-san- tis - si - mo mar - tel- lo. 

















PIE = "ca a 
Mid the flames of dis-cord 
Al - ter - nan - do que-sto e 


"Mid the flames of dis-cord 


Al - ter - nan - do que-sto e 


Sur-ging that way, Like the 


que - stoe quel - lo, al - ter - 












































this Way, Sur-ging that way, 
- nan -. do, que -stoe quel - lo, 


iar ma DATE “ee 
e e EG e “@-: -@—2_ -8- ae o -@—2 -@- -4 









ld & é as dig PB ee 
i . ae Ted i GAS AL [mort] rei 
[ESATA le PS Se oe AR | STR SOMES 




















raging, furious tongues there’sno as - suaging, mid the flamesof discord raging, furious tongues there’sno as - 
quel-lo pe-san - tis - si - mo mar - tel-lo, al-ter-nan-do que-sto e quel-lo, pe-san - tis - si - mo mar - 


raging, furious tongues there's no as - suaging, mid the flamesof discord raging, furious tongues there's no as - 






























































quel-lo pe-san - tis - si - mo mar - tel - lo, al-ter-nan-do que-sto e quel - lo, pe - san - tis - si - mo mar - 
° [ Jp RSs CANES Se a RI a oA Pe See a ee D @ RA 
= a | = See or SS 
bat - tle’s fu - rious ra - ging, 
- nan - do que - sto e quel - lo, 

















Like the bat -  tle’s fu - rious 
al - ter-nan - do que - sto e 
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I {inca |g 
80), 2a = | pi 
* RN pa — n — a — ora Soe \—e — 
OE - -®- “9. 
Mid the flames of discord raging, furious tonguestbere’sno as - suaging, furioustonguesthere’sno as _ - 
al - ter-nan - do que-stoe quel-lo, pe-san - tis - si - mo mar - tel. È lo, pe-san - tis - si - mo mar - 





















































- suaging, 
- tel - lo, 


ee ee ae Bee 


All this tu-mult and con - fu-sion Will be- ea me of my rea-son, I cancome to no con - 



































Mi par d’es - ser con la te-sta In un r- ri - da fu - ci-na Do-ve cre - sce, do-ve 
4 === === 
= _ .- _r—————— 
(CETTE ging, ~ Sur- ging e way 
quel - lo al - ter-nan - do 


CHORUS ( (Bass). 


o e 















































Sur- ging this Way, sur- ging 
Al - ter-nan - do que + Oe 
a a ai tia 
a fa a . a e e vo A i e as : ° ° 7° FT O . 2 È 
ras o °G___o 5 so o Ste? sf 
i. Lenore | i P pes eae ses 
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-suaging,furious tongues there’sno as - suaging, 
- tel-lo, pe-san - tis - st - momar - tel-lo, 
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"=== ee ee See 
"Mid the flames of discord raging,furioustonguesthere’sno as - 

al - ter-nan - do que-stoe quel-lo, pe-san - tis - si - mo mar - 
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al - ter-nan - do que-stoe quel-lo, pe-san - tis - st - momar - 
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Still the hor-rid din in 


Fa con bur- ba-raar-mo - 


- suaging, Mid the flames of discord raging, furioustonguesthere’sno as - suaging, Stili the hor-rid din in - 
- tel- lo, al - ter- nan - do que-stoe quel-lo, pe-san - tis - si - mo mar - tel- lo, Fa con bar-ba-raar-mo - 
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suaging, Mid the flames of discord raging, furioustonguesthere’sno as - suaging, Still the hor-rid din in - 
- tel- lo, al - ter - nan - do questoe quel-lo, pe- san - tis - si - mo mar - tel- lo, Fa con bar-ba-raar-mo - 
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- Crea - ses, still the hor - rid din in - crea - ses, Sill et ho borse see dim im - 
- Pi, ane fa con bar - ba- raar - mo - nt = da, Mu - ree vol - te, mu - Tree 


"e = 
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crea - ses, Till the house is in a roar, A - mid the flames dis - cord 

vol - te, mu - ree vol - te rim - bom. - bar, Si al - ter - nan - di que - sto e 
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crea - ses, Till the house. is in a roar, A - mid the flames So dis - cord 
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crea - ses, Till the house is roar, - mid the flames dis - cord 
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crea - ses, Till the house is in a ‘roar, “Fa - an the -flames of dis - cord 
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ra - ging, Fu-rioustonguesthere’s no as - sua-ging, Still the hor - rid din inno 
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- crea-ses, Tillthehouseis in a roar, Oh brain torn a - 
- mi-a Murroe vol-te rim-bom -*\bar. Hil aa > el ae ie ‘po > Vea 
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"ae ee, sen SLA oe 
- crea-ses, Till the houseis in a roar, Oh my brain is Corie 
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- creases, Tillthe houseis in a roar, Oh my brain is torn a - sun-der, my poor brain is torn a - 
ni- a diu-roe vol-te rim-bom - bar. Hil cer-vel-lo po-ve - rel-lo eil cer- vel- lo po-ve - 
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- crea-ses, Tillthe house is in a roar, Oh my brain istorn a - sun-der, my poor brain is torn a - 
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- sun-der, yes my brain is torn a - sunder, Rageand fu -ry, fear and won - der, my 

- rel-lo, eilcer- vel-lo po-ve - rel-lo, Già stor = dt to, s0ae oriana eton) cc o 
= == == == 

- sun-der, yesmy brain is torn a - sunder, Rageand fu -ry, fear and won - der, my 

- rel-lo, eilcer- vel-lo po-ve - rel- lo, Gia stor - di - to, ee lor - di - toil Cer aa 
pte te also re_—t 

=== an 
- sun-der, yes my —- gun-der, ves my brain is torn a - sunder, Rageand fu -ry, fear and won - der, my 


po - ve - i Gia stor - di - t0, sba- lor - di - toil cer 


==. === =a 


sun-der, yes my brain is torn a - ‘sunder, ler, Rage and fu-ry, fear and wonder, so have stunn’dmeandun - 
rel- lo, e èl cer - vel - lo po-ve - rel - lo, Già stor - di - to, sba-lor - di-to, il cer - vel - lo po - ve - 
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torn a - sun-der, oh my brainis torn a - sunder, Rage and fu- ry, fear and 
po -ve - rey - lo, il cer-vel-lo po - ve - rel-lo, Già stor - di - to sba-lor - 


torn a - sun-der, ohmy brainis torn a - sunder, Rage and fu- ry, fear and 
po - ve - rel - lo, il cer-vel-lo po - ve - rel - lo, Già stor - di -to sba-lor - 








brain is torn a - sun-der, ohmy brainis torn a - sunder, Rage and fu-ry,fearand 
vel - lo po -ve - rel - lo, il cer-vel-lo po-ve-rel-lo, Già stor - di -to sba-lor - 


SES 


- done me, on-ly mad-ness is in store, Oh me, my brainis torn a - sunder, Rage and fu- ry, fear and 
- rel - lo, il cer- vel- lo po-ve - rel - lo, il cer-vel-lo po- ve -rel-lo, Già stor - di - to sba-lor - 
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- done me, on-ly mad-ness is in store, Oh me, my brainis torn a - sunder, Rage and fu-ry, fear and 
- rel- lo, il cer- vel - lo po-ve - rel - lo, il cer-vel-lo po-ve-rel-lo, Già stor- di-to sba-lor - 












so have stunn’d Di and un-done me, so have stunn’ dme, and un - 








non Tra - gio - non ra - gio-na, non ra-gio - na, si con - 
I eee ro ese SES 
E ea Paani 
ESRF SEEM eZ] SSA 4; VRS, SEA, 
i so have stunn’d me, and “o me, so have stunn’d me, and un - 
non ra - gio - na, non ra - gio-na, non ra-gio - na, si con - 





and un done me, so have stunn’d me, and un - 





so have stunn’d me, 





non ra - gio - na, non ra - gio e non si - na, si con - 
se ded ca ELI oe 8 
Veste ==} Tra cea ea a i Fa a dns Asa aa “scs pe 
wonder have undone me, have un "i me, rage and fu -ry have un- done me, rage e, rage and fu - ry haveun - 
- di-to, non ra-gio-na, si con - fon-de, non ra-gio na, st con - fon-de,non ra-gio - na, si con - 


wonder have undone me, have un done me, rage and fu-ry have un-done me, rage and fu - ry haveun - 
di - to, non ra-gio-na, si con fon - de, non ra-gio-na, si con - fon- de, non ra-gio - na, si con - 
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done me, on Ber anne is in store, so they've stunn’d me, and un - 
fon -de, si ri-du-cead im-paz - zar, non TOMO: OO ee non ra - 
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done me, on-ly mad-ness is in store, so CERN, stunn’d De and un - 
- fon -de, si ri-du-cead im-paz - zar, non mu agio == non ra - 
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- done me, on-ly mad-ness is in store, SO they've stunn’d and un - 
- fon - de, si ri-du-cead im-paz - zar, non Ta) =) gto. - va” non ra - 
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- done me, on-ly mad-ness is in store, oh me, my brainis torn a - sun -der, yes, my brain is torn » 
fon -de, si ri-du-cead im-paz - za - re, non ra-gio-na, st con - fon - de, non ra - gio-na, st con 
=== See a ee I o = 
osi perda y. Pia hs. P_i e V_ EF 
= done me, on- -ly mad-ness is in store, oh me, my brain is nee a - sun-der,yes, my brainis torn a - 
= jon -de, ev Ti - du - cead im-paz - za - re, non ra-gio-na, si con - fon- de, non ra - gio-na, si con - 
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done me, so have stunn’d me and un-done me, on-ly madness 
gio-na, non ra - gio - na, st con - fon-de, si ri - ducead im paz - zar, eil cer Ù 








done me, so have stunn’d me and un-done me, on -ly madness is in store, oh my 
gio-na, non ra - gio - na, si con * fon- de, su (Til: duce nd im page azar: e il cer . 


n POY ES al o wes $7 
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- done me, so have stunn’d me and un-done me, on-ly madness is in store, oh my 
* gio-na, non Ta gio - na, si con - fon-de, st rt - ducead im paz ~ zar, eil cer ; 

















- sunder, Rage and fu - ry have un-done me, on-ly madness is in store, oh me, my brain is torna - 
- fon-de, non ra - gio - na, st con - fon-de, si ri - du-cead im-paz - za - re, eil cer - vel - lo po - ve 


co ar ——— rrrss_-—=-= e aes eee IS 
BEES persi a DIA Fossi 
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- sunder, Rage and fu - ry have un-done me, on-ly madness is in store, oh me, my brain is torna - 
- fon-de, non ra - gio - na, si con - fon-de, si si - du-cead im-paz - za - re, etl cer - vel - lo po- ve - 


















Rossini’s ‘ Il Barbiere di Siviglia.” —Novello, Ewer and Co.’s Octavo Edition. 
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torn a - sun-der, Oh my brainis torn a - sun - der, Rage and fu - ry fear and 
po- ve - rel-lo eil cer - vel-lo, po-ve - rel - lo già stor-di - to, sba - lor 


ZZZ 
mite oo 
torn a - sun-der, Oh my brain is torn a - sun - der, Rage and fu - ry fear and 


po -ve - rel-lo eil cer - vel- lo, po - ve - rel - lo già stor - di - to, sba - lor - 
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torn a - Losi Oh my me is torn a - sun- der, Rage and fu-ry fear and 
po-ve - rel-lo eil cer - vel-lo, po - ve - rel - lo gia stor - di - to, sba - lor . 


sun-der, my poorbrainis torn a - sun-der, yes mybrain is torn a - sun - der, Rage and fu - ry have un- 
rel - lo eil cer-vel-lo, po-ve - rel-lo- eil cer - vel- lo, po-ve - rel - lo gid stor - di - to, sba - lor - 


== scs 
sun-der, my poor brain is torn a - sun-der, y yes my brain is torn a - sun - der, Rage and fu - ry have un- 
- rel -loeil cer-vel-lo, po - ve - rel-lo eil cer -vel-lo, po - ve - rel - lo già stor - di - to, sba - wr - 
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won - dg So have stunn’d me and un - done me, so have stunn’d me and un - 
ey Als = non ra - gio - na, non ra - gio - na, non ra - gio - na, si con- 
























So have stunn’d me and un - done me, so have stunn’d me and un - 

mon TA - gio - na, non ra - gio - na, non ra - gio - na, st  con- 
== «ee 
won - der, So have stunn’d me and un- done me, so have stunn’d me and un - 

= di = to non ra - gio - na, non ra - gio - na, non ra - gio - na, sì con- 
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- done me, rage and fu - ry have un - done me, rage and fu-ry have un - done me, rage and fu - ry have un. 
- di - to non ra - gio - na, st con - na - de, non ra - LES si con- fon - ean non ra - gio-na, si con- 


. i done me, rage and fu - ry have un - done me, rage and fu-ry have un - done me, rage and fu - ry have un- 
- di-to non ra- gio -na, st con - fon=e de, nonra- giona, si con - fon - de, non ra - gio-na, si con- 
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- done me, on - ly mad-ness is in store, Oh, my brain is torn a - 
fon - de, sì - du-cead im - paz - zar, e il ceri vel - lo po - ve 
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- sun - der, Rage and fu - ry, fear and won - der So have stunn’dme and un - 
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- done me, On- ly mad-ness 1s. in store. 

- fon - de, si ti - du-cead im- paz - zar. 
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done me, On - ly mad-ness is in store. 
JON =e st ri - du-cead im - paz - zar. 







































- done me, On - ly mad-ness is in store. 
- fon - de, si ri - du-cead îim- paz - zar. 
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- done me, On- ly mad-ness is in store. Ohmy brainis torn a - sunder,On-ly madness is in 
- fon - de, si ri - du-cead im - paz - zar, eil cer-vel-lo po-ve - rel-lo, si ri- du-ce ad im-paz - 














- done me, On- ly mad-ness is in store. 
- fon - de, si ri - du-cead im- paz - zar. 
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“tà! che cru- del, che cru-del, che cru-del, fa - ta - li - tà! che cru-del, che cru- del, che cru-del fa - ta - li - 























4 ‘a G : di È na ae 
Er , ; ; : I : Sai TT alate tL Ss 
Ar — _ = SESSI ~ a Pf senese sen | all i 
V tea = —— aj =_= | lena = a tera = È ee, it 4 n aera re ira Vara 
© SS = = = t 


nigh, the houris nigh,the hourisnigh,and ev’-ry torment now takes flight !) 


- td, con li - ber-td,con li - ber-ta, con vi -ber-ta, conli- ber - ta!) 
> @>.— > TI =a > 
@- a i! — a — 
= eta | "see <mi (_ Rel | ER = 
SS i EEE = a a] — fi fesa = — | 


right, as-sert my right,as - sert my right,as - sert myright,as - sert my right.) 
- tà, fa-ta-li-tà, fa-ta-li-tà, fa-ta-li-ta, fa-ta-li - ta!) 









aa ae” ; De 








> rie ant sa e e mn mai 
RECITATIVE. 
BARTOLO. 4, he n-A 
Vv 05 uan ads CZ 

OICE. (eo NET inne a 

; eo SEI ZI ARI LEI PR ALA VT 
Good sir, I’m somewhat wearied, in oneword praysay who are you? Don A - lon-so, a pro - 
In som-ma, mio sì - gno - re, chièle-i, si può sa - pe-re? Don A - lon-so, pro-fes - 

Semen. 









































- fes-sor of mu-sic, sir, anda pu-pilof Don Ba-si-lio. Your business? Don Ba-silio wastaken ill this 
so-re di mu-si-ca ed al- lie -vo di Don Ba-si-lio. Eb - be-ne? Don Ba-silio, stama-le il po-ve - 
™ 
Per 3 ee eee Ss VERRA YM eee A ey 
©. ST [enna EI MIA | 
eee ae] vr i E i an ay, nee 
os PRIORE (going of). Count (detaining him). 
| = Spe bee (ia ate ae ee bee see 
ee so ee alpe rete e 
morning, and he has sent me— He's ill? Tl go and see him. There’sno need, sir his complaint is not 
- ri- no, ed in sua ve-ce— Sta mal? Cor-roa ve - der - lo. Pia - no, pia - no. Noné mal  co-sì 
ZEN TN 
ah 
arr o oe rr o ooo Das e iii I i E Uke 
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a resolved . 
; BARTOLO. use Be) Tei Count. BARTOLO (roughly). 
— 3 @ inni x ini CE MEDIO CIR: es 
e Sess = 
serious. (I mistrust him en - tire - ly.) W ) We'll go go now, to - gew ther. ’d suggest, sir— Well, 
gra-ve, (Di co-stui non mi fi - do.) An- dia - mo, an - dia- mo. Ma si -gno - re— Che 
ai A I = 
Count (taking him apart (in a whisper) orgy) 
— in a low voice). Co E - COUNT. AR. 7 2 i -9- 2 Count (also 
what? I wantto tell you— You must speak louder. But— Louder, I tellyou. Well, 
c'è? Vo - le - va dir - vi— Par - la. - te~ forte; Ma— For-te, vi di-co. Eb - 
* well,just as you please, sir, oushall soon see the tem-per of Don A - lon-so. Yes, of 
- ben, co-me vo - le - te, ma chi sia don A - lon - so ap - pren-de - re- te. Vo’ dal 
| Count Al - ma - vi - va— Soft-ly, soft-ly, I can hear if you whis-per. The Count has— 
con-te Al-ma - vi - va— Pia-no, 1 pial-ino, Diter navia =) .scols= to, Il  Con-te 
SDA 2 Le) 
La Pe e i e ai se = => 2: 
> Z:_:_:,.W.LÎLOe zi 03; 
NSA = = 4 
a ee Count (calming down). 
See a et 
ma Ss sl e__ = | 
Hush, for pi-ty’s SES This morning he hasquit -ted his lodg-ing, whichI hap-pened to 
Pian, per ca-rì - tà. Sta - ma - ne nel - l stes - sa lo - can - da e - ra me - co dal» 
nz e ZA IR eS 
CEE a È 
fara "sl oe = 
I oes = e 


RES a letter.) 


{RR x ea) aay n % MS 
o ee ee ee re deg Sa Ce da 


«E ee — & 











ba vi- sit, andby good for-tunethere fell in-to my ui the note yousee here, from yourniece to his 
- log-gio, ed in mie ma-ni per Callao VCs p.8-Rto. que-sto bi - gliet-to del-la vo - stra pu - 




















BARTOLO (taking the letter and looking at it). 
45 Count. 








- pil-la a iw dt - ret-to. Che ve-do! è sua scrit-tu-ra! Don Ba - si - lio nul-la sa di quel 








ENNA ] : > a == pa pon 
pet gl e te ite e ep nee = 
ara ia a A y. FEE IE MT RST 

found it, and as he wish’d that I should give the les-son to = ua dy, I had in-tend - éd that, en - 
fo - glio; ed io per lui ve - nen-doa dar le-zio-ne al-la ra - gazzza vo -le-va far - me-ne un 











lordship, to his di - rec-tion. This let-ter! it is her Satie Don Ba - si - lio does not know that ] i 
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7 
£ (thinking of an excuse, he gets embarrassed.) B PELI Counr. 
raso pag) NN N SERE = area Di POSA AER? 
(cea ya ao Eon ee _oon Gem -& Zs ai i pesa. AS is a] 
er ras SRE SEES I RA DE CARE SO NR. sel wap 
- tire-ly for your int’rest, that she should see this let-ter, it might further Pray what, Sir? To be 
me - ri -to con vo-i, per - ché, con quel bi-gliet-to, si po - treb-be, Che co - sa? Vi di - 









































































































































































e 
C) Ss ta ~ LS a da 
Y aa Ee h 4 See as en a ee ee Ro ee N 
ar" ben esatti gen ae] NR 
fo viel ao PC Pre nin oa ire sac ep ina 
plain, if you will but per - mit me to see the la-dy, I thinkthat— with submission— with this 
= 70, sio po - tes - si par - la -re al-la ra-gaz-za, io cre- der— wver-bi gra-zia— le fa - 
Za, AZIZ 
tee a LETS 
lè ee =i 
ma 
let - ter, ‘tis ea- sy to per-suade her the Countis faithless. He with some o - ther mistress, might 
rent che me lo diè del Con- te un ’al-traa-man-te; pro-va sig - ni - fi-can - te, che il 
2 TS a 
È ‘i B- ~~ o> CE 
e = = 
‘ : a BARTOLO. »  -9- o- 
Y PSE Ae RI] eb Ee ZEN cani [ee gn = pg == FE 
7 4 7 Be ®_\C-_ #1 
! È za Z ee Ba 7 da 
(eee eta sta pee ata a ina E; 
careless-ly have left it where I found it, and perhaps— Well i- ma-gined. But this issland’ring.Oh 
Con-te di Ro - sì - na si fa gi - oco, e  per-ciò Pia-no un po - co. U-na ca-lunnia! Oh 
FSE ZEN 
E eee 
>, (embraces him, and puts the letter in his pocket.) 
e-e —_________ DI ® te 
| iron Om: Chi 
Bae a = Aaa a eee eb 
ee prg og 
bra-vo! I re-cog-nise the school of Don Ba-si-lio. Be as- sured of my gra-ti-tude for all you 
bra-vo: de-gnoe ve-ro sco - lar di Don Ba-si-lio! Io sa - pro co-me me-ri-ta ri - com-pen - 
T% A => 
ZE 
do, and for your good in - tentions. I will cali the young la -dy; SinceI know that to 
sar, sù hel sug - ge - ri - men- to. Vo'achia-mar la fra - gaz- za, poi-chè tan - to per 
( me youre so de-vo-ted, in friendship pray command me. I’m yours de - vo - ted. 
me vin - te - res-sa - te, mi mac - co- man -do a - vo - i. Non du - bi- ta - te. 
} PRE 
Va . 5 3 = Se 
SÌ = 
cal (Bartolo enters an inner room.) 
r. NS “_] Pel N N E Pen H-— 
> Da Seni Earl = ne | 
i fa a = "gi SRI EST peer aan reni ema Sett È 
XY ee eee a E) You lee AI TELA 
This sto - ry of the let-ter quite a-gainst my in - tention has es-caped me, what could I 
L’af- fa - re del bi - gliet-to dal - la boc - ca mèu-sci - to non vo - len - do. Ma co - me 
A 
Q VERO) OQ EONS = Aa 
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CA in x; a re TTS 
D7 AT aes ae See fe [ela L I le of eS AS 
ven e == o SS pr 
do? But for some such pre - text he wouldsoon Mato ex - pell'd me as a pre-ten der. My 
far ? Sen za un tal wri - pie - go mi toc - ca - vaan-dar vi - a co - me un bag - gia - no. Il 








hopes and my in - ten - tions I will re-veal to her, if she ac - cepts me, Im 
mio di - se - gno a le - i o. - ra pa -.le - sé - 170; s'el - laac-con - sen- te, 10 
ae ees AIA TS 





-—- = —— ei N 











son je - li - ce ap-pie - no. He - co - la. Ah,tl cor sen - to bal - zar- mi in se - no. 
ho 


Eee LA te = = 
2-4 





| blest be-yond all mea-sure, There she is, My heart beats high with hope and plea-sure. 





who stands be-fore you will now give you a- 


Well,well,my dear,come forward. Don A- lon-so, 
che qui ve - de -te, or vi da-rà le- 


Ve-ni te, Si-gno - ri - na. Don A -lon-so, 






Rosina 
(seeing the Count). BARTOLO. 








les - son. Ah! What’s the mat - ter? I’ve sprain’d my in - step. ’Tis no-thing! pray, 
=. zi - one. Ah! Cos’ è sta - to? Eun gran-chioalpie - de. Oh nul - la! se - 
=) eat e) =_=) a ai 
= eo tee ree Saar BP. 
$2 Cp eee dark 
SS e o AA 
(NN NI ice ge NA IN ee 
TZ a eee sa 7 nel A NI Se NE 
Ge Psd aed se yf ay ef 65 L SL] SÉ Pie d ve —@ _P_| 
ini take a fara sone ae bo a RE me. If you al-low me we'll now be - gin the les - son, As 
- a - tea me vi-cin, bel - la fan - ciul - la. Se non vi spia - ce, un rad -co di le - zio - ne, fl, 


=== a E 
= a a 














Don Ba - si - lio’s un - well, he sent me, Oh, I shall be de - light- ed, let me be- 
pee Ba - si-lioinve - ce, Gy darò; Oh, con mio gran e salice — are. la pren - dea - 
api COUNT. SONE 
“ vy, 
a arse AA, Ce 

-. gin. And whatsong shall it be? If youhaveno ob -jec-tion, I will sing something from the “ Vain Pre- 
= So: Che vo - le-te can-tar? Io can- to, se le ag-gra-da, il Ron - do dell’ “I - nu- til Pre-cau - 
"ni 
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BARTOLO. io. lo MP x: Rosina. 
CET n i ag I, 7, 
a. È 























































































PENN oe | —__—_—_—_——-<-- 
ira (Lee VITI: ! y— [ PR I NALI Sa 
(aa eee esere 

- caution.” That'swhat she’s always saying, what is this“ Vain Pre-caution?” Havel not told you, an 

- zio-ne. Eh  sem- pre, semprein boc-ca “L’i-nu-tit Pre-caw-zio-ne!” Io ve lho det-to: èil 

Se 
( o - pe-ra that’s ev -ry-where per - form’d now. Well, well, then, I hear you, be - gin now. 
ti - to-lo dello - pe - ra no - vel -' la. Orbe = ine, in tea -4 ogee an - dia - mo. 
il ES È i Fila ia ‘Mrs rare Fars 
(the Count seats himself at the pianoforte, Bartolo takes a seat and listens. ) 
TI IPA REA VA RITI a pea | DO, 
ae e ca —-}E 
the air. Al - low me, let; us be - gin then. 
- lo qua. Da bra - va, indi cominciato, 

2 4 Best SORA di Le E SIR 
i =f ee terror ee 


No. 13. ARIA.—“ WHEN A HEART WITH LOVE IS GLOWING.” 


Maestoso. 









































RosINA (sings to the Count’s accompaniment). 


“= : SE 
When a 


Con-tro un 
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a = a 
*9- -@- - Co 9 © 
. . ire . - , “oe . -P- . ’ 
heart With. Pt. 10VORI3 SR MINO SLOWING, Love that's las - ting, de - vo - tion o’er - 


cor cheac - - cen - dea - - mo - re Di DI & Wha Cd Me < to ar - 






























































"Tis in 









































op - Ser. ‘ F , , veti, is 
Di ri - 


vain VOU pie ai would 
van po 





























-@- 
3 3 3 3 
If a pas - sion true pos 
D’o-gnias - sal - to win = Ct 





























jain EAT REE ==" 
sess it, Love will e - ver oer all pre - vail. Ah, Lin-do - ro, ah my 
to - re Sem - prea - mo -re t= on = fen ar, Ah Lin-do - ro, mio te - 
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ge SE iia NE aaa bial a aaa a 
a Uy pren ini Ei, possi ae) Sars e eee, 
Gina | pen mesa nes, «e» ps 





trea- sure, My de-light, my on-ly plea-sure! Tell me tru -ly, must I 
- 80 - TO, Se sa-pes - sì, se ve- des-si! Que-sto ca-ne di tu - 















































SEA 
"== €“ È 
senta E sea tera > Cara oe tee es 
e - ver, Thus be- fore my guardian quail? If thou 
. LOe=_ eT, Ah che rab-bia che mi fa! Ca - roa 



























































CaAnSiA «a. On Save: «es ame, Baye ee ne: Leave. . me NOt: Ree to 
WO —& IT: rac : co - man - do, IM mi sal - va 



















If thou. canst, 
$2, si. Ca - roa ee nec mi 





















































Leave. . me not to mourn and 
TARE RT sal - va per pie - 
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Dear-est, fear not, I'll re- lease thee, dear - est, fear not, I'll re - 
Non te- mer, ti ras-sì - cu- ra, non te-mer, ti ras-sì - 


















































lease thee, Soon the ty - - rant I will as - 
CU - Ta, Sor - tea - mi, - - ca a noi sa = 








- “Rosina. 
































I may hope then? And thy love? 
Dun - que spe - ro? Lil mio cor? 
(ae: = 
sail. In me con - fi-ding, Will ne - ver 
ra. A me Vaf - fi- da. Giu -bi - le 




















fail, will 
ra, giu 
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oe Rosina. 

741 pra a] 

ra ' ste et 
Yes, my : 
Ca - raim- - ma - gi - ne ri - den - te, Dol ME Ces a= - 







































hope 
- de-a 


and joy 
Mun lie 


Thee I trust 


Tu mac - cen 













È 4 zag 
OM n presi E ——————_____m - Ren ee n 
d 4 SES) a ————— = 00 Pay SS sasa 
fini “Te rote Nanna E mame 
Ni Gee el a ee AD nas ET 0 batti pO Re So ee Og Oo 
Pe erg ie È i> 
Withelaltheaerss Dl dine, luy =) rye. (Care ws is. Inll'aXto «ees, rest, OMe TY e 
in pet - toil COIN TO a Lb «Mbt. s OT es = lt & Vem nt =" TO; UD emi, 




















arresi cen, Jill Que eto we a rection. | my eheart)’ . ‘indi > . thee ta Cone - 
por - o o & UG = i= =. UR Ca - raim - ma - gi - I We ee a RE - - 





































fi - ding, with hope anda. Aa ee ALn st, 
den - te, - ce Na UNI =) toa a Aori Tu mac - 








IEEE MEC ere ma io BR II ee AS PI E SI N Da 
jeer aca ae | gl | i EE 
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N 
O)_A es 4 2 = —, 
AFF Ta am ies ee ba cd as Cron SSS SSS 

i foes RD oes edi be aisi a ed ice ae ae a eet Sane ei iv iena e a e 
A Dy Diet peg L —_s ==" eg = 
. T] . . . . , _—__—_ 
trust with faith a - <= dip 7 n all CAKOI) 15.0, LULL Gar toner 

- cen - diin pet - toil COP, th. È 7 STRO por a ER - 





































1 COUNT 
nee S Cp ar eco 
——— e re, Ne = vam 
= Sarees TTT “e actor Se 
Fear no more, 
Non 16 = WIne?r, 
ee SS e = e x — ee =~ CI 6: He -9- SN SI SI Sg 
SIC 90598 © -8-9-8-» B-O È 9 @- 2 4 > è 0 è 2 4 
Leali lle” ip 2° 5 oo lt © 1 @+S epee 200% 66-24 ms 
i 


a ST] pas 
==; , 
Re -- Ss sie 








e © * 

























e 
re - lease thee, Soon the 
Gir o 5 0% Sor - tea - 
ee o e e è. elet 2 - 
RIE = =" S na ge. 
= 1 288, SOG gO O- lo P090-9- A “8 0 
SALE | Blind” Bad "Tie PP 6? | Risa Pa 
Dè i ia e] — | e GD fe 



























































ty - rant I will as - sail. I may 
mt - ca anor ca ee TO. Dun - que 
ma e e 7 e . ya e . = e e DE e . > e e o: È o 7 3 TS È È Eos È x =" È 3: 
e224 DE 2 G-0- -L fo 8-2 ©» 0 2-9-9 2-23-02 0-9- 
of PePSeseseeises Sio tees 6 es eite eogroogonofoe 
af Seed decades see eee a rs 
es 2 2 -2- - 2 © -e- Vi ro 
ee paso | | I | SSA 






































hope then? And thy love? Will ne - ver 


spe - ro? Il mio cor ? Giu - bi - a 





_— e oe g : "=; 
-; î 09-90) Bsr as @ an Oo SI e è DS e è. È DU > ele 3; O È ai dais ng De Qo 
5! 50-02-06 a Pes OP Og? OO of f LO RL re De 
ge Le i È tar tt: D | 9 di a: > 4 7 uma D D Ge lee | 
pee Ls — —— Sia EEE CR sen ane = ; Ses 





-@- 
~~) 


P__£ 
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Au Rosina. È 
() 4 i o PIEVI RANE 4 = =“ 
va Pile eS TPR BPS. AO N ————— joy a a SSR: 
wa LI 4 DIECI E DA EE E ee a I LR N] e es e re esse Preda ae Ee la Oa. a. 1 
E Si ros aes #1 BA TET ko! A PIT — o Pa 
pt A x si CASSIA Des i se ima rt a a 9° E eae oi sa. dii È 
Ad fat a 5 7 rel ei o 7 ti 5 Se 
fail! Yes, my heart, in thee con - fi- ding, Now with hope, with hopeand joy is 
- rai Ca - ra im - ma - gi - ne Tt - den - te, Dols si Cet arcmin Gs Un. Ke--t0 <ale- 























blest, Thee, 1 trustee e with faith & - 








sù mor, ae an Tu mac - cen - di are min pet - to il 
PES E 


























































































care is lull’d Oo rest. Yes, my heart in thee con - 
por +» ta de - li - rar. Ca - raim- ma - gi - ne ri - 
































Thee IC 


den - te, Dol - ce 45 = ‘dea i - toa - mor, Tù mac - 
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3 a Fore] Le pe et niet Te SSS SSS == 

; @ — — =, tr] 

ZL, Paes Tt frei we Ti i TI EER i | | © @ o | ge es => 

Fe oa _———$ = 

ay 1 oe Reso ee — (ea = eee 2 2 ee ,_ I 
nni x i EB 2 ms “e, DELI 
trust with faith Petto, Geil . ; : and care is lulld to 
- cen - di in pet - toil cor, -tu A “ 7 È mi pur - tia del li = 

















a rat nie 
a. fo" 


— 

















A If thou canst, from durance saveme, if thou canst, from durance 
- ; è n Ca - roa te mi rac-co-man-do, ca - roa te mi rac-co 











FE d 
(IS a _r—_———————_——————_————t——t_—_—_—lt—t_____— e © N N e ———————< 
Vane: a“ NES = ” SENI na 
; semi rag pena x M Sara aa Pa | > 
—p eal i pani A EES Ee cel” a RAR O DIS SD 6 
uD DRE SOP a 5 FIRED gs RAID] ion a 
2 = 
save me, Leave me not to mournand wail, All care is lull’d to 
- man-do, Tu mi sal-va per pie - ta, mi OTe = tia delle ale 
p x ‘ 














es È ze a piacere. 


BD : 
cai ERRNO SL) Pera | oe, ma sr a 
e = Sha Ri [a pera L 2 
S RICREA FALLITI = eee Pigi A 
rest, : : 5 , E 7 : 3 : If thou canst, from du-rance 
i - rar, 3 ‘ 5 : ; 7 è 4 : Ca = Trou 16 mi racco: 
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‘ a tempo. ~~ 

7 ey nica oo. “anal, nel hs a I NGN = È oe da 

4 Rees i : NERE a ret Driant 

7 a ro BLM ed eet = Beawens aot iC 
ay ! A x ES] / 
save me, if thoucanst, from durance save me, Leave me not to mourn and wail, Ev’ - ry care islull’d to 
- man-do, ca-roa te mi rac-co-man-do, Tu mi sal-va per pie - tà, tu mi por -tia de - li - 
-- 
Cè n 











ry care islull’d to rest, now ev’ care, now 
mt por - tiade - li - rar, de } 
2 





























care is ala to rest. 
vera MET era et 




















No. 14. a AND ArIETTA.--“COME WHERE THE WOOD WILL SCREEN US.” 
























Count. Rosina. BARTOLO. 
—— 2 netti SLI Cu fai 
Voice. rs==s Rule ba ai capra des 
You have sung it en- chan-ting- ly! You're too in - dulgent! Oh yes, it was 
= Bel-la vo - ce! bra-vts - si- ma! Oh! mil-le gra-zie! Cer -to, bel-la 
ZII 



























well sung, But the song, to be can-did, Ifound it tire-some! ah! mu-sic was in my time a - nother 
vo - cel Maquest’a - ria, co - spet-to! è as-sai noi -0 - sa; la @mu-@si-ca a’ mie? tem- pi e-ra al-tra 
ira seen Pg 5 Vol TO. 


eee ea ae 

















mateter; how well I yet re - mem-ber the air that Caf- fa - riel- lo then used to sing so 
co - sa. Ah! quan-do, per e - sem - pio, can - ta - va Caf - fa - riel- lo quel - la - ria por - ten - 
| = i 
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— 
e ev 
(rr ee ear SS Se SS SSE 
LO ds ICI DAI eos ISIS sa E ERIC "i 
fine - ly!—la ra lalala—you know it, Don A - lon - so? Tll sing it now. 
- to - sa— laralalala—sen - ti - te Don A - lon - so: ec’ - co - la qua. 
Allegro. Come,where the wood will 
Strings. Quan - do mi set vi - 














screen . . i "Tis in the text; Se - 
Cia n Se gno e Mie 1} - L’a - ria di-cea Gian - 




















(Enter Figaro with a basin under his arm, he stands still behind 
Bartolo, and mimics him.) n 














ì 3 tn 3 a 4 
- li-na, l’vechang’dit to Ro -si-na— Come where the wood will screen . . us, My 
ni-na, ma ito di-co Ro-si-na— Quan - do mi sei OL y=) 0b | - na, A 



































- tr or e_ tor -d- Si -@_ 
—— a eee 6 #% # 
\ | | | = eae VERE, ——__l_ 
swee-test of Ro - si - - nas, When thou my way art glan-cing, It sets myheart a-dan-cing. 
- ma - bi -le Ro - sì - Una, Il cor mi bril-lain pet - to, Mi bal-lail mi - nu-et - to. 











3 AN aa; 
tai en a di 29 Sr: > 
: ; ee ; (= te] : sura 
7 5? i —— v° re persa | Pf oo = 3 : | eo = I 
f,_—_@ |_# = _# #9 # g_ fo #2 IE) al DI I DL Ome 1 
CD — emi (ZI e re — [eee Tei See pes | 
= Sigg ii i n P - ssa 
= ws 8 ee — #2 
= Sr I Pasca a Sci ts fT Ps el FEI Y 
resina er ss set] asl ra ee ed | 
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RECITATIVE. 
mm BARTOLO (perceiving Figaro). FIGARO. 
Pw 3 @ — fra 
VOICE. eo arena aa ass i REA ATI 
ressa ASTA CV 
Nicemannersfor a bar-ber, go on, sir! Oh, pray ex - cuse me, real -1y, I did not 
Î Bra - vo, si- gnor Bar-bie - re, ma bra - vo ! Eh nien-te af - fat - to: scu- si, son de - bo- 











mean it. Yourogue, come tell me, what do you come for? I come for? why, what 
eles -) ee. Eb - ben, gui - do - ne, cheluceni a fa: ve? Oh bel - la! ven - goa- 
ACE Cas 





<> ——_-o- * 





















































else but to shave you? this is your day, sir. This day I can - not. This day youcan’t? I’m 
- far- vi la bari- bas) og> gi vt) toe. - (ca. Og - gi non vo - glio. Og - gi non vuol? Di- 
Page arse al Po O LETE Se IES it a PROS OPS, 
ue“ ii 
N a ie I di vani N 


(puts his basin on a table, and takes an account book 
out of his pocket.) 
























sor-ry, to-morrow I can’t. Why not meo) ua EN I must at-tend the reg’ ment,their 
- ma-ni non po- trò è - 0. Per che? Perchè ho da fa - re a tut- tig Uf-fi- zia- li del 
ani > 2 
_——_ = 








<= sasa: 


beards will all want dressing be -sidestheirshaving;thenthereis the old Marchioness whojust has sent her 












































nuo - vo reg- gi - men-to, bar-ba e te - sta, al - la mar-che-sa An-dro - ni - ca il bion-do par-rue 
cai A: Tre 
= e £ £# 
° resti 4 = 7) pera par 
wig for me to dress; then the young Count Bom-bè has sent to have his haircurl’d; then 
- chin col ma-ro- nè; al Con - ti - no Bom-bdè iL ciuf-foa cam-pa - ni - le, pur - 
aaa 
SPERI ev ZII CES SERI 
== ne a Di Stele bie 
==“ "== ar 
So = | ae > ee | 
a nia Se v="7d vd I e - 
N , Vimar Bead fee aero Vie ia ea Paar ee a ps = ù 
med’-cine for the law- yer Ber - nar -do-ne, who's just been ta - ken ill of in-di-ges-tion— be 
- gan-teall’ av - vo - ca- to Ber - nar - do - ne che ie - ri s'am-ma - lo d’in- di - ge- stio -ne— e 
non e F 


nd ; Fassino lan È 
ciro Tv rt ETA 

— eri 
STESA AA E SIRIA 
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_ (replacing the book in his pocket.) BARTOLO 
J 3 sj I) ‘J 
SON Eas | FRE ess Di esi (Ae AEE A ra 
d rr ere NR pa L ws ios e SG 
SETE IE RA AE A Sea a aa iPS St E n 
- sides some o - thers, to - mor-row’s full of en- gagements. Well, well, no more of 
poi, Cau Panett. che ser - ve? do - man non pos - 80. Or - sù, me - no pa - 
& Caos 
Tx -O- 3 gent 
a PSA ~~ 
, FIGARO ; 
nai Bhe ras ae aS oe 
SR EL Vai (Stripe eet E e RD sal 
di ADI SASSI RIE Siig 8 te wr Arete SS ES Le 
talk-ing. This day you snall not shave me. Oh, in - deed, sir? This is a pret-ty 
ro - le. Og - gi non vo far bar- ba. No? co - spet - to, guar - da - te cheav-ven - 
a => 


Cat 1 € ile IL TI 


See eet 






















































































































house-hold! I call this morn-ing, find ev’-ry-thing in up-roar; this af - ter- noon re- 
starai ven - go sta- ma-ne; in ca - sa ve l'in- fer- no; ri - tor- no do - po 
E tiro a Ze. 100 I a: eres 
gere pren UDA faalia aaa rt FG hel aie a agi er Pe AT IRR ee 
| ce MAG RAGE® MAD SEES 
turn-ing, ‘I won't be shav’dnow.” For what, sir, do you take me? , for some bar - ber of 
Ì pran- z0 : 0g = gi non vo - glio. Ma che! ma-ve - te pre- so per un qual - che bar - 
Si TS T=Q 
ato = — 
== 0 tra Ae e BRE n 
(taking up his basin as though about to go. 
BARTOLO. 
SEA 
( i mere | SESTA > a 
nought up from the coun-try? Pray get your-self a -no-ther, No more will I serve you. What 
bier da con-ta- di- ni? Chia-ma-te pur un al- tro, CESTI, me ne va - do. Che 
Seu we b z o | 
— cir e ii lE 
ad Sn 
nei e e. 
G he 4 RITA i sa 
2 Da in a mani 
nonsense! he’llhave his own way. Was e-ver man so wil-ful? There,go and fetch from my room the soap and 
ser-ve? a mo - do su- 0. Ve-di che fan - ta - si- a! vain ca-me- ra a pi-gliar la bian- che- 
ES ce re 
: dirti Sa x ho PRION TO PMI 
eng S i 
E pe 1 e AIA REZZA ' ve: CEI 


(takes from his belt a bunch of keys, first gives them to Figaro, 
then takes them back again, and goes out doubtfully.) 


FIGARO. 















I my- self will. 





















































(Oh, give me that bunchof keys a 
No, va -do io stes - so, (Ah, se mi da-vain ma - no il maz-zo_ del - le 
ni o 2 e 
DEIR DAT DIE PRT AY WET TST OP ARTI RACE PRR DISSE Tae Ma Sir ALIA STI 
Oe eae Pee eee a eeTTToeeeti 
ITA nni NEGA 
(to Rosina.) 
-@- -9- -- 0 
mo-ment, all would be right then.) Tell me, if on that bunch he is hold-ing, there’sthe 
chia - vi e - roa ca - val- lo.) Di - te: non è fra quel- le la chia - ve che a - pre 
Ww 
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oe Rosina. BARLOLO (returning 








key of the ve- ran-dah!* Yes sure - ly, i is the small-est, fear ‘tis 
quel - la ge- lo - si- a? Si cer - to, è NUO - Va. ; son pur 
Li corsie, 
















dan-g’rous leay-ing her with this ras-cal of a bar-ber!) Fi - ga-ro, you go for me, The 
duo - no a la-sciar qua quel dia-vol di bar-bie-re!) A - ni-mo, va tu stes - so, Pas - 
aN Pa 





n) Fi 


_ (giving the keys to Figaro.) 



















soe - eB -2- 9- -o- 
eo esa rossana : 
Fes en ere en 
last room on the right, just by the win-dow, you'll find all that is wan-ting, Go now, 
= sa. to4l cor - ri. dor, so-pral ar - ma-dio, il TUES Gt tro 0e awe Tae: Ba - da, 
ee es 
ei a ECE 
ee ais SEAS AS AD. DET 
SS SS = a en 
sea ‘ FIGARO. 
fa n Src, Caspar «a 
oj MESSO P_ v. = Cocoons’: SaaS ses ey. r: YA Fame 
Vicari Gee 
poe ee ee oe aS ae 
mind you touch no. thing. Oh! Tm no block-head, (how luc - ky!) Tm back did 
non toc - car nul . la. Eh?  nonson mat-to. (Als le grid.) Va - do e 
a 






! 
rect- ly. (Our tri-umph is cer - tain.) That is the scamp who 
tor . no. (Il col - po è fat - to.) E quel  bric - con che al 





















fo pi ES 
© 9 ~ 
ee So 
a En i n 
g COUNT. 
fer ur a sape a Ae ie x nale 
car-ried to the Count the let-ter of Ro-si-na. He seems to be a con-sum-mate in - 


Mi sem-bra un im- bro - glion di pri - ma 







Con - te ha por-ta - to il bi - gliet-to di Ro-si-na. 




















( - tri- guer. Ah! but me there’sno de - lu - ding, Gra - cious, what is that noise! 
: sfe - ra. Eh! a me NOT: = Me, = la HAC neeta, Ah dis - sgra- zia -to me! 
zie ZI sini “i 








(Exit Bartolo.) 
—_~  KosIna. BARTOLO. No 3 COUNT. 














ere’s something broken ! Ras-cal and cheat! A foolwas I to sendhim! That Fi- ga-ro’s a 
che ru- mo-re! Oh che bric - con! me lo di-ce-vail co.re. Quel Fi - ga-ro è un grand’ 
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(to Rosina., 



































Lera Ba MoE peel a" ea 
esi 
ge nius. Now is the mo-ment, tell methen, my dear- est, Oh wilt thou en-trust thy 
uo - Mo. Or che siam so - li, di - te - mi. 0 ca - ra, il vo - stro al mio de - 
es == =“"_‘1@“iINî 8» î"î 
= —_ —— SS SS T_ ‘_____—VÎ dll 'lÒ€i: |; 
Rosina (ardently). 
(ore x = nee Ae Sal p = cease vi a 
So 4 pC | gg = Cy (A [a @ 
aa ea ag Taal eo eZ 
fu - ture to thy de-vo-ted lo-ver? say frank-ly! Yes, my Lin -do - ro, 
- sti - no @u-nir sie - te con - ten- ta? Fran-chez -za! Ah! mio Lin - do - ro, 
ve ae a eh RI ZI z i a I = 
(Bartolo and Figaro re-enter. ) 
Count. BARTOLO._g > 
aa PIA ie al SE ee v, [4 Keays | BEN BOR Pee eens pa af 
fr Pf Ne cari Cie rasa ai i 
id _ 5 CI l@___| | Le LA - 
with thee, with thee on - ly. hou wilt ? Ohme! all’s bro-ken, my dish-es, my thirteen 
al - tro, io non bra - mo. Eb - ben? Tut- to m'ha rot - to, sei piat=ti, ot - to bic = 
ZI SS ZI SEN 
ii > = 








(secretly showing the key of the balcony to the 
— ere FIGARO. oe Per ot 
IEA TET a ge we ee ee ps ——0— o£ see mir SULA pdl 
@) L è L S 2 7 y 19 
(CS 5 : sv Cose de PRATT a 
tumblers, downto my punchbowl. They sav’d a grea-ter mischief,theirbreaking warn’d me, for if I had not 
- chie-ri, u-na ter-ri - na. Ve - de - te che gran co - sa! ad w-na chia -ve, se io nonm'at-tac - 
Sì 





Count, which he has taken off the bunch.) 


Le -D- - È ° ®- -@- -®- te 2 . _ 
PI Tl —— 
(A\* Faas Pee Ea, ies] eae Fig alan dl AR ; "ao ORG WD) 
our EE n A) rape” 
for - tu - na -telysmash’d them, cer -tain - ly had run againstyon-der wall in the darkness and 
J} - ca- va per for -tu-.na, per quel ma - le- det -tis <= si-mo cor-Ti > dor, co - sù 0-scu-ro spez - 
CEN 
“se Sa aa hate pra, 












: Sii srl leali age 
ren. a a a #7 nes? DOTI ey ASI 
rt ase a chon RIENZO ANTES AE 


may - be, dash’d my brains out, just to ob - lige you. What with the fast clos’d 


za - to mt sa- re - 4, la te-sta al mu - ro. Tie-neo-gni stan-za al 


shut-ters, and al - so— and 
bu - 10, € po- 4, e 
sa iL 








BaRTOLO. (settles himself in a seat 





ee. RISO FIGARO. | (to the Sc Rosina.) on to be shaved. } 
ee Pee CERT ERD BETES EN, is Sn oe em Ss dr oi r =e 
(7 s Sy we ae Pa ESSI at FSE A 4 fe e 
al - so— Say no more. Tll be - gin. (He’s watching.) Be - gin then. 
po - È. Oh non più Dun-que an-diam. (Giu - di - zio.) A no - 4, 
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No. 15. QuinteT.—‘ DON BASILIO, OH AMAZEMENT.” 


























































































cali Andante. 
Rosia. sr ==; 
TED SIOE E ERA IA LA as A RE 
(Don Ba-si-lio!) 
(Don Ba-si- lio!) 
ZIA aa_——_ —_— ao 
COUNT. Tre = on “c= eggs x RA © 
(Oh, a-mazement !) 
(Co - sa veg-g0!)® 
FIGARO. 
(Oh con - fu- sion !) 
(Qua-lein top - po !) + @ 
BARTOLO. == 
PIANO. iF Andante. 


SA Ne eee eee 
Te <a a 











good  sirs, 
VU RTOTI 


my good sirs, your most o - be-dient. 
ser - vi - tor di tut - ti quan- ti. 









































(Now we shall hear some - thing new.) (What-e- ver shill ° 
(Che vuol dir tal no - vt - td?) (Di noi cre mai 












s ei ny ee °_ so _e 2.0.0 


me — è è d_f —2—2—2 —2- 22 2 —o 8 2—__ o-2— 
ea FOT E2A eee ae = Gis se 
et ——___—_——- = 























- rà 2 
































(Boldnessnow must help usthrough.) BARTOLO. j 
(Qui fran-chez-za ct vor - 7a.) Pi 


SSS ee Se 


Don  Ba-si - lio, pray how 


























Don Ba - si - lio, co - me 
4 x 2 9- DESSERO] Strings. | messe me 

==) I SSIS ddl 2 > i TT fronte ti 

foram), a Sii ine si Bee slo reo ‘= — 
msi [|| xm a a a ee ewe na 

pera 
ko = —————@ -@---—@» —® $e La a 

Vasi) eo A Oe Ome Oe) eo] SESIA oi 
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FIGARO (interrupting Basilio). 


Oh what a fi -gure! and that blessed beard grows bigger, shall I shave you, yes or 
Or che sa- spet-ta? que-sta bar - ba be - ne - det-ta la fac-cia-mo si o 









































are you? 
sta - te? BASILIO (astonished). 




















How am 1? 
Co - me sto? 





























no? shall I shave you, shall Ishave you, shall I shave you, yes or no? 
no? que-sta bar -ba la fac-cia- mo, la fac-cia -mo sì o no ? 
BARTOLO (to Figaro). 



























am co-ming, yes, di 
O - ra ven - go, O - ra 























ven - 90. E, al Cu - 














Yes, I have told him all is set-tled for the 
Io gli ho nar- ra - io che già tut-toè com - bi - 




















How, what law-yer? 
Il Cu - ria - le? 
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BaRtOLO. 
(to Bartolo). @_ te: va ce s BasILro. 
= armors Ea Coe oa eed cas seas de aaa =) 
morning. Did I not? Yes, you toldme all, yes, tis true. Doctor Bar-to - lo, ex - 
- nma-to. Non @- ver? Si, st, tut-toto so, tut - to io. Ma Don Bar-to - lo, spie - 


Vin. & Wind. 







pa Count (to Bartolo). (to Basilio). Phot Bartle 


) 
SS ee ee SII IS 


Doctor, just one word in private, I’ve a word for you in private. Don Ba-silio, on-ly wait a moment,I’ll attend to 
Ehi, Dot-to-re,u-na pa-ro-la, ehi, Do- to- re, u-na pa - ro- la. Don Ba-silio,son da voi, a scol-ta - te un po- co 




































plain yourself. 
ga - te- vi— 











you, wait a mo-ment, but a mo-ment, and I will at-tend to you. 
qua, son da vo - 1, son da vo - 1, a scol- ta-teun po - co qua. 




















(Ah, our danger now is great). 
(Io mi sento il cor tre-mar). 


























n ( aside to Bartolo.) FIGARO. 4 -®- 
dh oo 9 — 29 a 
a: gists se 5-9 — 99009 ef è ce sie e SE Ce Se 
(<P 9-0 PEA ese o_o Sci TAZIONE SIRO, I dA ae Lia og 
Si oo costes egg l_—__— = 
(Get him off at a-ny hazard, or he’s sure your plans to hin - der.) (Come, the storm will soon a - 
Fa-teunpo'ch'eivada vi-a, ch'ei ci scopra ho granti - mo - re.) (Non vi sta-tea di-stur- 
an oe FRA 2 ra fine 
eda) DT SERE SI csi VA 
ip — as sa 
oe 
È S668 pos 6 6 6 6 6 6 6 £8888 8 § - 
(Vom OR li TÀ PA cl e 
4 ape aera Vee RS TRA IS ee eas 
see e e 
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Count. (aside to Barwu). 









(You remember, sir, I told you,oftne letter he knows nought. ) 
(Del-la let -te-ra, si-gno-re, Eil’affareancornon sa.) 
BASILIO. 







































== ssi 
253-3 ssa 
2), (More aud more this gets en-tan-gled, But, by Jove! I'll not 

(Ah qui cer - to vèunpastie- cio, Nons’ar-ri-va a indo - vi - 


= E N 
a 

Ki 

| i 




























‘You remember what I told you,of the letter he knows nought,.. no . . . EER OT SI O 
(CWei ci scopra ho gran ti-mo- re: Ei Vaffare an-cor non LA i AMIATA EROE. 
BARTOLO. 



































vin = =e pee ee > 
=) e Ei 


caught.) Very well, sir, I remember, Why should that be worth a 
Di-te be - ne, mio si-gno-re, Or lo mando via di 


SSeS Se 
























































Sey Cose a pean Je of ° È 
Citeterteteetor ee 












































he. knows a ie n vu sh DO, Yee Le knows. 
FAT: far De A RENO sa Vaf - far. non 
ee eee - o e ® - ee oe 
e __s__e_f ai =_= e} Jeena == 
Aaa esere sole — = 
thought, ve - ry well, sir, re-member, why aa thatbewortha thought, why should that be worth a 
qua, di - te be - ne, mio si-gno-re, or lo man-do via di qua, or lo mando via di 















(to Basilio.) 
































nought. With a fe-ver, with a fe-ver, Don Ba - si- lio, What in’ = 
sa. Col - la feb-bre, col- la feb-bre,Don Ba - si-lio, Chi vin - 
, SP ELE SAMSSRIA (RI diven rn ru = e 
thought ? 
ai sang 
2 Fra es 
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Aman of prudence, an rash - - 


E chevi pa-re? Ste-te gial - - 











duced you, what induced you out to ih ? 


se - gna col - la feb-brea pas - seg - gia-re ? BASILIO (astonished). 


ua == 


With a fe-ver? 
Col-la feb-bre? 



































































BASILIO CARI 


== rep 


great-ly cen - Sura You such rash - di great-ly cen - 
co-me un mor - - 0. So-no gial - - co-meun mor - - 























rol-ling eyes! a wild de - 
co - spet- ton! che tre-ma - 
FE CL ee 





Bur- ning fe - ver! 
Ba - ga - tel-la! 





























at 5 —e _ge__— 2 Gi © MI Mg 
CE “SES = iS 2 ee SS ee #37 
- mea-nour ! bur - ning fe - ver! ~ fly - ing pul- ses! bur-ning fe - ver! wild de - 
venere la! ba - ga - tel - la! ba - ga - tel - la! tre - ma - rel - la! tre - ma - 
A > ia È AS DA ESS WE” LS 
2 : 7 eee 
i La | [rasa | 
> = E=. 
ei ses SE 











- - mea-nour! It’s a case of scar - la - ti - na, Scar - la - ti - na! 
- = rel -. la! que - staè feb - bre scar - lat - ti - na! Sear - lat-ti - na! 








ee eee 


N & a ta d 
ga __________--a} fe Pesa = | #5: i 4S ; a El 
ts? 9 OS SS ) si ESS nia SARRI 

EC tI ga 
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You re - quire a powr - ful nic 
Via pren - de - te MEP Mi Cie era Ch. ms) Ns 

























o-@ sg 49¢8 9898 28 
$$$ —$-$-$-3 __$ 33-33-95 s— 
od i - 2-8-3 3-9 -@B— 


























You re - quire a powr- ful to - nic, You've a dread - ful ill - ness 
Via pren - de - te me’ = “dt. = “ct i na, Ronee te sta - tea FO? =) Vai ee 


























your looks 
bias bale TUG s Voi pa - Ww - rain ver mi 


FIGARO. DB 

















x AB aeree _ E 
CR =a e eee === 
i Go to bed till you are bet - ter. 
Pre - sto. pre’- stoan -da - tea | let = to. 







































Go to bed, sir, as you 
Pre - stoan-da - tea ri - po - 
(J ee ee op ee 


a ee i 


Go to bed, sir, as you 
Pre - stoan-da - tea ri - po - 
FIGARO. P- © @ ++ @ P 


Go to bed, sir, as you 


Yes, in bed you will be bet - ter. 
Di -ce be-ne, anda-tea let - to. 



























































Pre - stoan-da - te, ri - po - 
ARTOLO. & Sf HO Pie .- aaa 
DARTOLO. wees 2 F = ¥ 
i sewed (al ee FILA 


























Go to bed, sir, as you ought, go to bed, sir, as. 9 you 
Pre-stoanda-te a ri - po - sar. Pre - sto an-da - tea ri - po - 














i 
| 
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ought. 
| - sar, 
vughtgse ly a ee I; CUORE ori 
- sar. BASILIO (astonished). 
SEE siga == 
ought. (What's this money? and what’sthis fe - ver? and how 
- sar. (U - na bor-sa! TT an-da-tea let -to! ma che 


































Go to bed till you are 
FA) PRA - to, Ete el a 


—— 4-94 


Go to dia till you are bet-ter, go to | to bed till you are you are 
Pre-sto a let- to, pre-sto a let - to, pre-sto a let - to, pre-sto a 


Lia =‘ “i 


is it that they all join in the sto - ry?) n TEA 
tut - ti, ma che tut - ti sian dae - cor - do!) 














































































































| 
| 
| 
| 
| 























bet- ter, £ go to bed till you are bet— 
let - to, pre-sto a let - to, pre-sto a let— 
() COUNT. @—- @— 4 —@-—_ > —_——————€——€€—€___—_—_—____ - 
| (im POD ee ge ea e ere 
Go to bed till you are bet— 
pre-sto a let - to, pre-sto a let— 





























bet-ter, go to bed till you are bet— 
let - to, pre-sto a let - to, pre-sto a let-— 








ci - BARTOLO .®__ crei == = 


| Go to bed till you are bet— 
pre-sto a let - to, pre-stoa sisi 


















Ces eo TIE IE | 
I am not deaf, good sirs, no more, good sirs, no more I’ll be be - 


Eh non son sor - do, non mi fac - cio, non mi fac - cto pù pre. - 
Vin. 2 & Viola. ia 


ill aree pECeEacecers cored 
o (" 
(= === 











&- 
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COUNT. 


= 
reg 
What a complex - ion! Yes, he looks fright - ful! 

—" Che brut- ta Ce. "=. = 7a Oh brut-tu as-sa - wt 


eo 12 

















PoorBa-si - lo! Yes, he looks fright - ful! 
Ghevcor-s Or. ene: Oh brut-ta as-sa = i! 























Yes, he looksfright - ful! 
Oh brut-ta as-sa Shee 

















ni 








e a e “x i 
Ce yu iìi\\N\L\ÌE:1|] pg ai 


- sought. My complex - ion? Well, I 
- gar. Vin. 1. Brut-ta ce - ra? Dun-que 



























ZA Moderato, 
seo) 
soia 











Fare you well, sir, pleasan 
Buo - na 8e - “ra, mio st - 


































































od . SED 
Fare you well, sir, plea - sant slum -ber! 














Buo - na se - Ta, buo - na Seam TC, 
Dr cpr ee eer 
e——-— — ——— A | IK [oe penna 
"=" SES csi i == 
slum - ber, Fare you well, sir, plea - sant 
- gno - re, Buo - na se - ra, mio St - 
9 ares 
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= RosINA. 
Fare you well,.. sir, plea - sant 


ti Buo - na se - ra, mio sù - 

















slum - ber, Hea - ven grant you soon 















































- gnoli= tre, Pre - stoan ida -. te via 
errs x : —sa—_S 
ve a fa 
'o- 
i, p 
—_— r 
See 
ue OSES es eam ge 
Arco.ly 
TA 
= ———<—<<—- —_T_—_ Fs sN 
rare 
Si SEI e I, e —_——t—— 
slum - ber, fare you well,. . sir, plea - sant 
. gno - re, ope — duo - no se ra, mio st - 
=== per er 
Fare you well, sir, plea-sant slum-ber, Ca he 


buo - na se - Ta, buo - na se - Ta, 
SA 
















3 @ 


slum - ber,Hea-ven grant you soon may mend. 
- gno - re, Pre - sto an - da te via di qua. 

















Fare you well .. now! plea- sant 


Buo - no S CANI: AS Oma Ss = 


















Cc ©. 
Fare you well, sir, plea-sant slum-ber, 
Buo - na se - Ta, buo - na se - Ta, 


CouUNT. === = ee eee eee 
SSeS Se 
‘are you well, sir, plea-sant slum-ber, 


Buo -na se - Ta, duo - na se - Ta, = 























Fare you well, ..now! plea - sant 
Buo - na, SOMA 7G, M0. Sì - 
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—_ De) 
° tr 
a -o- 
{tera oe 
slum - ber, Hea- ven grant you soon may mend. 
- gno - re, Pre-stoan-da - te via di qua. — 
= n arri 











Fare you well, then!plea - sant 
Bvo - na Et ao di 



































Fare you well, sir, plea-sant slum- ber. 
Buo - na se - Ta, buo - na sé - ra. 


a a _ 

are you well, sir, plea-sant slum- ber. 

Buo - na se - Ta, buo - na se - ra. 
‘ as 






























Fare you well, sir, plea-sant  slum-ber. 
Buo - na se - Ta, buo - na se - ra. 
aa FE, 





































= =: = e 
Fare you well, sir, plea-sant slum- ber. 
Buo - na set ra; buo - na se - ra. 
ire 
—»- 
— —g = 
Thanks I give you with - out 
Buo - na $C lee TOE di 

















SCC Cu 








(Will this med - dler then for 
(Ma e le = det = tol ‘see =) Ca 











num - ber, Here no lon? = © eGr#e]lameo fee annienta. 
colare, Poi di - man Ste Darwen lene) ira, pr — 
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’ 7 DE . 
e’er our plans en - cum ber ? will this med-dler thus for e’er our plans en - cum 
= to - re, sec - ca = to - me ire: Na ler det 10 sec-ca - to-re, gee > ca1- to ° è a 


pe eae IOUN Teen ke 
‘SI 


Plea - sant slum-ber, now good 





























eer our plans en - cum - ber? will this med-dler thus for e’er our plans en - cum - 
- to -re, sec- ca - to = = Te, ma - le - det - to Sec - Ca - to - re, sec - ca - to - - 
BARTOLO. _@. 
® 



























Plea-sant slum-ber, plea - sant 
Buo - na se - Ta, bu = ona 
BASILIO. _®_@_ 0 
Do not shout so, È i I’m not 
Nongri - da-te. Non gri - 














now good nightand plea-sant slumber, now good nightand pleasant 


. ZA: 
Now good night and pleasant slum - ber, 
buo -na se - ra, mio sì - gno - re, buo-na se - ra, mio si - 


duo - na se - ra, mio st - gno - re, 


- ber!) 


vie 1) 














Now good night and pleasant slum-ber, now good nightand plea-sant slumber, now good night and pleasant 
buo - na se - ra, mio st - gno - re, buo-na se - ra, mio st - gno - re, buo-na se - ra, mio si - 
-@- 





night, 


qua, 










- ber!) Now good night, and plea - sant slum - ber, Hea - ven 
Py! buo - na se - ra, mio Sh ad gno ire; Pa) = ce 


slum - ber, Rest and 
Si =) GNOFA=5 re, Page- nce 


deaf yet, sant slum - ber, Less than 
- du-te, - na se - ra, di COMMMre, bot 
7a 
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; ese 
RISO — E SELE RES — EI =) a _ pesi TAI 
paia a LT N ie > SI res mes = 
D_e -_—____ Fe” —_|_@ 0? -g-_®-g_ eis e age — 
LE, a, <a 2 
slum-ber, heaven grantyou soon may mend, Willthismed-dler thus for e’erour plans en - cum - 
gno-re, pa- ce, son-noe sa - ni - ta. (Ma - le - det - to sec - ca - to - re, sec-ca-to - - 
et 














Plea - sant 
Buo - na 


slum-ber, heaven grant you soon maymend. 
- gno-ré, pa- ce, son-noe sa - ni - td. 


cesti 


grant you soon may mend. Will this med-dler thus for e’er our plans en-cum = 






































son - noe LL ni - tà. (Ma - le - det - to sec- ca - to - re, sec -ca-to - 
= 
Gi === =" = 
. @ eo No 
a | 
_ se sa 
qui - et I com - mend. Plea-sant 
son - noe sa - ni - ta. Buo - na 
ICE: e eae E 
ec» = e —EETTr== 
4——_———_ 
nought I com - pre - hend. Do not 
- man si par - le - ta. Non gri - 
Goan 2,9 -8- -0- 
id n a — (ir — Dee — 2 8 isa $ : TA 





ee 





































































- dor ? Willthis med-dler thus for e’er our plans en-cum -_ ber? Now good night and pleasant 
ma - le - det - to sec - ca - to - re, sec-ca-to - hu hed: buo-na se - ra, mio si- 
=== 
slum-ber, now good night, now good night and pleasant 
se - Ta, via di qua, duo - na se - ra, mio si - 
i aa La Peas Cae oe 
ess" 
- ber? Willthis med-dler thus for e’er our plans en-cum ~- __ ber ?) Now good 
= Pe, ma - la - det - to 86 - Ca «=> to=9"e, secca to, - - re!) buo - na 
1 “A 
e 
ae 
slum-ber, Plea- sant slum-ber, Now good 
sé - Ta buo - na sé - ra, buo - na 
OL = 
O = © 
shout so, I’m not deat yet, Well, good 
- da-te, non gri - da - te, prenda | buo - 
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ee Sale 
slum-ber, now good night and plea-sant slum-ber, now good night and plea-sant slum- ber, peaceand qui-et I com - 
gno - re, buo - na se - ra, mio si - gno-re, buo-na se - ra, mio si - gno-re, pa- ce, son-noe sa- ni - 





slum-ber, now good night and plea-sant slum-ber, now good night and plea-sant slum-ber, peace and qui-et | \com.- 
gno - re, buo - na se - ra, mio si- gno-re, buo-na se- ra, mio si - gno-re, pa- ce, son-noe sa- Ni - 














res and = - St slum - ber, Hea - ven grant you soon may 
La MR LO mio sì - gno - re, Da  -. ce; son - noe sa - ni - 
; ® 


[Lp a a] i “ela; ~ 
I | ran] 
Z pere ese a St 
“n % 





| 
| 
74 
| 
4) 
129 





and plea - sant slum - ber, rest and qui - et Ii com - 




















sant slum ber, less than nought 
= a, ben di cO - re, por do - man sì par =) le - 
aw 
CC 2 £ a3 -o- on 20 g 2° a; dsx © ; RE 
To + = -<G =r = ir a—| o- (fa 4 Pd = D- È ae -@-4 a 


EZRA 









» N 
mea peo n «N i = ee 
2 NN > & 
= = ss Neg #3 
—T 2 para a ase , È 955 Sa 
C oe eo 
È oe 
rid —S N a & pose EN 
7-2 NS = ee TÀ i °"re_e_ PT 
va ag. ga TR ames 4 a cr AA I 
CI rai TE ess Cc È pets 





- mend, Go, we wish you soon to mend, go, we wish yousoon to mend, go, we wish you soon to mend. 
- tà, prestoan-da - te via di qua, prestoan-da - te via di qua, pre-stoan-da - te via di qua. 


ear ae È P_P_po_ P o_o _@ - 


ados gG 6% 


- mend, Go, we wish you soon to mend, go, we wish you soon to mend, go, we wish you soon to mend. 
- tà, prestoan-da - te via di qua, prestoan-da - te via di qua, pre-stoan-da - te via di qua. 


e Je @ @:# @- eee veer ee ENE ae Cees 
= === gt 9g 
7 gs ae 7 | 











- mend, restandqui- et I com-mend, rest and qui - et I com-mend, rest and qui- et I com-mend. 
- tà, prestoan-da - te via di qua, prestoan-da - te via di qua, pre-stoan-da - te via di qua. 


eee eee: A 
in 


- mend, restand qui - et I com-mend, rest and qui - et I com-mend, rest and qui - et I com-mend. 
- tà, prestoan-da - te via di qua, prestoan-da - te via di qua, pre- Sia sa via dt di, 


eo oo 














- hend, less than nought I com-pre-hend, less than nought I com - pre-hend, less than nought I com - pre-hend. 








- ra, do-man poi st par - le - rà, non gri- da - te per pie- tà, non gri-da - te per pie- ta. 
aa Ca a AE N YES oN 
ra r1 Ca; LPO: 6 Pr, Zad 72 PR a 
+ È d_1 4 Soest si © -8 26 0-4 3 -!-0-- 0: sf - CA 
Bia” Sa OF 09 Ed IAA sei e ea ue À oof 
ee 
$e st — et —— et ——— — ee eee — — nn i — — etme ——] H 





es 


Su _ Pi a! 


I Md ___—_—_——— 4 > a 
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Go to bed till you are bet-ter, go, we wish you soon to 
Pre-sto, pre - stoan-da - te vi - a, pre - sto, pre - sto via di 


SSS eee 


Go to bed till you are bet-ter, go, we wish you soon to 
Pre- sto, pre - stoan- da - te stoivia. ‘di 
Dt ia @ + 4 














































Go to bed till you are bet-ter, go, we wish you soon to 
Pre- sto, pre - 310 an- da ; ce vi - a, pre - sto, pre - sto via di 


E ie AE 
== 


Go to bed till you are bet-ter, go, we wish you soon to 
Pre-sto, pre - stoan-da - te vi - a, pre - sto, pre - sto via dt 


2 
C= =? 

be esc: : 

A SC ———6& 


Fare you well then, plea-sant slumber. Do notshout so, Im not 
Buo - na se - ra, buo - na se - 7a. Non gri-da - te, ho inte - so 


8 -9- 
-D- 















































































SEI == 





























mend, go, we wish you soon to mend, go, we wish you soon to mend, go, we wish you soon to mend. 
qua, pre-stoanda - te via di qua, pre-sto an-da - te via di qua, pre-stoanda - te via di qua. 


| agg SADE DI TI SII li PTI == SC N°g rg os 
16 aa ug g 2 
mend, go, we wish yousoon to mend, go, we wish you soon to mend, go, we wish you soon to mend. 
qua, pre-stoanda - te via di qua, pre-stoan-da - te via di qua, pre-stoanda - te via di qua. 


Sei 

































SS: 





























mend, go, we wish you soon to mend, go, we wish you soon to mend, go, we wish you soon to mend. 
qua, pre-sto anda - te via di qua, pre-stoan-da - te via di qua, pre-stoanda - te via di qua. 


Meli eee) 
CE Brame es eer ere ere ere 
































mend, go, we wish you soon to mend, go, we wish you soon to mend, go, we wish you soon to mend. 
qua, pre-stoanda - te via di qua, pre-stoan-da - te via di qua, pre-stoanda - te via di qua. 
; @ + @ © + @ (exit Basilio.) 
ere SS Se ee a ee ee 
- PIC AI EMMI og e _© a la 
SERE IR RECTAN ARTI SILA SITES aT cae Ea SIZE RR 


deaf, less than nought I com-pre-hend, less than nought I com-pre-hend, less thannought I com-pre-hend. 
già, do-man poi si par - le - rà, non gri-da - te per pie-tà, non gri- da - te per pie- ta. 























3 -@_ -9- a Epa  Je Pe: a @_ 
- N oe _| lid =; @_ a | nd 2- -$ 
7 » 4 es Ree) [onesta] a al a 
Al ee ins tea 2 — || — il 
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At last, good Doc - tor Bar - to - lo. 


Or - su, st - gnor Don Bar - to - lo. 
































BARTOLO. - ra 
_ _ _i_ue oe eeaeaoe=foe e 
a È I come, I 


Son qua, son 














(Bartolo seats himself, Figaro ties a napkin round his neck before shaving him, and stands so as to screen the lovers.) 


ess =. i“ 




























































































come 
qua 
Vin. 
EP ES (pena TE TS 
o%~, o a aS ET TES RIE PETE TIS 
E fof - bg @- presen | 2 
' am, SSF Ge I CUI Ee I i] ee Dro _ SN 
a _—— dentini — EST can seni de E ir Less oalos n a i © 2 3_S 
(awa e — SI i — DL a I Vos a = a] Do 
7 Re See RUS ru El 
a =_=" di oi 
Allegro. P 
E: TE IZZO e (Ai eg n 
— 
or SSS "—— e e o_o —"”“ «‘“—z##=<= 
AS COEN 
a : = 9-0-9-8-0-0-9-0-9-0-0- 09 d ——_—____r_r—r—er_r Da 
unta: a MPI No Ta csi Son A we VOS PPP PID: = 
2 a ~9 pg Hi ce ela AE Eom eri 
aa e Ge a Ai = mentone — | _j/ || LL tei DD 


Strings. - mae x 7 ROMA: 3 ARE 
3 250 Ss ed Rete pi i gs 


cpp pta fi e eda e Eee pie 











Tighter. 
Strin-gi. 





Yes, that will do. 


Bra - vis - sì - mo, 
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are you lis - ten-ing ? 
a-scol-ta - te-mi. 




















I hearthee, I hearthee, Speak, I at - 
V’a - scol-to, va - scol-to; eo = CO = mi, 





























Vin. 1 Viola & Cello. 


i.e 


coe Basso & Fag. sustain. 
o \ 

















- on the strokeof mid - Deli To fly with me pre - pare thee. 


mez - za not - tein pun - A pren-der - vi qui ie A Taye 
e EE EN (AED en A pren NI 





Gall 




















= 
_ 
sd A - way from here I'll bear thee, I havethe lat-tice key, . . I 


Or che la chi a-ve ab - bia - mo Non ve da du - bi - tar, =) ee 180% 
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A ra i i 
ist ; Da => pò = n : era sel — f fee 
DETTE I eee e RETTO STE See ee Tee 
, . hanes ITA . rana . 
REA PA A LO - tice key, the lat - tice key, the lat? - tice 
COR Me, ar Ra 1° du - - by) =) tar, da du - bi - tar, da du = bi - 














FIGARO (trying to attract Bartolo’s attention). 


pe BARTOLO. FIGARO. 
ia 
ee Spree == 
Ilse si Di cia ee can rav air = pe ZARA AROSIEZTE: 
key. Oh me! oh me! What is the mat-ter? Oh my poor 





- «tar. Ahi! ahi! Che co-saè sta-to? Un non so 
: 9008 >-- 














fe aw Strings. 
faa) i Re a ra a = 
| fi 4 wes) pi 
E fade SE Aa CP 
== 
-2- -®- -®- 2: -B- -d- 
= -©- "®- -®- eo -9- -- 
“ZA A E i ae essa (fee eee a 
ASI ae 3 ansa ESS a] 
i cas sca ii Ir, es 
2D ae feat rn "rc | eda va 
Ces: ae ann SE 
Se pena RIPARA. 
eye! l’ve something ’neath my eye-lid, Look at it, do not 
che; un non so che nell oc-chio ! Guar - da- te, non toc = 
e) 
9 -8- @ IA pa ——— n sai 
AD i ‘ical coe Ee al “ur DOSI I i Ener dI i 
a | Pen PCG) 7 aa 
(0 a e e LI I Ore Oe ee 
Z _— ped ee a ey Se | i = Se ——LU 
p 4 -9- -9- -9- a 
‘ cues: St: fo AS ea 
Ear, ir 






touch it, But blow it, with pain I scarce can see. 
- ca - te, Sof - fia - te, sof - fia - te per pie - ta. 
aa ore ETA 
7 Bia —— LOCA Es Pg 5? #0 
oa i i EA 
UW), inn pone i a 





re Rosina. 

















* — a at 
Up - on thestrokeof 
A mez - za not - tein 
na aa er SÒ rv eS 
= = > p di se po -@- 
d_ 7 | Paley Sox sare eee a ela ey = ial ; 
Lana Mind e_-* cea) 1 pra a I PI resa Pri aaa 
P 
(Si mites ia i see AT sex 
. ti I | 
Cp rd 
7, 8, OL IO FOO BO Oa NI ORI, SII Oy CY Ey 
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Fee ee cs ran e 
Ape ED [era A) 0 N SO 
Hp — Fh Er ic “ene = 
mid - night, Yes, dearest, ’ll ex - pect thee, Thow lt 
pun - to, A - ni-mamia, ta - spet - to. Io 
mani bol È Calore mea ret a ari pn 
rp Wa assi rapes fea eT teary Gee cS > i —® 
«=== {e 
i , | 
Oo 
\ VI [Pre = Binet ea oe me I] — peel osi en 
=—- Tre rete cs e cslss= sestessiScsntcapi: 
BCR By E, Di Ee: Pe: es E SSR zeae | me 












x ii sai N 
guard me and pro - tect . . me, Thy love will set me freoghi ei by, loves willie 
già li-stan-teaf - fret - to Chea le. “mi astrm=sgea fe ATG eee i chesa te, ees bee 
I n parve ea PETIT 








AE [ee BNS] > i. oe È See 
î i = p era n Sd 
i “isa wie ae 





E a— v #1 nce N "o > 
CECI Pal ra Fui pei mr nie td Rd eri i e i 
x i — pe. oe a Sy oa hanes 
e- 
love, thy love will set me free. 
strin - ge - ra, mi strin - ge - rà 
N È ASTON N n 
= e b ; pa E 











a 
—. Count. 
a piacere. 















ha == 


Now, dear-est, let me tell thee, Chance did of late com-pel me Thy note to use in 
O - raav-ver-tir vi vo - glio, Ca - ra, che il vo - stro fo - glio, Per -chée ‘non. fos -nsci%- 








(he gets up, and has overheard the lovers. ) 


BARTOLO. È 1 
== SS: 


stra - ta-gem, Else I had been dis - co-verd— Else you had been dis - co-ver’d? A - 
- nu - ti - le Il mio tra - ve - sti - men - to— Il suo tra - ve - sti - men - to? Ah! 
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Well done, you hy - po-crites! Don A- lon- so! bra-vo! bra - vi! 
bra - vi, bra-vis - si- mi! Sor A - lon- so, bra - vo ! bra - vi! 












= co 


Tutti. Allegro. Vin. 


aL 


























scoun - drels! you rob - bers! you 


- ni! bir - ban - til bir 























bric - co - ni! bric - co- nid Ah 
ee 























vor 










ban - til 


you rob-bers, You've vow'd to a |< 


tube th 








use me, You 


sa a dd At -o- -©- : -2- 
ue ___ Tha 
oe iss Pe ee Esc ara Meine ATE AT Si 
- buse me, To cheat and ill - use me, You’ve vowd to ill 
quan - ti, Ah vot bit = tt quan - ti, AM, oe giu 

















will 
Jar 





RS NO, Di 





be my death, This league of de - cei-vers, this league of de - 


mi Cres =.) Mars Su fuo ri; fur ‘= fan - tt, su 
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Doe - tor, be 
HO n DI 








Sic: Doe - tor, be i 


Go o> Sig Mov 


eee 


Scere Doc - tor, be 


testa) du 









































-  cei-vers, this band of de - cei - vers, Will sure Legge my death. 
- Jan - ti, su fuo - (ri, fur - fan - tt, Vi vo-glioac-cop - par. 
EP TIT PE oN 














a ge tt PS = "a 
et, Sua ho - tor, “be. qui - et, You're o - ver ex - Cl ued, yOu Tre. to" ~ verdone 
gt = Ta, - sta vi gt - ra, “Ma ziti - to, Dottore ema cono 


rss ss 


ai qui - et, good Doc - tor, be qui - et, You're o- ver ex - ci - ted. you're o - ver ex - 
gi - ra, la (O © Su Vt jt = Ta, Ma zitto 9 DOL see LOmeemr ee ILC, Be 2 G0, Da = 


ee SZIE 


qui - et, good Doc - tor, be qui - et, You're o - ver ex - ci- ted, you're o- ver ex - 
} - sta vi gi - ra, Ma Zit. =.10, 9 DOt ato ira zitto One 


a+’ 
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You scoun-drels, you 


iC COM MILLE, 












































CoS [aS SS SSS SS SSS 


- x - ted, good Doc - tor, be qui - n good Doc - tor, be qui - et, yowre O - Ver ex - 
- Te, La 1G ° Sith WO Gi Ta, la te - sta vt gotta, Ma Zit << 110, eee Dota 


by _: 
<===35===5= è 
- ci - ted, good Doc-tor, be qui - et, good Doc - tor, be qui - et, youre o - ver ex - 


- 10 a re, La te - sta vi Gi a, aL te - sta vi gt - ra, Matiz: ote 


- ci - ted, good Doc-tor, be qui - et, good Doc-tor, be qui - et, vou'remporsyergeoxe. 

































































a to =re, io La te - sta vi ie gery Mala té = sia Vt Gi = 7d, Oo atic, oe 
—P- 
PE a SE [eta sae dea sl 
ras - cals | you 
brie - 


- ban - ti! — Poe, 
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ci - ted, you're quite out of  bréath. 
lo--.re. 0 Ft fa - te bur - lar. 


















ci - ted, you're quite out of breath. 
to - re, Vi Manara duri lar, 


ci - ted, you're quite out of breath. 
tol-. ne, Vi fa - te bur - lar. Ss 


tr ra 3 er 
epr a | 










































scoundels, you ras - - cals! You will be my 
co - ni! bir - ban - - ti! Su fuo- ri, fur 


At MER 


sl gr 







































qui - et, be qui - et, you've scol- ded e - 
Ta - ce - te, ta - ce - te, Non seri VE gr - 
= —-—— rr = ——e_,_*—— ——__ o; 
erp sep 
SS tecn 
B qui - et, be qui - et, you've scol- ded e - 
- ce- te, ta -\.ee- te, Non ser - ve grt 








ra Pi r1 


SO RI Poe et E 


qui - et, you've scol- ded e - 
cee» te, Non ser = Ue OT a= 



























qui- et, be 


ce. te, Li ta da- 
































vowd to ill - 
vo- glio ac-cop - Tei 
RETE EEE EAE. ae 


death, you've all 
fan - ti, Vi 





















lea =" === 
; ———— 
- nough now. Good Doc - tor, be 




























MAG uo Te. Ma il = sto, Dot 
— - ess; Saas 
usa EEE = 
- nough now. Good Doc -tor, be 
2 ip Te. oe Si S00, BY 
=== "di i 2 
ia = è 
a nough now. Good Doc - tor, be 
- da - re. Ma mit = to, Dot 


- - -2- 
2 2 o r3 











(A) a 
dora, = a 
You will be my death, oh, ye band of de - cei- vers. 
A - ve - te giu - ra - to Di SOL eae COME DATATE: 
ee pe a 
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qui- et, You're quite out of breath, Be qui - et, be qui - et, you're o- ver ex - 
to - re, Vi fa - te bur - lar, ta ~ ce -:te, ita =" cel = te ore Scr a ver I e 
a ee apt ee 4 = i ea 
DIG SIZE a oH eee 
qui - et, You're quite ee of breath, Be qui-et, be qui - et, yc you're oO - ver 
io ayes Aye fa - te ‘bur ~~ lar, te BC Cu AL CONO LCL mee <n CENTO mI ONT ser - ve È - 
d_ D_ -@- 








qui - et, You're quite out of breath, Be qui-et, be qui - et, youre .0- ver ex - 
Vi Ja,*--te bur lar, ta ceste ta Ce = te, non ser - ve grit - 














will be my _ death, you have vowdto ill - 
SUR FU TUPI) TANA su uo - ri furie 
(RF preme na TERA Tl: , 



































di 

Pip PARE» ene a sal Pa SN EEA 
a zs = = 
- ci- ted, be qui - et, be qui - et, youre quite out of breath. With rage and vex - 
=) the = 70, cela le Cenisia te La ect ace enon sorge gray = “lar: L’a - so de - 
re e a ri SA see === 

a es = 
teri et ted ope qui - et, be qui - et, youre quite out of breath. wi rage and vex - 
Se Mo e e CRIS ig MUR CSI CA non ser - ve Py - dar. La - mi - CO de - 


- ci- ted, be a - et, pe qui - et, you’re quite out of breath. With rage and vex - 




































































- A mire, Be =" te, =) 'cene te, ue ser - ve gi - dar. L’a - mi-co de - 
2. ti 
== a Se eS a = 
pre SE = cea 
| - use me, you will be, I know it, you will be my death. With rage and pr - 
fan =) tl, Ut vO - glio, vt vo - glio, vi vo-glio ac-cop - par. Di rab - n 
Citi ae ae N REEF REY È 












































o arca) 
SS ee el eee eee 
- tion He's quite lost his sen - ses, . ses, (Poor wretch, he’s be - nigh - ted, poor wretch, ian ae - 
ta L'avete CON ee Mea re io sia” = mo; in Stet-taiegia 


fog oi adi 











a - arn n He’s Lia E his ooh - ses, (Poor wreteh, he’s be - nigh - ted, poor wretch, ea on - 
- bi crappila = emia -Vcos. de = era, LP = eee es CLO sar "M0; “th = ater ai Agia 


eco sr 


- a - tion He's quite lost his i - ses, (Poor wretch, he’s be - nigh - ted, poor “wretch, he's be - 
- ixeera asm 2h con deer Ard ene ice et gia sia - MO, ab 1 bets ira 































































































e z 
n’ === ee Se = == === 
a - tion l’ve quite lost my sen - ses, in - sul - ted and sligh - ted feel quite be - 
sde - gno, di rab - bia, di sde - da pi rab - bia, di ke - A ba SEN -<urto,icrenie 


rente ul 

















db —— 


















































Can tp pe » — = 
UY, i y n = a ee 
= nigh - ted), With rage and vex - a-tion he’s quite poni his sen - ses, eee Te he’s De - 
<7) sia - mo), Lia - we Pere Gh = ali Tie Cas ae - Ger es lina TO Ae we - St gia 
=== —— ESSE at 
- nigh - ted), With rage and vex - a- tion he’s quite lost his sen - ses, (poor wretch, he’s be - 
ae star) La eatin sco de «Un if De med dA (ADE I 1A) de = a era bell st gia 
Fà a) a 


















- nigh-ted), With rage and vex - a-tion he’s quite lost his sen- ses, (poor wretch, he’s be - 

- sta - mo), L'a - mi - co de =, Uis= Tap Vas ome “co de SAN mo ys | (tds ee. = 98h) gin 
eo PSI 

E nigh -ted, V With rage and vex - a- tion Ivo quite lost my sen-ses, in - sul- ted and © 

- pa = re, Di rab - bia, di sde - gno, di rab - bia, di sde - gno, di TOD = Olden Gt 



































ah: 

Wa i ani Fissa 

ED da e | ae 
nigh- ted, poor wretch, he’s Ve - nigh - ted, we a are u - ni- ted, we all are 
sia - mo, non v0’ ren-eDile!-"cali-nre; in si già sla-mo, in - Ki; - st già 

P, ’ pave 
2S Se See es eee 
UY, È _ Srna; 
- nigh- ted, poor wretch, he's be - nigh - ted, all - ni- ted, we all are u - 


sig - mo, non va’ fer i= ODI ch = Te; en =) (LO Wve 8h già sia- mo, in (gia 


2222-222222 2=222-225: 


- nigh. ted, poor wretch, he's be - nigh - ted, we me dii u - ni- ted, we eterea 
già 





















































sia - mo, non vo’ TE A= Dilek COe <n Fe, in - Sia— mo, n - te - st gia 
TESO par a = 
(Ch psi aa gue 
E 7 ii == 
sligh- ted, in - sul - ted and sligh - ted, in - sul - ted and sligh-ted, I feel quite be - 
sde - gno, mi Sen a) $0 Cre, = Ha "- re, di rab - bia, di sde-gno, di rab - bia, di 




































































































MER ae s be - nigh - ted, nor knows what he saith). Good 
sia non - pl» =| ica - re, non vo’ re - pli - car). La 
i ELSE esa pa alal 
=== e csi 
- ni - ted, poor wretch, he’s = - in - ted, nor knows what he saith), Good 
su - mo non 0 li r non vo’ (pe SGN, Sonne. La 
e SE === SS _=# = 
siate poor wretch, h he’s be - nigh - ted, nor knows what he saith). Good 
sia - mo, non vo meli più = na = Pay «NON vo’ To = pity =. Car); La 











@ @ Of i 
== 
nigh - ted, feel quite be - nigh - ted, they will be my death. 
sde - gno, i rab - ha, di sde - gno, mt sen - to CUO mann Spar: 

9- 
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am D CS Sia ‘pera pres lr Sees eS 
firenze e—|- #4 4 4 eo | 4 a= 
saith, Be qui - et, th qui - et, good Doe-tor, be qui - et, You're o - ver ex - 
SMECan: Ta oo Ce = bey - ¢é-te, par - tia - mo, par - .tia.- mo, (ta/)-))Cé -Ste. parle 
pre SS a E 
saith, qui - et, qui - et, good Doc- tor, , Be qui - et, You're o - ver ex - 
cS HON n = ¢€é —Mme, hi - ce - te, par - tia - mo, par - tia- mo, ta - ce - te, par - 
°° - -2- - eo -2- 
+ L_ 
ea pa 
qui - et, be ‘quiet, good Doc-tor, be qui - et, Youre 0 - ver ex - 
Micart). la .- Ce = te, tai = licer-Lie vari Mia mo, par <iltia-imo, Gtalf- feces ices pod 
eo -@- - a - 
— DIR @ ha sia sia 
= LI -\= er” 
Lee a 
death. You band of de - cei -vers, you scoundrels, you ras -cals, you band of de - 
- par. Brie + ¢o.- mt, bir, - ban = tt, bre = co eat, Ole (= banditi, bre =" 60 en bri 














































- ci - ted, you're Don out =; sa youre 0 - ver - ted, you're pa] 
tia - mo, non ser’ = we, Mori = "dar, vt dat - te but - la - - - LO, vi 







































































5) fast 

ea = =F 
- ci - ted, you're re quite out of breath, yous re - ver x ci - - - ted, you’re 
= tt 3 de non ser = ve “gri ~ “dar, ‘o - te DUrE = 1G - - - re, vi 

eis 2 pe De n - di 
== == 

- ci - ted, you’ re quite out Ou more si. you're - ver eX - ci - - - ted, you're 
- tia- mo, non ser - ve “grt = dar, vi fa - te bur - la - - - Kei vi 










Se o MAE 
id tri = 



















































- cei-vers, you will be my death, if feel quite be 
= span ceri, ui vo- -glio ac-cop - par, vi vo - glio ac - cop 






























































O - ver ex - ci - - - ted, (We 
Ne EO ie et) Te; i 
-g- = -@- = = 2- 
O - ver - == (We 
fa - te ae - 3 - - - re, (in - - - 
‘0- 2 © A 

ior rosi li Gesta ==" 

T n LS e Sits Tae ARTI 

feel quite be - nigh - - ted, you band of de - cei-vers, you scoundrels, you 
vo-glio ac -cop - pa - - - Te, bric - co - ni, bir - ban- ti, ah voi tut- ti 
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D e 
Poor wretch, he’s be - mgh - - ted, Nor 
im - te - - sì già sia - - mo, non 
Poor wretch, he’s be - nigh - - ted, Nor 
m = te - - st gia sia - - mo, non 









































Poor wretch, he’s be - nigh-ted, poor wretch,he’s be - 
in - te - - si gia sia - mo, in - te- 8 gta 





































io se Ss 
eee == 

a - buse me,You've vowdto ill - use me, You band of de - 

CA Ol =I TA = 1100 At far = mè ere -- pa- re, su fuo - rv fur - 


-8-~ -@- i age se 
















































































No, he knows not what 
1 - plt - car, a Tee = pis. === car, a Tea 
Se ee eee ie ol CETO A 
=== = SS 
knows what he saith, No, no, he knows not what 
vea fesa pli - car, a res (=) BDU) Car, a re = 

















nigh-ted, nor knows what he saith, No, no, he knows not what 
sta - mo, non wea Té-plt - car, a Tenni- pl - car, a re - 
—e_e__ 








-  Cel- vers, you will be my death, Yes, yes, you will, you'll be 
= San= ti, ‘vi vo- glio ac-cop - par, sì Ge cOp e-rpar, sì ac 
-@- 



























ser- ve gri- dar, non ser - ve gri - ser - ve 


ee a ee ee 


saith, You're quite out of breath,you’re quite out of breath,you’requite out of breath. 





















































car, non ser - ve grì - dar, non ser - ve gri - dar, non ser - ve gri - dar. 

x d- 2 té Ce -o- e_ _@_ a sta 

ake aS pe 7 pron PL = 
saith, You're quite out of breath,you're quite out of breath,you’requite out of breath. 
car,) non ser - ve gri - dar, non ser - ve gri- dar, non ser - ve gri - dar. 























e ea a fesa CISSE: 
a —— = for a 
death,You will be my death,you will be my death,you will be my death. 





























par, vi vo-glio ac - cop - par, vi vo-glio ac - Cop - par, vi vo-glio ac- cop - par. 
Tod Set * pe: -- fi 
a $ DE a 2 ‘ Pa Wi Jhon 
porre at Canti LS =; domme 1 
Li es es Died i 205 ci 
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(Exeunt all except Bartolo.) 2, 














oar + pi Da VR ri RI ees 
AZIO pa vasi ie eres Se pra, St i So Cs i 
AES SS ea I O Ba ° O 
E Li ee. 
@ è @ è 
®- -O- Reseed 
ee Li fi —| zena © sli 
se = sel rea O i 


| pe x 5 ee 
' > mo ial 


RecIitAaTIVE.—“OH, POOR DISTRACTED ME!” 





























coer BARTOLO. re. 
von (Ses ggg Pratt et alte | 
Oh, poor dis -trac-ted me! the vil-lain! howcould he SO com-plete - ly de - 
Ah! dis - gra- zia- to me! ma co-me ? ed è - 0 non miac-cor - st di - 


























E gusti ai 
PIANO. CT: dr rano — e Li 
MEM e —=— 


(Ambrosius and 



































































































































O- oO ISTE Ries SY 
toe 
- celveme ? Ah! that Ba - si- ho con-niv’d withthem to fool me. Ho-la! who’swith-in ? who's with-in ? 
nul - la! Ah! Don Ba- si- lio sa cer - to qual-che co - sa. Toei Chie. at ta?) "Chica, du. Uae 
ye Paes ; a 3 
(CC ——_—e = ee 
fe MLE) Re I SANA N i aD i IRE rs CE = 
ls e appears) 
© ates ee i 
ds ee ae | I e 
Lis-ten, Am-brosius, this ve-ry mo- ment | go to Don Ba- si - ho, tell him I iwant to 
Sen- tt, Am- bro-gio : cor - ri da Don Ba - sì - lio qui rim- pet - to, di - gli chio qua l'a - 
Zen Se ante di SI OQ. 2 dà 
= “DA <a © Si ra a 
PERS 
see him onmat-ters of im - portance, where de - lay would be fa -tal, I can-not go, say to 
- spet- to, che ven-ga im-man - ti - men - te, che ho gran co - se da dir-gli, e ch’ionon va - do per - 
RIO. e E ia 2 
“ 2 e = bia === 
45 n (Exit Amb.) (to Bertha.) 
“ep È F@- 
= ape aaaneoeo ese e? x 
him, be - cause, be -cause there are weigh-ty rea- sons. Go instant-ly. You downstairs will 
- che, per - ché, per - chè ho di gran ra - gio - ni. Va su- bi- to. Di guar - dia tu 
RISE —o- - “—~ -O- 
= iva = 
È e VIE sori CERA 
Sa RIST 
(ZA A af Tia —— 
a 








watchthat no oneen-ters, you'll call “‘me— no, no, (I can-not trust her). I’d bet-ter go my - self. 
pian- ta - tial - la por- ta, e PO = + = No, 70, (Nowme nes fi. - do). lometes-60.8Cl, etaien To. 
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RecIT. AND ARIA —“ EW RY GREY-BEARD NEEDS MUST MARRY.” 

















BERTHA. 
{S LS LS LS 
NN DIAL PIENA ZIA I Fas Moy boe Ne sa 
$s -| @ __@ = Pf Sagan ep” pid fi 
ela 4/08 
VARIA V ATTI ARSA EF ria ica 
He's al-ways so sus- picious! first he sends me, then he countermands di - rec-tly. What a 
Che vec-chio sos-pet- to - so! va-da pu - re e ci sti-a fin- chè cre-pa Sen-pre 
| 
= LIS 
Soe at ae 2 ra 
ee a es ee |= COSE Pe! eee eae SAP Tao EE TRIES | Pee ee EEE 
e Ce "eee eee raro eri ee È 
Py ey THE a are — 
VA i 





























































A 
house-hold ! Nothing else but scolding and wrangling, such quar-relling, com-plain-ing, such ill-temper. 
gri - di e tu-mul-ti in que-sta ca - sa: st li -ti-ga, st pian-ge, sì mi-nac - cia 
ZI -o- CESSA 
= È ET 
e I —_ SIE ui dat = 
- "ea e =" 
i __ —_ + — suet aes eee a ZA 
ed 
6 ¢ = a: Ò 
IERI ER] DIETA TEIL 
A 
such— not a mo-ment of qui-et I e - ver have with this in - tri-guingold mi-ser. I will 
sì nonv’è un, o -7@ di pa- ce con que - sto vec-chio a - va-ro e bdron-to- lo-ne. Ohche 
OC TO va ~ 
aN om os 



























































leave him. How I wish for some kind ad - vi - ser! 
ca - sa! oh che ca-sa in con - fu- sio - ne. 
Allegro. dated | 


ee ee i ee CITE 
“iii aa 
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rv 4 BERTHA. 


= TA enn | Ev - ry erey-beard needs must mar-ry, And the 















Il vec-chiot-to cer-ca  mo-glie, Vuol ma - 














È z D x STERN Mensa E 
rapa 


1m 5 
maiden willnot tar-ry, Till a hus-band is  pro- vi-ded, Boththe self-same way are mad, 
ri - to la ra- gaz-za, Quel-lo fre - me, que-staè paz-za, Tut-tie due son da le - gar, 


ee | 


yes, both the  self-same way are both the 
su tut - ine due son da le Lr 7 à tut - ti e 
ZZZ 





















































ee Pe i 


self-same way are mad, both the self -  - - same way are mad, both the 
due son dda ler = gar, titi 11 due ead pe ere Sh OL da lg) == gar, tut - tie 














self - - - same way are mad, both the self-same way are mad, both the 
due ; : s son da le - - gar, tit. - tLe ‘due. son. das le = gar, tut - tie 
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(e TIZIA 
‘4 i Sere RR 
@ [ è FSI be Dr pare 
self-same way are mad. What's the cause of this con - 
due son de le - gar. Ma che co - sa è quest a - 




















What's this love thatmakesthem mad ? 
Che fa (TA RES gf TER AES E 
a 

















de o è. 


What's the cause of this con - fu- sion? What's this 
Ma che co - sa è quest?’ a - mo- re? Che fa 

















lovethatmakesthem mad ? pes com- ints is u - ni - ver- DIRI Tis ten mour,an il - 
tut-t de - lì - rar? E-gliè un ma-leu - ni-ver - sa - le. U - na sma-nia, un piz - zi - 

















a piacere. 


ao o _àen===nee=: 


- - lu-sion,’tis a gla-mour, an il - lu-sion, Tis a crav-ing, what can heal it? I my - 
- - CO-7é, U- na sma-nia,unpiz-zi - co - re, Un sol - le - ti-co,un tor- men-to, Po-ve - 
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7 Sa z sa . a 
self be - gin to feel : : 5 it, I my-self be - gin to feel 
ri-nt, anch’ io lo sen - - - to, po - ve - ri-na,anch’ io lo sen 





















































pits 3 i an ee 


I emy = self” be.- fin, tto Matteoli ev’ -ry a as SS I am 
- È po - ve - ri-na anch’ io lo sen - tr, nè so co - me on ihe rd, ne so 


#££ 4 Fee dl 








i 
ma ss a ini a ai [4 eo ee = 





€ ‘a = apt ata ross 5 18 eet ima 





Bebe; 


ev - ry whit as bad, I am ev - ry whit as. bad. 
co “9ne | file = Ord, né $0 cOme fil -lninieara, 



































Ah, my youth-ful days are o - ver, Vain to. sigh now for a lo-ver, I am 
Oh vec -chia ia ma - le - det - ta! Son da tut - ti di-sprez-za-ta, E vec - 




















Sri 


en Ta am me ur -ful,There’sno com-fort to e had, No, no, there’s no 
- chiet- ta di - spe - ra - ta, Mi con-vien co - sì cre-par, sì, sì, © mai icons - 
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4 4 = = 
= = SoS Se 
Le rae rai pugni rear 
comfort to be had, no, no, there’sno comfort to be had, there’s no 
vien CO- st cre par si, si, mi con - vien co - sù cre - par, mì con- 
































com - - - fort tower ober er. iad mre tnere cane com. - E - fort 
vien co ie Disse ore. = par, mi con - vien - - - co 












had. I am spite-ful, I am frightful, there’sno com-fort to be had, 
. cre - par, e vec- chiet- ta di -spe - ra - ta mi con - vien co - sù cre - par, 
































: ITC Der SEL 
perse rr =t 
there’s no com - fort LOR Dia nre ad? I am spite-ful, I am frightful, there’s no 
mi con - vien co Sa Cre. “=. par, e vec - chiet-ta di-spe - ra - ta mì con 
N : ds Us —©- a 
) NT Ra SS BAIE ® PN E 
IRA >= cessare sean mense 
(ss a === ee ee 
ecerclig #a__g_—__r_T_T_ _ SII I sasa È Ze 








be P N ba NESSO N n 
ene 
cifre poss 





com-fort to be had, there's no. . ant toria LO Vee DO had, 
- vien co - sì cre - par, mi COMMONS, 
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A Se S| ER I Se 1 Z 
there’s no com... fort” «to be had, there’s no CONI  LIOTL 
mi con - vien co - st cre - par, Me. » CON =) Ulen Co - 






ap PERE E ia te tet 
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ESSE = dna * = ee È 
ga 09 - da Car vd + è 
tt = == =" PN PARTE 
an —_ = 
to be had, no, ti there’s no com - fort had, 
- sì cre - par, co - 8 cre = par, COMM si cre - par, 







































































there's no. . com - fort OX Oo ea de 
mi CONE =) SULEIMAN (COT Fst cre Y=" par. 
-@- pei -@- 
sas “= 13. 
=== === SS 
Soles ee INCLINE cessi TE I ae aon =a 
9 - 
- Eng 
Se a ee i ee a a) —-m- 
: 8 — @ asa —H- 
dia SPERI 
A eee aes ie aa A 
-&- 
Recirative.—-‘ DO YOU MEAN THEN TO TELL ME.” 
Room with barred windows, as in the First Act. 
BARTOLO (leading in Basilio). BASILIO. eee 





Voros. Crane ——— eet 























Do you mean then to tellme You do not know A - lon-so? I don’t, sir. Then 
Dunque voi, Don A - lon-so non co-mo - sce-te af - fat -to ? Af-fat - to. Ah 
te. Fe 


























n IO 
eras ef 


doubtless, he’s sent here by the Count. Be assur’d that some scheme’sin pre-pa-ration. AndItell you thatDonA - 
cer - to, il Con-te lo man - do. Qualchegrantra-di - men - to si pre-pa-ra. Io poi di- co che quella - 
































- lon-so is the Count himself in i ~ You think so? I know it. (The purs purse told me dis - 
- mi-co e-rail Con - te in per - so-na. Il Con- te? Il Con-te. La bor- sa par-la 
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BARTOLO. ° 2 . ° - 
cisl ie adi =— ee: ea A ess 
fel ae a 
NS ££ a eee A ee Aa vp pr geni gna Vin rami 

les ss DLE ESL SLI ARI FRANE 5 Ae = 

- tinct - ly.) Well if it were so, the need is all the great-er, at once to call the 
chia - ro.) Sia chi st vuo - le—- a - mì - co, dal No - Fk - ro vo in que- sto pun-to an » 

Lay O 
: (O sr III ra i PÒA_,-—-Ò-,ÒVÒNNNx% = "i 
—_ Go =i? 2 ee Parsee —— 
Sees 


BASILIO. 


=a e 


lawyer; this ve-ry eve-ning he must come and draw up the contract of my marriage. What, to-night? are you 
- da-re; im que-sta se- ra sti- pu - lar di mie noz-ze io vo il con-trat- to. Il No-tar? sie-te 
ia 























































cra - zy? rain pours in tor-rents; be-sides too— I was told that this eve-ning he has 
mat - to! pio - vea tor peat - ti, Cad DOG at; que - sta ene - rail No - ta - ro eee 
a ee eee is RR A eee x@) 2 3 
nr og — =‘ da eroe a | eee E 














=== —==555- === 


eee ])”7”©e—8=—e e — _———————————grrrrrtttt 


us’-ness with Fi-ga-ro, for the bar- -stows his niece in marriage. His niece in marriage? You 
b ith Fi for the bar-ber be-stows his niece ge. Hi ge? Youare 
- gna - to con Fi-ga-ro; il bar-bie-re ma - ri - ta sua ni - po- te. U-na ni-po-te? Cheni 




















ra-ving! why the barber has no re - la-tions! Ah, here I spy a pit-fall. They’redetermined I this 
- po-te? Il bar-bie-re non ha ni- po-ti— Ah qui vè ed cs Que - sta not - te i brie - 


ZE 
SEITE 


oo 


























eve - ning shall fall in - to some trap. Mark me. Sendthat law-yer to me this ve - ry 





























- co - ni me la vo- glio - no fats pre - sto, il No - ta - ro qua ven - ga sul’? i - 
AZ ZZON 
ILENE TN ge 
II a | i _—i+_u e ___ mcd0r{iu00 
ee o@moe e "<= ie pe ST A ee 
Sree gee rete nt eee 
= (gives h ham a key.) _ 
SOS vi _— 10 She ssi ® men 
(CA pO zee | sl tai 
- pese ¢ 
n srt) Jf tr 
in-stant, here, with this latch key you can en-ter; lose not a mo-ment, for pi - ty’s 
- stan - te, ec - co la chia-ve del por - to - ne: an-da-te, pre - sto, per CQ - Tt - 
TARE 


GITA «DÌ: 


Arm AAAA*- Fae 
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al BASILIO. (Ezit.) ARTOLO. 





———_—_——r .. 





sake. I amoff, sir, praybe pa-tient till I re-turn. If need be vi- o-lent 























- ta. Non te - me - te: in due sal - ti io tor-no qua. Per for - za opera * 
a Z 
oe == «I ILLZA I 
ee Em ec 
i ZA — 
oe 
TANTE EE E const ld = 
Sas cessi 
eg va can cine ea 
mea-sures shall force the girl to mar-ry me; but soft- ly! I have a new i- de - a. 
- mo - re Ro - si- naa-vrà da ce-de-re, co - spet - to! Mi vien un’ al-trai- de - a. 





























=== ssi 


Here is the let- ter Ro -si-na wrote this day to Count Al-ma - vi-va, thismay serveme— oh 





























Que - sto bi - gliet - to che scris-se la ra - gaz -za ad Al-ma - vi- va po-tria ser - vir— ches 
a oo - aD 
me ——_ = —t&————_—__————_———_____ 

a = 
Se EEA i). EM ag SigenanorioT ava EA x 











what a stroke of ge nius. Don A - lon-so, though a ras-cal,’gainst his in - tention has supplied my weapon. 












































col-po da ma-e-stro! Don A - lon-so, il bric-co-ne, sen - za vo -ler-lo mi diè Varmiinma-no. 
CAZZI, e ga = CRE (ASS 
De IZ RE =. 2. aa 
re eee S i ; “ei if 
5 IA RE Sera ~ - oth a x = 


(Rosina comes from her room, without looking up.) 
o e molta ce nia n i 























Ho there! Ro - si - na, Ro - si - na, come here, child, come here, child, of your fine lo - ver, 
Ehi Roana os = te. a - van - ti, Gti VOT Sets, del vo-stro a-man - te, 


























I have news that will surprise you. Poor simple-hearted darling! I am quite griev’d, but you've plac’d your af - 























(a > 
d (@) \ 
i 
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| 
Le 

















î -0 vi vo dar no-vel = la. Po-ve-ra scia-gu-ra-ta! in ve- ri - tà col - lo - ca - ste as-saì 
So a oo = 
wr eee See Enna 
aa CE {| ue i ZI AAA 
a ee eT, E, 
SA 











- fec - tion on one who's worthless! One who de - rides your fa-vours, I’m griev’d to tell it, be - 

be - ne il vo-stro af-fet - to! del vo-stroa-mor sap - pia - te cWet st fa giuo-co in 
Ae 

{35 # __Q2 


—— Sancta | erie dh ya's ye so 
| RIE INT A NP TSN DIDO II PAOLI A ERE EET = eni 
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(gives the letter to Rosina.) Rosina. 
VI ZIE (e) 














fore a - no-ther mis-tress.This note will prove it. My let-ter! how did you get it? Don A-lon-so and the 
sen d'un’ al-tra aman- te; ec - co la pro -va. Oh cie-lo! il mio bi- gliet-to! Don A -lon-so eil bar - 





bar- ber are both in league a- gainst you; they would be-tray you. In the pow?r of the vile Count Al-ma 
- bie- re  con-giu-ran con- tro vo - i; non vi fi- da - te. Nel-le brac-cia del Con-te dAl-ma - 








—- -@- -9- RoSsINA. 


- vi- va they have re-solved to place you. (Count Al-ma - vi- va! Can this be so? Oh Lim - 
vi - va vi vo - glio - no con-dur- re. (In braccioaunal - tro! Che mai sen - to! ah Lin - 
-@- 






































ra aa 

| ee 
i rsa pari a: 

zi TIA 
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- do- ro! Artthou a trai-tor? But I'll have vengeance! And teachthee, heart -less be-tray-er, to know Ro 

















- do- ro! ah tra-di- to-re! ah sì! ven - det- ta! e veg - ga, veg - ga quell’ em-pio chi è Ro - 
LESSE AEON ASS 

a — eae Se eee a ——_—______—. ae 

‘"_—— ci SO Oo > e 


BARTOLO. Coi 










































































- si- na.) Tell me, good Doc-tor, do you still wish to be- come my hus-band. More than 
~ Sit nA.) Di - te Si- gno - re, di spo - sar - mt vo - è bra - ma- va - te. esi 
Mart AI (i, SIA PI 
CT>FMotrTTTT o =wei Ica pra (©) 
ap TT__— esere 1 C_rrTrrr_— Tr _]><igg$ de 
STIA: 
< 2- Rosina. 
{es cent AI SES din Fase pee er A 
Lae = Fs = ————— 
e - ver. I now con - sent then, take me, I am wil- ling; but— On the 
vo - glio. Eb - ben, si fac - cia ! t= 0 son con - ten - ta! ma Gl ts 















































ea ue 


in-stant. Ill tell you.When it is mid-night he this room will en - ter, with Fi-ga- ro as 








- stan - te. U%-.di'- te: a Umer-za not - te qui sa - ra Vin - de- gno con Fi-ga-roil bar - 
=> => 
GEN EI RO SINO PET sees a ee as Lucrezia: algo TEES 
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: BARTOLO. 

A d- eo -o i By z: 
n Pest NR a dna Aia ec par AA SA 
CTS ee e ra eS —==# Gi 

well; All is arranged thatthen we fly from here to - ge-ther. Oh, b nd of scoundrels! Ill run the door to fas-ten. 
- bier; con lui fug-gi - re per spo-sar-lo io vo - le - va. Ah scel- le - ra - ti!  Cor-roa sbarrar la por-ta. 








That will be use -less, they’llcome in by the win- dow. They have the key. Then I 


Ahi mio st- gno - rel - En-tran per la fi - ne- stra. - no la chiave. Non mi 




















won't stir from here! But should they bring swords or ri - fles! oh Ro-si - na, since 
muo - vo di qui | DU ae o se fos - se- roar - ma- ti? Fi-glia mi - a, poi - 
Lc 
nee i Fans van» SSA ale Z 
= na e E. 
== =_i 
x - ———______—.r.__----- 





























A it @- Lo 
4 z = aires aerea Prali ara = I ts 
| e PR 
oe rr a ne 9 ar LEA |a DA SETE, ZE PA 
you are now so well dis-posed to-wards me, come to my aid. Go toyourroom and lock the door, while 
- che tt set sì be-neil-lu - mi - na - ta, fac-ciam co - si. Chiu- di-tia chia-ve in ca-me -ra, ito 
= 
I bring the po- lice here; I'll say that they are rob -bers, they'll be im - pri-soned. Yes, by my 
vo’a chia-mar la for - za; di - ro che son due la- dri, e co -me ta = i, cor- po di 
ame a I ce a — ese EA ee 
| i SS SB 
CC TTT*T.]Yw*«-——O@ === 0 ERE FT ere 
TA e = SS 























con- rn CASI we'll a an end ewer Come, dear, quick, to your cham-ber, 
bac —= cor! Va - vre - mo da ve - de - re! Fi - glia, chiu - di - ti pre =sto: 





for time is wear-ing. Wretch-ed, wretch - ed my fate, ’tis past all bear-ing. 
io va - do vi - a. Quan - to, quan - toé cru - del la sor- te mi- al 
go a oe I) o i oe 
ef "eee = =" 
—" SS NS 
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No. 17. 3 STORM. 


From the windows flashes of lightning are seen and thunder is heard throughout this movement. When the storm subsides 
the shutters are opened from without, and Figaro, followed by the Count, enter by the window ; they are both wrapped in 
cloaks, and Figaro carries a lantern. 


— Allegro. 
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Cello § Viola. 
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No. 13. RECITATIVE AND TRIO. «OH WHAT RAPTURE.” 
VoIce. 
One more step, and here we are. Fi - ga-ro, lend a hand, Great Father 
Al - fi - ne ec-co-cì qua. Fi - ga-ro, dam-mi man. Po - ter del 
PIANO Sl e hh a Onn ee ee G ie —S 


Neptune, this night is down up - on us! Ah, sir, ’tis lo-ver’s weather. Come, strike a 


mon - do! che tem-po in-dia - vo - la - to! Tem-po da in-na-mo - ra - ti. Ehi, fam- mi 
GEES YES 








Count 
(Figaro strikes a light.) FIGARO (spying, about). (with transport). 
page eee meer parti real alpi fe nima ur NY, 4 A 
2 fis a — Ev ra ni RR FRE E Ta 007 mar. (52 ri 


Prc S - sn 


light here. Where shallwe find Ro - si- na? Shemust be nearus— look, she is coming. Atlast, my 
lu - me. Do - ve sa -rà Ro - si-na? O -ra ve- dre -mo— ec - co-la ap-pun- to. Ah mio te - 
Zèe- ioe EEN > 1 x 
























so - ro! In -die-tro, a-ni-ma scel-le - ra-ta! io quì di mia stol-ta cre-du-li- tà ven-ni sol - 
AAC 





A a 

VAT AI El ee De ee eh, ee eee 

a A RITI" Seapine esa eee ee a #- 

Lux veni elly pai SSN pa —» ew — 

AW, a 59 ata I 

- liev’d you, be-liev’d you tru-ly lov’d me; but you shall feel my re - sent-ment, and you shall know that you've 
- tan - to a rt - pa-rar lo scor-no; a di-mo-strar- ti qual so - no, e qua -lea-man - te per - 








ese ===== cn ei: = pa w—“ ©: 

















lost me; worthless de - cei-ver, un-grateful  ri-bald. Tm turn’d to marbl All this is quite be - 


de - sti: a - ni-main- de -gna e sco-no- scen-te. Io son di sas-so! Io non ca - pi - sco 
IZ 


w= 
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= i 


vez —— 
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(ZII py ETE as 17 nes DSSS 
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SS Ere e ESE ie 


(A 
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pi - ty’s sake— Si- lence, a vile pre - ten- der, yousoughtbut to be - 
per pie - ta— Ta - ci. Fin - ge-stia- mo - re per ven - der- mì al - le 


La 





f) 
v, = n ao) eee ee 
ee hg Ae St jae 
WY, L ge sl picasa @ 
i @ VY 7 Li | |_——— | 
trea-sure! Unhand me, your base designs are known, sir! Ithoughtmy too cre-du-lous heart was yours whenI be - 


Na 
Ni” 
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a Count. 
ag a Si ER ERE! ve ea 
SS ee ee 
- tray me to your base em - ploy - er, Al-ma- vi - va. Is that it? Oh blest de - 
vo - glie di quel tuo vil Con- te Al-ma- vi - va. Al Con - tel Ah sei de - 
SLA e rr A RENE 7 TE CAIO ORE a 
we = alia; Tesi nane WN = 
a= asi “sr la 
STE > 
RISO A i diese Rey Ms 
( oe i did = DI riore e A Ds aa 
lu- sion! hap -py im - pos-ture. Ro - si - na! say, dost thou love sin - cere - ly the poor Lin - 
ltin=-1 sa f Chie men! fen Cli KEN. a dun - que tu di ve-ra-cea-mo - re a-mi Lin - 
EA INA RI Cia MAIO) | A NAV 
| eee = a tte — a ee 
pn ea eet ge Serena eT oS I eee ae 
== Rosina. Count. 
rr “a n 
a vati . 
- dor? Oh tell me. if do, I love him fond - ly! Ah! (tig patie 
- dor? ri - spon - di. Ah si? T’a - mai pur trop - po! Ah! mon è- 
_ Re | 9. Za = 
REZZA FIDI ee LIRA 
ad ca (He kneels before y her, throwing off his 
—— @ i _———————y_zt.— ——_ _ —— eee e e - oe ———, 
A a ea aa iz mr == 
fi esegesi ia 7 cp A Ser 
mo -ment for my un -mask-ing. Turn, oh my sweet-est, and lis - ten, be - hold thy fond a - 
tem - po di più ce - lar - si, a - ni - ma mi - a: rav - Vi - sa co - lui’ che st grav 
2 Da <2. aS 
a Di aoe 3 = 
vere oe ae = = = eran =" eg 








—~ cloak, which Figaro takes up.) 


- do-rer, him,who so long hath fol-lowd in thy foot-steps with true de - vo- tion, 
tem - po, se - gui tue trac - cie, che per. te so - spi - ra, che sua tt vuo- le; 




































Love was the sole de - cei - ver, to thy heart Im Lin-do-ro, else, Al-ma-vi- va. 
mi - ra-mi,omio te - 80 - ro, Al-ma - vi — Va s0n 0-00, non son Lin -do - ro. 


AS —~. 
“~o- —\ga- 


ei = ——— «i ee — 
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Rosina. 
A A e i n IL 
doi sc = 
IT RI TA SIA GIL SIE LE @- - -@-° 
(Oh what rap - ture, oh what un - ex- pec-ted 
Andante. (Ah! qual col - po, ah! qual col-po i - na-spet - 
serpe reo 
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He was faith - ful, oh bliss, 
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sure, Tismy “own... ..then; the heart I tres 3 - sure, Joy-ful 
to! Di sor - pre - sa edt con - (tento; - - to Son vi - 




















mo-ment, 
- cl - na dy de> wei lt rar.) 


FIGARO. i 2 0. ci at ave _ @ 2. 

















(Now we're al- most dead with rap-ture, And just now ’twas all dis- 
(Son ri - ma - sti sen - za fia - to: O - ra muo-ion di con- 



























































Count. 
cme rr = —— LT s DIO | 
_"oeori oe eos 

(Oh, she 

(Qual tri - 











- plea-sure, Henceforth Fi-ga-ro’s at lei - sure, Hav -ing join’d the happy pair.) 
- ten-to. Guar-da, guar-da il mio ta - len - to Che bel col -po sep -pe far!) 
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oh what un-ex-ampl-ed plea 
qual tri- on - foi-nas-pet - ta 
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OWL 8 aks ee MRO; the heart I trea - - sure Joy - ful 
- mo - - - re e di con - ten - - - to son vi - 


















mo-ment, too sweet to 
- ci - no a de - li - rar!) 
FIGARO. 








(Now we're al - most dead with rap-ture, dead with 
(Son rl - ma - sti sen-za fia - to, sen- za fia - 
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- ture, And just now And just now ‘twas all dis - plea- sure, all dis - plea - sure. Hence-forth 
- to: O - ra muo - ion di, = COR 2 ion & WD, Chili CO = WAR & te) Guar - da, 
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forth, hence-forth Fi - ga-ro's at lei - sure, henceforth Fi - garo’s at 
da, guar -da,guar-dailmio ta - len - to, guar - da,guarda,ilmio ta ~ 



























lei- sure, quite at lei- sure hav- ing join’d the hap - py pair !) Oh, my 
- len - to che bel col - po, che bel col - - ! Mio si = 
e po, 0 po sep - pe far!) Lorre ss andy 
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but will you— 
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hus, Ah notthus shalt thou ad - dress me, As thy hus- band I would 
piu, ah non pit, non piu, ben mt - 0. ii | bel no = me, di mia 
a 












































my hus-band, 
bel no - me, } tua 











( (If thyhand thou’lt 


claim thee, not de - ny, Yes, 
spo - sa, I - dol mio, vat - ten - de gia, Si, 
e e 


Chie ate 
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-chantment ! Ah! thouknow’stmy fofid re - ply! Ohmore than happy! Oh my beloved 
Spo - 8a, Oh qual gio - ia al cor mi dà ! Ah! mio si - gno- re! ah! mio si- gno - 
COUNT. 




















tit cn ocio - RO MORE NETTO IR E i ri nn 
Pp SOLA; I cr ES a = "= = 





Say thou’rt hap-py ! 
Set con - ten-ta? 
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(SOROS 


P 
: VR VE Re IT ak 
En a 


























ee — esa 


are fled 


4 mier 3 4 È } de - 


























(and ter-rors,) 
An - dia - mo.) 


cr 
e 











nn 


pra 


SL 
9 
pene: 
































(smil-ing,) Has-ten a - 
{ No - do,) 





mat > " 





gta as = 





: LET Sn o a penne, | 
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ter- rors are dad E 3 ; r . for 


























«Cora - - to Chew eky be cae Ab ier cs pa ghi imie i . è : : È nda 
ou 
eo SEZ 
ue. [/ooe_rw-. ee 
- way now. (Er-rors.) Time is 
- dia- mo. (Pa- ghi.) Vi sbrì - 

















Oh,what bliss, no more we se - ver, oh, what bliss, no more we 
Al- la fin de’ miei mar- ti - fi. als la jin de’ miei mar - 

















e’er ! Oh, what bliss,no more we se - - Ver, 


= girl Al - la fin de miei... mar - va - Ng 
© ®- -O- -@- 























ia i 
Cai ee “nora = Se 
pressing. Come a-way now,leave your billing and your 
- ga- te. Presto andia-mo, pre-sto andiamo; vi sbri- 










































































Ew’ - - ry dan - ger de - en ee ae Yes, lan x de - 
Tu SONIM = DI - mor Sa Sa Stio a - MOTI NA pie - . 
-®- -®- -- 
es esi = + 
coo - ing, Come,we must be up and do - ing, come a - way now come a - 
= Gas =" te; via la, (= “scia - te quei $0 = spi. - Tt, via la - scia - te quei sO = 
ES Po i+ 
-@- 
-@- 
—————————e——r—— 
TRENTO =~ + = 
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- way, come a- way, come a- way, Fiy whileyetthere'stime to fly, 
- spir, pre-stoan-diam, pre - stoan-diam, pre- sto andiam per ca - ri - tà, 


come a- way, come a- way, fly while yet there’stime to fly. 
pre-sto an-diam, pre-sto an-diam,  pre-stoan-diam per ca- ri - tà. 


_ Strings. 
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oe wars a - . - MOT, pie - - 
ee Dea ani SRO a e 5 a 
fa So : n TA 
ir? enna to” # 79) Pep aa ae @ aoe 





, Cease your billing and your coo-ing, fly while yet there’s time to 








Ah : x : ; : ‘ : : : : . Se sitarda,imiei raggi-ri fan-no fia - sco inve-ri- 
i a BRL eS at aime 
TM) 
- ® © 
$- sù r++ fet tof fo, o 
e YI an 9 | = sei 
Wind sustain. 
-“o- ak 
Sis 3 = ana 
(e SII, o f DÌ ol SS oe cosenza rana 
a do ee Pe ee ee ee Ruane Pe e i Di 
ira cesena . ” RR —— pesce icon — | 
la 


a n 


aa titti pale e are SE = == 








fly, come, come, come away now, come away now. 
i - tà, si, si, fan-no fia -sco, fan-no fia - sco. 


ee eee ee ee 
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pee ® id e SEDIE ete ee 











Oh, con - fu - sion! what’s to do now? Con - fu - sion! what's to 
Ah! co - spet - to! che ho ve - du - to, co - spet - to! che ho vt 
iii E EN 



































Just be - low us, there is a lan-tern, just be -low us there is a 


Al - la por - ta u- na lan-ter - na, al - la por - ta u-nmna lan - 












































lan - tern, And two per - sons, yes, two per- sons, with a lan- tern I es - 
- termina; Due per - so - ne! due per - so - ne! due per - so - ne! CAME SI 
re rete PSE 















































= e i CSR ss 
Just be 























- low us? Are two per- sons? 
; sè - pa È = - 4 VA 
Hai vé du - to! oi Due per - so - ne! fe uve: 
———————— $= — e E 
- py! Yes, my lord, Yes,” my 































== 





















































=: vlad gra 5 limo pid Dali 
PATER? re & = ran Se Te ee a Pe 
One with a lan - tern? 
U-na lan-ter - na? 
eee EAT È ae = e 
| An ——— 
lord, Sa WE To Eee 
gnor 2 CE si - la por - i al = la por - (a sì sì - 
fn “tse ge CAI f e 
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Allegro. 
















How to 259 how to 
Che st fa? che st fa? 








a o sara ea nl ee esi nori 
How to fly? how to fly? Let us fly by yon-der win-dow, While they 
Che si fa? che si fa? Lit -ti, zit-tt, pia-no pia - no, Non fac - 














lord. How to fly? how to 
- gnor. Che si fa? che si fa? 


so #&F 
DA 









Allegro. 


Strinas pizz. 
















Salita lepre pr i 














en-ter in stay . us, Come a - way ay for dan- ger’s 
cia-mo con- fu - sio - ne, Per la sca - la del bal - co - ne Prestoan-dia - mo via di 


to us, Not a whis- -per shall be - tray . 























ETICO -@- hse 
Let us tly by yon-der win - dow, While they en-ter in to stay .. us, Not a 
Lib tity 216 = tepid no pia - no, Non fac-cia-mo con- fu - sio - ne; Per la 











while they en-ter in to 
non fac - cia- mo con-fu 




















See See 


whis-per shall be - tray .. us, Comea-way for ide ger’s Da 














sca t-Ua tt dele bal, = co = ne Presto an-dia - mo via di qua. Hiro: | 
oe pe "== 
Come a- way, for dan-ger’s nigh. Let us fly by yon-der 


Prestoan-dia - mo via di qua. Zit-ti zit - ti, pia-no 
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While they en-ter in to stay.. us, Come a - 
Non fac - cia - mo con-fu - sio - 5 Pre - sto 
Pri 















While they en - ter in to stay .. US, 
Non fac - cia- mo con-fu - sio = 


win - dow, Whilethey en - ter in to stay .. us, Not a whis-per shall be - tray . . us, Come a - 
- pia - no, Non fac-cia- mo con- fu - sio *% ume; Per la sca'- la del bal - co = ne, Presto an= 
pr Sei » TTT, 








































Ì i 

- Way, for dan vers nigh. Let us fly by yon - der win - dow, Come a - 
pre - sto via di quà, Per la sea - tla ‘del Dal Ge (60 a Mine Relais 0 dra 

eee cole ere vn eee is 

a as sees ine | — Ea 3 : | are 

TG =a aes ee nae aera a oca mez e pe Toa poteri ea 

-s way, for dan - ger’s nigh. Let us fly by yon - der win - dow, Come 
pre - sto via di quà, Per la sea = la del bal - co - ne, Pre - sto Be - 

== siae -@-. a di 

- way, ds an ger’s nel Sein us fly by yon - der win - dow, Come a - 

dia ‘© mo via di quà, Creamy SC Oe ell del bal - ‘co - ne, .Pre - stoan - 


-O_ 























sotto voce. 
ee Sa SS eS 

- way, for dan - Seli s nigh, soft eh oly, soft =p ely, let us 
- dia - mo via qua, pia - no, pia - no, per la 
a e: oO. È ee 

Car pera sie eà = 37 
- way, for dan - ger’s nigh, soft = MreLy: soft - ly, let us 
- dia - mo via di qua, pia - no, pia - no, per la 


TZ FEST 





way SN lor dan - ger’s nigh, soft - ly, soft - ly, let us 
- dia - mo via di qua, pia - no, pia - no, per la 
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aes 
ee = ess 
I .S@8 Ws mea {eT e. ce! eK pes ea aS ae ag IE 
(he = , = = ; = : 
SD) > idee rosa ea ma Seed Sa ae Jero: = BAS ee ee Jae ee 
fly by yon - der win - = toy come a - way for dan - ger’s nigh. Let us 
sca = la del bal - co ne pre - stoan - dia - mo via di qua. Lit - ti 
= a «pere Fee 
2G 
fly yon - der win - dow, come a - way for dan - ger’s nigh. 
sca - SH del bal - co - ne pre - stoan - dia - mo via di qua. 


po- 


























fly by yon - der win - dow,-: come, come _ for dan - ger’s nigh. 
sca = la del bal - co - ne an - dia - mo via di qua, 










































































a 
—————__9— a 
ante Psa a ld Org 
fly by yon- der win - dow, Whiletheyen-ter in to stay. . dor not a whis-per shall be - 
Zit = ti, pia - no pia - no, Non fac-cte mo con- fu - es - viper la” sca’ -\la~ del vat, = 
7 = o— a a TT e 
Ce et ee ees ee 2s Se ae 
BW, Baie] eon Reet 
Come a - way then, while they en-ter in to stay . . us, come a - 
Zit-ti zit - ti, non fac - cia-mo con fu- sio - ne; zit - ti 








ee ee pee Pe 










Come a - way then, while they en-ter in to stay . . us, come a - 
Zit-ti zit - ti, non fac - cia-mo con-fu - sio - ne; zit - ti 
i FT L_- 














- tray . . us, Comea - way, for dan-ger’s nigh, Let us fly by yon-der win-dow,come a 
























































=a CO mae ne pre-stoan-dia - mo via di qua, per la sca - la del bal - co - mne, pre - stoan - 
ssi as a p——J— a Pars a i 
«e eee = sà 
= > : = 
- way then, come a - way, for dan-ger’snigh, Let us fly by yon-der win-dow,come a - 
zit - ti, pre-stoan - dia-mo via di qua, te la sca - la del bal - co - ne, Os - stoan - 
et Rear 
- way then, come - way, for dan-ger’s nigh, Let us fly by yon-der win - -dow,come a - 
zit - ti, pre - ane an - dia-mo via di qua, per la. sca - la del bal - co - ne, pre - stoan 
Cr _ __ j 
2 : -o- -o- sie Saia, a: 
7 esta a _ = a = a te 
=== Ea 
GE aa 
oo 2 9 -@- VE -®. se ©. - @ As -o 
3 —Te—_ o” o È "9 : oe La 
= a fale ha n Ca 
4 ee if 3-4 i Coe = =} 
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= sotto voce 
a _ Zo ee ee 
7 0 I RI RI EI VAT NI mai 
(TT >" a = See SS TS = reo na SSR 
bd » 
- way for dan-ger’s nigh, Soft - ly, SOL ne NGN IV let) asi) fy Poy 
- dia-mo via di qua, Pia - no, pia - no, per la sca - la 
— 





















- way for dan ger’s nigh, Soft ly, SOTtoMa ee y. let us fly by 


- dia - mo via di quà, Pia - no, pia - no, per la sca - la 












































- way for dan-ger’s nigh, coh ae My, soit’) =" ily, us eae 
- dia-mo via di quà, Pia =aMr:0, pia - no, a la sca - n 
, a Bt TTT 
== === 
vw n 





























===re=s=s= ee 














































































yon - der win -dow, Come a - way, for dQdav-gers nigh, si-lence, caution, 
del bal - co - Di pre -sto an - dia - mo via di qua, cit - to, pia-no, 
di E = = «asa 
—p_e_ 

yon - der win - dow, Come = - way, for dan-ger’s nigh, si-lence, ‘caution, — 
del ee = "ca = ne pre-stoan- dia - mo via di qua, zit - sii pia-no, 

—_ 2 @. 
yon - Tate ner Pra win - mere - way, for = ger’s ERE si-lence, caution, | si-lence, 
del bal - co - ne an - dia - mo via dt quà, zit - to, pia -no, zit - to, 














































































































ve 
E ZIE 
Gi I PARE SISI 
silence, caution, not a whis-per shall be - tray us, come a - way, for dan-ger’s nigh. 
zit- ti, pia -no, an la sca - la del bal - co - ne pre-stoan-dia-mo via di qua, 
TT N 7 Serino Sheed 
a Pee eed 
silence, eaution, not a whis-per shall be - tray us, come a - way, for dan-ger’s nigh. 
zit -ti, plu-no, per la sca - la del bal - co- ne pre-stoan- dia - mo via di qua, 
2 o 
== nnt: 
DA EI i Barano culla 
caution, not a whis-per shall be - tray us, come a - way, for dan-ger’s nigh. Silence, 
pia-no, per la sca - la del bal - co - ne pre-stoan- dia - mo via di qua, Zit-ti, 
he: ie I  ® o 
vi ESSA a D- i È data È ee 











(or 2 s 1 eu DN Esse io LE ei sita ari i 
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= 


caution, si-lence, caution,Not a whis- per shall be - tray us, come a - 
} zit - to, pia - no, per la sca- la del bal - co - ne  pre-sto an - 
















silenes, 


























ZE «ess 
silence, caution, si-lence, caution,Not a whis- per shall be - tray us, come a - 
zit- CSI pia- no, zit - to, pia-no,per la sca - la del bal - co - ne pre-sto an - 

4 . -B- 
Ed] aw =a 
LEA PES | L 
caution, si-lence, caution, Not a whis- per shall be - tray us, come a - 
L zit - to, pia-no, per la sca - la del bal - co - me pre-sto an - 





















































way, for dan - ger’s eni come a - way, come a- way, come a - 
Penta =) mod validi qua, pre - - sto an-diam via di qua, via di - 
es L 
fara lari “oa ee 
Si) esa ni Lé 
-@- 5 
- way, for dan- gers _ nigh, come a - Way, come a- Way, come a - 
- dia - mo via di quà, pre > sto an-diam via di qua, via di 




















- way, for dan- ger’s nigh, come a - way, come a- Way, come a - 
- dia-. mo via di qua, pre - = sto an-diam via di qua, via, di 
lot gg: ee A. 
sugo stes 
a N eo w ‘ =a é 
nr, [1557 ae Rare ore ANZI VI caer | CR = = 
«dana n eee = 
fis ei TECIATA BI) === 
WW, deg 
D = asi nni — = ps 
— eci reet n 
-®- 
(they are about to go.) ZA 
= = Fa DI Fle ee ee 





- Way, come a-way, come a- Way, come a - Way. 
qua, via di qua, via di qua, via di qua. 


Gain 
N Fee ee eo = oe ee 
aaa i eat 
CY ease See oe a) pears Sa 


- way, come a-Wway, come a- way, come a- Way. 
qua, via di qua, via di qua, via di qua. 











B_ 2. 
-o-- Pe (E a Se AN 
fer "ia sro pri So ere Eee | 
= cs = 


- way, come a- way, come a- way, come a - Way. 
qua, via di qua, via di qua, via di qua. 











2 -@- ae aa -@- 2 
-D- aP- 2 -@- o- - 
9 i. ie; È 2 ” -D- 5 ae = 
vy, ae Da e] [effe 
"ADE VE aS ENI I DIS Bai Si ee ee a - ae &_<-_ = 
Kom oS es E aa 
Cp oo - mw | dd ig on” ha ae 
| | 
Ag a 7. 
' 
ANE SE key SE A a 
=p ———__# —T__t i sta a a er EO 
fi ade: 
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Recrrative.—“* OH, NOW WERE QUITE UNDONE.” 





ar FIGARo. ; AE 
Vorce 
Oh. now we're quite un - done!what shall we do? What is the na - ter ? The 
Ah, di-sgra- zia - ti moi! co - me st fa? Cheav-ven- ne ma - i? Be 
Le Se ae eee Jo at oe I CA 
PIANO. «fire ee osa COSI NS EEE 





— 2. ®©. COUNT. FIGARO.| . COUNT. FIGARO. 





ladder— Well,what ? The lad-der’s dis - appear’d. Pro - vo-king ! Who - e - ver has re - 






































sca-la. Eb - ben? La sca - la non v'è più. Che di - ci? Chi mai l’a - vrà le - 
a pe. > La ta: ori a ee ip 
hon = ne de «ages 
— Count. Rosina. FIGARO.g -» 
= : st ee ee se ur area, z ele 
a_R(_ ao Gael oe (8 4, a mne Rae a i 
- mov’d it? Now how canwe es-cape? Oh,all is lost now! #Hush,silence,they are coming.’mat my 
- va- ta? Qual in-ciam-po cru - del! Me sven-tu - ra - ta! Zi, zit-ti, sen-togen-te. O-ra ci 
PI Oe ae 
<a era 
~~ _h is Count (wraps himself in his cloak). FIGARO. 
= 5 rma | p___@ o ecs) 
es Sese pra pr nr #4 pasta ra (Oliena nes 
i e =a ee A 
wit's end, how to aid you I don’t know. Oh, my dear-est, have cou- rage. Oh, here they 
sia - Mo, si-gnor mì - 0, che st fa? Mia Ro - si - na, co - rag - gio. Ec - co - li 
Po oe = 2 
SÈ < = 
i Seige Oe Ee IIS eR Tighe I ee ae Vo eee 
ey, 
FIGARO. 
— (they retire to the side. ) BASILIO (whispering). to: . e -© COUNT (whispering). 
pio areas ==# n zi a (e ee 
a penne = | [28 aa Ani Sei ARTS pet = ; Teca (pela pas ao 
are. Don Bar- to - lo, Don ' Bar - to- lo, "Tis Ba-si - lio. Who’s the 
qua. Don Bar- to - lo, Don Bar - to - lo, Don Ba-si - lio. E quell 
TS aS 
2 EEE 
J) Nat ea e Pe ere << 
—~ FIGARO. _£ . Se SE - SANT. 
eo (Os many eee aS y CRI A LEA Ei aoe a ap 
} o - ther ? By Jove, that's my friendthe law-yer; all willgo well now. Leave ew - ry- thing to 
al- tro? Ve’, ve’, il no - stro No- ta - ro. Al - le- gra - men- te la -scia- te fa - rea 


| La 







e ee eee ZIONI 
4A—__ * ar seas eel Sa ee ae 2 de 


= A > 

g ZZZ A 
me. Well,friend,good eve- ning. You re - Gane. to-night, you were to draw out the con-tract of the 
ac, Si- gnor No- ta- ro: do-ve-va- tein mia ca - sa sti-pu- lar que- sta se-ra il con- 








NI ZI 
i ——————————_mmttt@1@®@t = 
Ne y_—_—_ ——— No 
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(EN Gn PT Pe er Gees V È — = 
ee ee =» AP 













mar-riage ap-point-ed be - tween Count Al-ma-vi- va, and my young niece. The par-ties 
- trat-to di moz- ze frail con - te d’Al-ma-vi-va e mia ni - po-te. Gli spo - st, 
Gates a tale ln ile ee ee 
See =" 
The Notary t out a doc 
a | CREO) Bastrt0. 
£ z aaa ATE = ES Bars Pawar ea WET Wil a eee Pao a ee 
Peak, Sa eet = BS PEE / “Aas? pe ALTA CI A AED Lr a aa er AI Lei 
mesa pre = “0 LA i i o <a ay aa pre 
met here by chance. Say, have you brought the contract with you? How for-tunate! But soft-ly, Don 
ec - es - lì qua. A - ve- pe in dos - so la scrit- tu- ra? Be - nis-s8i-mo, Ma pia-no. se 
| — 9- 


—_———— ee 


(takes Basilio aside, signs him to be silent whilst he draws a ring Piso 
Count. from his finger.) oie 

















POR ESS Noi eo tees ay a ae ce peer — sai È (CX: 
essi eee A a” Lo av ». ee 
A PEA ss A UA Ea P_i” z | 3 = 
Bar - to - lo’s not here! Eh! Don Ba-si-lio, here’sa to - ken CE my friendship. But 
Bar - to - lo, do-v'è? Ehi! Don Ba-si-lio, que- sta - nel- lo é per vo- i. Ma 
LES =: = 
= e oe IE ra 
ui = == = 
Count. (showing a pistol.) 
Sizes | == i aaa h i SEZ: N] Dia rsa Pal 
Se sella add vado; e, fasi {pe ae 
Clear ss ipa Jang v. 4 ani 
can I- Pray keep it, or you may have a bul-let in your cra-nium, _ if you op - 
i = 0, Per” v0. = 1, vi so-noan-cor due pal-le nel cer - vel - lo se vop-po - 








(takes the ring.) 


BASILIO. Count (signing). 


SB 8 re ee ee (Sa ae ote = ef | 
- pose me. (Ore, aggio cale nia not, sir. Who signs this? All ie are See Ye both are witness, 
= ne = te; Oi-bo! prendo la - nel- lo. Chi fer- ma? Ec-co-cì qua Son te - sti - mo-ni 












fs 


esi me A A TES lai fr" 
A a [sigg e 
V D Zt delia: stay ee EET fon 


Fi - ga-ro and Don Ba- si- lio. I wed this la- dy Vic - to- ria! Mo - ment of 


Fi - ga-ro e Don Ba- si- lio. Es-saé mia spo-sa. Ev - vi-va! Oh mio con - 


ESCI RSI I n CI eo NP) = 























. in A IT I AI 


a — 





(As the Count kisses Rosina’s hand and Figaro grotesquely embraces 
Basilio, Don Bartolo enters with an Officer and a patrol of 
Soldiers.) 









È RosIna. 



















Oh bless-ed hour, ful fill-ing my dea rest hopes. Vic - to-ria. 
Seta ro Oh so - spi - ra - ta mi - a teli = ct = Jal Ev - vi-va! 


STO: SS I N DR ee 
resi 
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BARTOLO. ‘pointing to Figaro and the Count.) 
ae. FIGARO. BARTOLO. 
ail aot See -o- 5 b 
=. = de O ln TI i = 
een abe See 
All at-tention. Those are the men. I’m your servant, good sirs. These men are robbers, do your 
Fer-mi tut - tt. Ec = co-li qua. Col-le bwo-ne, si- gnor. Si - gnor, son la-dri. ar - re - 
— bee Nites fer Z 
= 
Count 
| e_-@ — 
du-ty, and ar-rest them. Allin time, sir. Say, who are you? You'll know shortly, My name ne’er 
- sta-te, ar-re-sta - te. Mio sì - gno - re, tl suo no-me? Il mio no - me é quel dun 
ZI CZ IN aS 
ETS oe be Wie NU AIA a att do SIR AA he A a a SE AE e n 
ae ee ae 
ui BARTOLO. 
È csi 
L= e 
yet has been questioned. This la- \-dy, my wife, is wait- ing— Con-found your im - pudence ! o È 
uo - mo do- mo - re. Lo spo-so io son di que - sta— Eh an-da - te al dia - vo-lo! 
—_——~ © TX -e- x 





























co 2 




































































DEC RICER a ALICE OTOL eo OI AM g ° 
si-na isthisnightto be my wife, is it not so? To be your wife? Heav’n for-bid the mere sus - 
si - na es-ser de - ve mia spo - sa: none ve-ro? Io sua spo - sa? oh nem-me - no per pen = 
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TOT ee Se I ALTARI es, (a _____ i eli & —«e.=__o mm 
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(to the Count.) 
FIGARO. BARTOLO. ELI OFFICER. COUNT. 
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Now curb thy jea-lous 
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Swee-test VOS now have bound . . . thee, Love, a 
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joy and good sur - round .. thee, May the heav’ns their boun - ty pour. 
- dar due ¢o- Tia = man - - tt E pia - cer chee- gual non ha. 
Ea joy and good sur - round thee, May the heav’ns their boun - ty pour. 
- dar due co -ria - man - - ti E pia - cer chee - gual non ha. 
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now have pound thee, Love, a bright un - or - fox 
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| : round thee, May the heav’nstheir boun-ty pour 
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- round thee, May the heawns their boun-ty pour. 
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No. 20. Recrr.—*‘ ON ME THEN, ONLY.”—anp Finats II. 
BARTOLO. | , È FIGARO. 
Voice. prete ey a gv seni 
ALU L (cessa ee ng). % = 
On me then, on - ly, ’tis all the blame rests. Yes, indeed, sir, tia 
In som-ma, bag - 0 ho tut-tii tor - ti! Eh pur trop-po è co- 
PARERI 
oo 
PIANO. a) la ae nn e a 
Se = sea ee Se e" 
n_ 
ag BARTOLO (to Basilio). 
TANT SY i fritte pe a —_ 
TIZI + lesioni PN ea Le ba 
= | - ion er ee Voi esi 
so. But you, you turn-coat— you sign’d the con-tract, and turn’dthe scale a - gainst me 
- sì. Mu tu, bric - co - ne, tu pur tra - dir - mi, e far da te - sti - mo - nio! 
VIN 
2 eZ; Ie, dela 
ess == pe 3 
==" =Stg ara Se ee ee eee eee 
—— So 
—  BAsILio. ; 
fe: 4 hei a 5 
sia S =a Vea Ea” A Se eee) See Pa en (o 9 op 7 Poi cana - 
Ah! Don Bar- to - lo lis - ten, that Counthas rea-sons where-with-al he persuades you, 
Ah! Don Bar- to - lo, mt = 0, quel st-gnor Con - te cer - te ra-gioni hain ta - sca, 
I R 2 —% a 2 


























cer - ti ar - go - men - ti di eutaino nds ri - spon - de. Ed io be- stia so - len-ne, per 








there's no re - sis- ting, he hasthem in his poc-ket. And I, blockhead,have help’dthem to 























IE work the more se - cure -ly; Imovdthe ladder, so that they might more spee-di - ly be married. 



















me - olio as-st - cu - ra = re il ma-tri - mo -nio, por-tai vi - a la sca - la dal bal- co - ne. 
GSS CEE 
RITZ au Pa Td le i 
Cor se ee a Hae as ME Si ae AA E 
ee 
LA See 
pei RN Ù Dai BARTOLO. COUNT 
That's the re-sult of ta - king vain pre-cautions. As forthe dower, I’mnot a-ble— I 
Ec - co che faun' i - nu- til pre-cau- zi-one. Ma e la do-te? 10 non pos -so— Eh 


care rot; no dow-er do I need with my bride; 20, you may keep it. Ah! 
tina—~ as di do - te io bi - so - gno non ho: va; te la do - no. Ah! 
SSA i a Ie. ye ee 
_ Pe Eizo LI = Se LZ I E 
— "ne =e = =2 
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aa ee ee See Hog 
Ah! just what you want-ed! Al - low me to con - grat -u-lateyou, Don Bar-to - lo the wise, Serene and 
Ah! ri - de - tea - des- so! Bra - vis - si - mo, Don Bar-to-lo, ho ve - du-to alla fin ras-se-re - 
A ZA VINES, Vr I Ar AA, lince ASI rl > n 
a 8 Lae eae 
uo PS ee Cee 











smil-ing, at last we see thy  crab-bed and rue-ful vi - sage. Ah, ’tis the rogues have good 
- nar - si quel vo-stro cef-foa - ma - ro e fu - ri - bon - do. Eh! è bric-co - ni han for - 











for-tune on this, our pla- net! Is’t so, good Doc-tor Bar-to-lo? Yes, yes, 
- tu- na in que - sto mon- do. Dun = que, si - gnor Don Bar-to-lo? Sis 87, 








= COUNT. BARTOLO. 






= SERE; 


How now, my Doc-tor? Well, well, no mat-ter, 
pi - to tut - to. Eb - ben, Dot - to - re? Si, si, che ser - ve? 









































FIGARO. #g = 
et, i Le) dA, 


i fe, EO fag PICS ea pa e, x == "ta ER CN FE (CH — pte = 
VALLI Le a+ = e a. v v fsx) 























What's done, can’t be un-done, As for ye both, heav’n grantthat ye may pros-per. That was well said, come em - 
quel ch'è fat-toé fat-to. An - da-te pur,cheil ciel vi be-ne - di - ca, Bra-vo, bra-vo, un ab - 
ARS gra ZZZ 


aeacrarng====fì 
>. @ Rosina. COUNT, y 
pra 


- brace me, nowlet us go, good Doctor. Oh day of glad-ness! Weshallbe happy, my treasure! 
- brac-cio, ve-ni-te qua, Dot -to- re. Ah not fe - li = cil Oh for-tu - na-to a-mo-re! 

















me TD > (=> —_ ces A TE. 
si 
E | | 
3 
4 
5 
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FIGARO. 





For - got is all re 
Di si fe - li-cein - 


Pn 
9- a 

@ s f WY tet SE 3 
if a Si I = v sn 

Ato = pae Pa Sa (sas i 
"a 4 [| ~~ |__| je Ea ESB or Fy || ost 
Wa Pel Eee a bus — = — 
fax | eee Be} -——|—| | ga ee E jae 
S me COREA. ae 














fr 8 da le i. pa 4 
VANNI: a B68 "i a a ra > cell. 
E | ana er Tali» Basa: 
i 7 Mea ge e ed a eed GI ae ee 
tea a = it ‘ 
— 
3 SaR 5 CA 
è 3 -@- 
Jedi ia 
fa) fn ri E EEA ei pe Rana |] 








- - ment,The lo - versare u - ni - - - ted, In fear and trou-ble 
- - sto Ser - biam, me - mo-ria e - ter - - “tina cielo emo =a 20 mab ELS 


CE = 
Pian [a i ie i sti 
Ser sig o 
e Ean? id 
la asi i 
area i a 
O SIOE > IAS [ace n] 





Their love shall be re - qui - ted, Their 




















A - mo - ree fe - dee - ter - na Si 
i co — (puts out his lantern). 

OP bs + gg? » o£ ce. fee 

SNC: JUN aaa Sr ea p a pesi e nai diana Eee ai 
ACEA nale er torce Toca e a 

lieh 10% - ted,My lan-tern, . burnno more. 

Ser Mn - na? Qui più non RI TORI I samc. 
BARTOLO. 7 






































aoe love shallbe re - qui - ted, Their 
- mo - ree fe-dee- ter - na Sì 
| Blenio, ; ra 
i ae Oe ne love shallbe re - qui - ted, Their 
- mo - ree fe-dee - ter - na Si 




















Their love shallbe re - qui - ted, Their 
A-mo - ree fe-dee - ter - na Si 
i RD I, P- 
Their love shallbe re - qui - ted, Their 
A-mo - ree fe-dee - ter - na Si 
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tl 
Fi i == È: da 
CER O ee ro NESS STEN 
Pare RT — CE eT eas cies eee ee aoe 
a eee sg ae ert FI A eg Cee 1 eal aa 
YY Tata | e Far. ia 
trou - bles now are _ o’er, Theirs + loves. <?.". shall be pre qui j= ted, Their 
veg - gain voi re - gnar. A= mo..- Tée fel- de CARICHI na sì 
pt SETTI Pi S_ cage -@- 
oS ot pi _— tig —o—~@ Fi 9 —e—_- = 
(CF — i one 
> A I 1 a asse 
e ast wee 
| trou - bles now are der, ber love shallatbewWtrot= quit.= *ted,&Their 
| veg - gain voi re - gnar. A = mo “- ree fe- de € =» ter = na sì 








» ° a 















- bles now are o’er, Their love . shall be re- qui - ted, Their 
= gain voi re - gnar. A - mo - vee fe - de e. - ter. - na si 






































| Pe ere RAI Sila lpedi EE 
= __ 9 lead i 
ei rise #1. OTE Be 
v 7 
trou - bles now are o’er, Their 
veg - gain voi re - gnar. st 
- ZOO nni ————g—- 
: 2 Tee Ee Sie a ICI, SNA I Aa) asl oor aay Ret ae 
er SS SS SS eae eee 
trou - bles now are o’er, Their 
veg - gain voi re - gnar. sì 



































trou - blesnoware o’er. 
veg - gainvoi re - gnar. 
Rosina. 
4 ———_== RAT, 
Fra = ar ===: 
At last ourfears are en - - ded,For-got  allthoughtof 
Co - sto so-spi-rie pe - - ne, Un sì fOr We Ge Ts = 














trou -  blesnoware o’er. 
veg - gain voi re - gnar. 












































trou - bles now are o’er. 
veg - gain voi re - gnar. 
== Lasi a If ae ===; 
OPERE a 
s STFS Lanes SET Yd bse i rr nia aR 
‘LOU dere bles now are o’er. 
veg - gainvot re - gnar. 











trou -  blesnoware o’er. 
ve - ain voi re - gnar. 
I I g n 
Oo _@_ = 
72 oA Thad ee 
pre ats ear —_—_—@ ——__s—__2» ——_——__ AA fi 
(ew daa si "DIA nia e a cene Ii 
[Caesar e] nea) i Ss 
rae Oe I RI 2] ole a resina E 
sei o ¢ - oe è i é I Ea su ei Ja INIT sia 
pi Vv 
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-- -o- f af f 
row And ma - nyablissful mor row Is for us 


te: Al - fin quest’ al-ma a - man te Co- min-ciaa 























t store. Their love shall be re - qui - ted, Their trou - - bles now are o’er, their 
- rar. A - mo - ree fe-dee- ter - na Sit veg - - gain voi re - gnar, A - 
BARTOLO. Ce: = 
PNG eee oe 
eS pretesa rer id 
— Their love shall be re - qui - ted, Théir trou. - - bles now are o’er, their 
A - mo - ree fe-dee- ter - na Sì veg - - gain voi re - gnar, A - 
BASILIO, 
CEE 
Their love shall be re - qui - ted, Their trou - - bles now are o’er, their 


A - mo - ree fe-dee- ter - na Sì veg - - gain voi re - gnar, A - 











Their love shall be re - qui - ted, Their trou - - bles now are o’er, 
A - mo - ree fe-dee- ter - na Si veg - - gain voi re - gnar, 





Their love shall be re - qui - ted, Their trou - - bles now are o’er, 
A = mo - ree fe-dee- ter - na St veg - - gain vor re - gnar. 















































ca Nei E n a D 
= __ È poi é era eS 
ja = _ eae resi gii fa 
— —_—- iL a e Coe 
lover) eb lb der qua e eden trou - - bles now are o’er. Oh 
ee NO re em wer ne esteri es “na; st veg - - gain voi re - gnar. Del 
o . Can: Ta -@- 7 a af 
Tese eee Ve gp 1 c : 
Ce aa oe 0 a oe po ale Ei x ia ecs 
(gp san rino a rete 
love .- . ‘shall be re )-)qui =) “ted, ‘itheir trou - - bles now are o’er. 
ei INO” aes UEC l edera Cuan ters. na, si veg - - gain voi re - gnar. 
He i < E, È 
> image bi iaia Se eet A = 
fe aaa vices a 2 ces 
n ene i METS: TETTE ORE SRI e 
love’ + «4 shall bes srev=- qui = ted MN their trou - - bles now are o'er. 


= mora vee —fel= de esteri 6 =) eit, st veg - - gain vot re - gnar. 


























cs 
bles now are o’er. 
A st veg - - gain voi re - gnor. 
chvir trou - - blesnoware o’er. 
sì veg - - gain voi re - gnar. 


SS 
LE x di 


Di ioni masi me Mn ED Conn ra 
a — 
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come, .. where.. joy a - waits . : Stipe, Nor “mores from °°. me di - 
- lu - m - le Lin - do - - ro La fiam - maa .:. . te fuac - 
a + Lr rage ee Sn eee eee AGIO Gea oi dee oa 
d + a aa CESTI SE E] 
si ee eee 1 I " 4 
lex ey ss) =a eos] ET 
WY, sro @ 3 ee res eg e ri iris 
gf - , - 4 eg 4 e @e è è -@ 











a =——— ef ee a = 
(Ga ee nee ee = eee er 
$< a. i <= 3 iI I IU) - 
eri - - ded, By heaw’n thy.. heartwas gui - - ded™ to loye: thy. . + trueDbin- 
= cet = - ta; Piu bel del <» sti ta'- spet - - o, OUI ULE = Nee.) Gib = bt = 








be we di - vi - ded, na and Lin- dor 



































- ree fe-dee-ter- na t - gain voi re -gnar, A - 
"RIVA No more be we di- vi - Pe Res Ro - si na Seas Fo oe 
E lar, A - mo - ree fe-dee-ter- na sù veg - gain noi re -gnar, 
Figaro 
"= sa 
“l'a A e —-_ _*- __— _—_ 
No more be ye di - vi - ded, Ro-si - na and Lin-dor. 
A - mo - ree fe-dee- ter- na st veg - gain voi re -gnar. 





























No more be ye di - vi - ded, Ro - si - na and Lin-dor, No 
A - mo - ree fe-dee- ter - na E IT - gain voi re -gnar. A - 
BASILIO. = "WI 
o— a 
rr aaa eee O aa = 
Oz - ~ si = = sa 
i CALLE EI n È LI RE ein RIE Pea ne 
No more be ye di - vi - ded, Ro -si - na and Lin-dor, 
A - mo - ree fe-dee- ter - na sù veg - gain voi  re- gnar. a - 
TENOR. : I 
a 5 = sl 





























. | . ° 
i No more be ye di - vi - ded, Ro - si - na and Lin-dor, 
A - mo - ree fe- dee - ter - na sì veg - gain voi re - gnar. 
Bass. SEI x 
2s ———_ ee 
No more be ye di - vi - ded, Ro- si - na and Lin-dor, 


A - mo - ree fe-dee-ter- na sù veg - gain voi re - gnar. 
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d be we di RO © oa Pelee na and her Jin - dor, : Al ahaa) 
re e fe- dee - si Veg = IATA VOLE) TESE ATA ; si 
ACE 




















si vet + Ioni NOL rette gran, a È si 












































== 

iO we sei <2 - Rawand wer... binario meme 

st Deg, = AG» MIAO OTT NATI : St 
= Pai ; i vec Bo SID) ERI sak 

cos na SS) fame CET A ne. 

et ala pi Eee lee i] SR 
more: we. (bes ye di ce ivi ded O SMNED AI Ro - SIN na, Malo 

- mol =" re e fe-dee-ter - na, si veg - ga, st veg - ga, si 











more <4.) be vet di vier ded! Ro eee 8, ato sì - na, O) 
- MUTE GE e fe- dee.- ter - na, si Pega ue. Ja, St weg - ga, si 






















































































o na, and her Lin- dor, No more be wedi = vi - dedi Ro - - 
Ue, =) 6G, Wn. Vol Teo- gnar, A - mo i reé jé-dee = ter - ina Stes 
noi 










Lin - dor, be we di - vi - ded, Ro - - 
weg - ga, in vo Te = gnar. A - mo - ree fe-dee - ter - na Staal 
7 





LISBET na, and her Lin- dor, No more be ye di - vi - ded, Ro = = 
Veg = GG, “Ne” VoL. rree=" gnar. A - mo - ree fe-dee - ter - na si 
» Lol oe 








erre === 























- sì - na, and her Lin- dor, No more be ye di - vi - ded, Ro - - 
veg =| ga, cinVbvoi ~ Te = “ghar. A - mo - ree fe-dee - ter - na si 
-@- 
SE FFS === TERIOS FEAT 2 Dn 
SE cf e “e 
sg. ha; and. Mer) dain dor, No more be ye di - vi - ded, Ro - - 
VEG. =) gain Gre gnar, A - mo - ree fe-dee - ter - na si 




















be, yeu. dil evi 
ree fe-dee - ter 
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=a vot Mi EB 
Ti nina ®_ sanre —_ff mona ee dg 
O Rasa Ra i a î é “ a 2 
E = "eni 
Wy, reas (i cai) ene ea ri — 
20D wes - na and' Lin- dor, no more Deeiwem dhe i ed) to - 
gain noi re - gnar, fe- dee na si 
















na and Lin- dor, no more ber swe) dis -“.v1 - ded; Ro - 
veg - - gain noi re-gnar, Atay SIRO - tec cruel e Ater =) na EA RINO 





. ee 0. p 





i: TEO - na and Lin-dor, no more be ye di - vi - ded, Ro - 
pa - gain voi re-gnar, Ada MO - re euvfet-! dee» ter “= na Sie oe 







































sesto ae - na and Luin- dor, pe more be ye di - vi - ded, to, - 
veg - - gain voi re-gnar, mo - reé je-dee - ter - na St 
e | $$ $ —$_$____—__— 
E === SS 
Hin Sloe te - na and Lin- dor, more be di — vi = 
veg - - gain vot re- gnar, i am, 1100 - ree he - dee ter - 














no and Lin- dor, 
pe - - a in vot rex gnar, 





























































































































Wy, ei 
‘ Biel A iF 
- siya - na and Lin - dor, KG awe .st - - na, fair and 
veg - - ga n not re = guar, mn not re - gnar, im 
era ="—s— =" osa ta 
(re spe IRAN] ee Va eat See aa a RTS 
= gsi - - na and Lin - dor, i 
veg - - gain noi re - gnar, 
=e 
- SL - na and Lin - dor, Ror ya) est - - na, fair and 
veg - - gagin vot re - gnar, in vot re - gnar, in 
ta Rare Wadi rey 
lle sal a Terr ee 7 
- Sl wees - na and Lin - dor, Ro - sil - - na, fair and 
gain voi re - gnar, in voi Te) ae ORAS in 
| os sal pas Ge wre Se ed o> PRLS ne ae a 
ae SEE SEI eet PZ cage 
- “e - na and Lin - dor, Ro - A BOS - na, fair and 
veg - - gain voi re - gnar, in vou re - gnar, in 
e ddl a? He 
( = on E 
7 aa - na and Lin - dor, Ro SA uc - na, fair — and 
veg - - gain voi re - gnar, n voi rel = ‘guar, in 
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and her Lin- dor, and her Lin - dor. and her Lin - 
















in noi re - gnar, ii) Mino BTes = Onar, in noi re 
_—— ra e 
and her Lin - dor, and her Lin - dor, and her Lin - 
re - gnar, B noi re - gnar, in” NOL ee 













and her Lin - . dor, and her Lin - dor, and her Lin - 
in vot re - gnar, in vot fre - gnar, in “Col “Te = 
-B_ o_ 














and her Lin - dor, and her Ln - dor, 
in voi re - gnar, in ‘vo Urel--gnar, C1 U0t eT E E 



























and her Lin - dor, and her Lin - 




















in voi re - gnar, nm vo, re - gnar, in vot re - 
ee el n= E _ Da ag__' 

Ea r_—_—_—_-_ 
as tue] es | == 
VENA”, È 7 Ae ali 

and her Lin - dor, and her Lin - dor, and her Lin - 
in voi re - gnar, ino  00t. Te "gnar, nm vo, Te -= 

Soars oN ge Sereket sce 
ae cea Sy Fate 
and her Lin - - dor, and her Lin - “dor, and her Ln - 
im voi re - gnar, in voi re - gnar, NA UO% rel 
—gpo-2- 9” 



































- dor. 
- gnar. 


== ee 


—————— oe! 
LE ee eee 









































Meee cla 
- oe 





a ee == 


- dor. 
- gnar. 
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Recit. anD ARIA—(Mezzo-Sop.) 
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RECIT. 
RECIT. AND QUINTET 


RECIT. i 


RecIT, AND ARIETTA—(Sop.) 


RECIT. 


STORM 


Recit. & Trio —(Mezzo-Sop. Ten. & Bar.) 


RECOIT. 


Recit. AnD ARIA—(Ter.) .. 


Recor, Ne 


FInaLE Il. ar 


“ Peace and joy be on this dwelling ” 
“ Pace e gioia sia con voi” 

“ Good sir, Im somewhat wearied ” 
<‘ In somma, mio signore” 

‘‘ When a heart with love is glowing ” 
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Voice Parts in Staff and Tonic Sol-fa Notations, with Pianoforte. Accompaniment. 


VOLUME I. 


PEER FIVNEERCEASSIGAL SONGS 


Alone... sds Rae tee Mendelssohn 
Autumn Song se Mendelssohn 
Come, ever- smiling Liberty Handel 
Come, gladsome Spring... ays Handel 
Come, happy Spring ‘Giordani 
Contentment De nce cre Mozart 
Cottage, The da RI +... Schumann 
Creation's Hymn... a +... Beethoven 
Crusaders ... sce Ta «sa Schubert 
Evening Song a SÒ Mendelssohn 
Fairest Isle... È dee Purcell 
First violet, The ... the “Mendelssohn 


Te 


Fisherman, The . Schubert 
Forget me not Ww. Sterndale Bennett 
Greeting Ane See Mendelssohn 
Hark! hark! the lark sae Schubert 
Hear thou my weeping ... - Handel 
Hey, Baloo}... i Schumann 
May-dew Ww. ‘Sterndale Bennett 
May Song ... = Mendelssohn 
Mermaid’s Song, The Se Haydn 
My mother bids me bind my hair Haydn 
O for the wings of a dove Mendelssohn 
O sunny beam .. Schumann 


VOERUME IT: 


TETRA Yoo) Xe ClASSICAT 


Angels, ever bright and fair .. Handel 
Ave Maria ... vi «. Schubert 
Bird is softly calling, A Mendelssohn 
Blow, blow, thou winter wind ... ... Arne 
By Celia’s Arbour (The Garland) 
Mendelssohn 
Coming of Spring, The ... .. Schumann 
Cradle Song Do do . Schubert 
Evening Star, The Dea +.» Schumann 
Fisher's Song de cet we Schubert 


Free Mind, The ... . Schumann 
Garland, The (By Celia’ $ ‘Arbour) 
Mendelssohn 


Gentle zephyr .. W. Sterndale Bennett 


Holiday on the Rhine, A... . Schumann 
Huntsman, rest ... aot .- Schubert 
I love thee ... wet . Beethoven 
Joy of Spring, The aaa Mendelssohn 
Know’st thou the land? ... . Beethoven 


Lay of the imprisoned huntsman Schubert 


Litany Schubert 
Lord, at all times I will bless Thee 
Mendelssohn 
Lotos Flower, The Do .. Schumann 
O star of Eve Wagner 


Old German Spring Song (Frublingslied) 
Mendelssohn 


On Wings of Song Mendelssohn 


VE Wave Sek 


THIRTY- PIG ieee A SsSsICAE 


Art thou troubled (Dove sei) Handel 
But the Lord is mindful of His own 
Beeler) 
Butterfly, The sia . Cornelius 
Courage Schubert 


Dawn, gentle flower W. Goria Bennett 
Deep treasur'd in my heart .. Schumann 


e-Erlaf-lake ... RA dA ... Schubert 
Firhermaiden, The ah Schubert 
Fu orbed moon, The .. Schubert 

. Good-night, my dearest child Brahms 
Gr, eting {oSpringgA |... .. Schumann 
H:w beautiful are the feet Handel 


<¥ 


I villsing of Thy great mercies Mendelssohn 


In May «Schumann 
Know'st thou the land? Schubert 
Lark, The ...Rubinstein 
Let the bright Seraphim .. er, Handel 
Little Sandman, The Brahms 


Lord of our being Sore il petto) Handel 


Memory, A .. Brahms 
Morning Song Mendelssohn 
Nazareth So dei «e. Gounod 
Nymphs and Shepherds a Purcell 
O my love 's like the red, red rose 
Schumann 
O rest in the Lord ... Mendelssohn 
O think of me Ra, «i ..» Cornelius 


VOI MEA LN. 


Rose, softly blooming ... Spohr 
Say, ye who borrow “ae Mozart 
Slumber GORI ae Lee ‘Mendelssohn 
Song of May, A. ... co . Beethoven 
Sun of the sleepless n Mendelssohn 
To Chloe (in sickness) W. Sterndale 
Bennett 
Verdant Meadows.. Handel 
Wandering Miller, The .. Schubert 
Welcome to Spring Mendelssohn 
Whither 359 di aoe Schubert 
Who is Sylvia? ... da «sé Schubert 
Rose among the heather... ses Schubert 
Sailor's Song, The te A Haydn 
Slumber, beloved .. Bach 
Smiling dawn of happy days. The Handel 
Thou art repose .. .. Schubert 
Though far away ... Mendelssohn 
Thou'rt like unto a flower ... Schumann 
To Music. ... Tue E - Schubert 
Trust in Spring 3 Schubert 
Two Grenadiers, The ... . Schumann 
Wanderer’s Night-Song... «sa Schubert 
Where’er you walk ssa Po Handel 
Where the Bee sucks .. Ace .. Arne 
Ode to joy~ Schubert 
Oft in mydreams ... . Cornelius 
Oh! had I Jubal’s lyre Handel 
Out over the Forth To ... Schumann 
Peace .., eae aes Schubert 
Sandman, The aa An . Schumann 
Secrets Schubert 


Sing, Maiden, s sing . “a Ww. “i errtial: Bennett 
Spring advancing (Friihlingsglaube) 


JUBDURIEY SSA SONGS. 


Cherry Ripe aie oth 5a 


Horn 

Children at play. ... tee VE Mozart 
Come let us all this day ... A ..Bach 
Flower thou resemblest, A ... Rubinstein 
Gentle Flowers (‘* Faust”) ... Gounod 
Gentle touch, The... to vr Goetz 
Greenwood calls, The ... .« Schubert 
Harper’s Song, The eae . Schubert 
I attempt from love’s sickness... Purcell 
It was a lover VR ae Ro Morley 
Jerusalem . ... o PE Mendelssohn 


TWENTY-FIVE CLASSICAL 


Blacksmith, The ... ory TM Brahms 
Come unto Him. ... Shp aon Handel 
Erl-King, The 85 ory .« Schubert 
Hark! the echoing air... cee Purcell 
Tf with all your hearts ee Mendelssohn 
I'll sail upon the dog-star... Was Purcell 
In the golden morn... ..+  Tschaikowsky 
King of Thule, The... As SÉ Berlioz 


Lass with the delicate air, The ... .. Arne 
Legend lex Tchaikovsky 
Like to a linden tree” 3 Dvorak 
Longing as to Aa see Schubert 
Lullaby . OE . Brahms 
My heart ever “faithful ...Bach 


Now fades the sun’s last lingering ray 
Franz 

O come, do not delay (‘* The Marriage 
of Figaro’’) Mozart 
Organ-grinder, The AaB ... Schubert 


EO Tes eV eres 





Knotting Song, The Purcell 
Ladybird Ss <a ane .. Schumann 
Let me wander fo Se. far Handel 
Little Spinner, The eee Mozart 
Lonely am I now .. aa ; Weber 
Lovely woods DI asi Lully 
Or let the merry bells Handel 
pee One Bey: va Salvator Rosa 
Serenade, A ... ae Schubert 


| 


Mendelssohn 
Swallow 's flying west, The Brahms 
‘DProutsFhes cc wae ssa .... Schubert 
Violets È: ea ho , Cornelius 
Orpheus with his lute Sullivan 
Prepare thyself, Zion : ...Bach 
Serenade Nes eae ... Gounod 
Shepherds, The oe Ha ses Cornelius 
Tender wood-dove .. Ds: +. Gounod 
Under the greenwood tree “re ...Arne 
Violet, The ... tut re ec Mozart 
Walnut tree, The . Schumann 


When all was young © Faust ny’ Gounod 
When daisies pied . nea su . Arne 
Shepherd, The oa wee ive Weber 
Shepherds and Maidens ... boe Lotti 
Sorrow a ine ... Pergolesi 
Sweet echo ... Be ees via Laweg 
Sweet rose and lily .. Oe gna Handel 
Talisman nee ...schumann 
Where the bee sucks. ah È Sullivan 
Willow Song, The ... > «ss Sullivan 


PRICE TWO.SHILLINGS AND SIXPENCE EACH VOLUME 


(Separate Numbers from id to 3d.) 


Volumes I. and V. can be had in paper boards at 3s. 6d. each volume. 
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FRA DIAVOLO. French and'Eng.t..te5 7.6 07 07 COSTIERA NEPU ALE] tal'andaE posso 
MASANIELLO. French and Eng. ... 5 6 ‘7 6 | DON GIOVANNI. Ital. and Eng. ... 5 
BALFE. LE NOZZE DI FIGARO. Ital.& Eng. 5 
THE BOHEMIAN GIRL... 6 ero Co (ale 8 eae 
Ditto. Concert and Acting Edition 3 O — Ba RR a ae a i 
BEETHOVEN. i 
FIDELIO. Ger. and Eng. Lo Pete ee 2 
Ditto. Choruses only ee BICI, ee DIO CIS ae MASQUE) 3 
Ditto. Finale, Act II. RN e, Soy e IE 3 
BELLINI Ditto. Abridged Concert Edition 2 
. THE FAIRY QUEEN Ae 4 
NORMA. Ital. and Eng. As So RISO RO Ditto. Choruses only = 2 
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A É A 
SEIS AE 5 6 7 ©'IL BARBIERE. Ital. and Eng. ... 5 
Con ee GUILLAUME TELE. Fr. and'Eng. 7 
. ramatic Legend) Ee 8) Si 
Ditto, Choruses only (Sol-fa)  .. 1 6 — SCHUMANN. 
BIZET GENOVEVA. Ger. and Eng. PA 
CARMEN. Abridged Concert Edition 3 0 — R. SOMERVILLE. 
Ditto. Choruses only (Sol- fa) ez eo ok THESPRENTIGE PILAR. fe) 
F. H. COWEN. VERDI. 
THORGRIM > ==. ARIOSTO FIT AO ERNANI.. Ital. and Eng. ... 5 
IGOLETTO.. Ital. and Eng. 
DONIZETTI. ti È È 5 
LAV ERA VIATA.> ditalcand Png ass 
Tal ANA TD et oe ge e de eee A TORI Ur i 
Ditto. Concert and Acting ‘Edition 3m eo — Bere ORIO RAS INS ae 
LUCIA DI LAMMERMOOR. Ital. OSIMO 2 
and Pag See Aer Ditto. Ditto. (Sol-fa) i fies: 
LUCREZIA BORGIA. Ital. and Eng. See 27-16 WAGNER. 
FLOTOW. THEA PEYING, DUTCHMAN ~s Ger | 
MARTHA. Ger. and Eng. ... sone 0) a ea eg 
Ditto. Concert and Acting Edition oO — Ditto, Choruses only ood 
GLUCK TI) COSA CESTINI (A Selection) 1:6 
° Ditto me Actal LI. se 226 
IPHIGENTA:SENsan igs.) Shrench= TOHENGRING© Ger. and Eng. 5036 
and Eng. CURONE O Pito AS cActii: A 2 6 
IPHIGENIA IN TAURIS. French DA 2 2 64 
and Eng. . SOL O Ditto. ditto (Sol- fa) Choriece only 
ORPHEUS. Ttal: and Eng. . SEO = and words of Solos.. $ t 6% 
Ditto. Choruses only (Sol- fa) TEO — PARSIFAL. Ger? and Eng. . MO, 
Ditto. Acta: a IO — Ditto. A Selection from Act Le 2 6 
Ditto. ditto. Choruses only (Sol- fa) 170 — | TANNHAUSER. Ger. and Bes eo) 
GOUNOD. Hee DORIA CHITI. soa 30° 
FAUST (A Selection in Cantata form) 2 o nl Ditto. Act II. ace 2 6 
Ditto. ditto (Sol-fa) —. ee eee a Ditto. Choruses only (Sol. fa) To 
G. HOLST. Ditto. Scenes from. Concert Edition 2 0 
AT THE BOAR’S HEAD (A Musical W. V. WALLACE. 
Interlude in One Act) ws ire OP Za) — | MARITANA _ ... e570 
THE PERFECT FOOL (1 Act) Pe SG oe os Ditto. Concert and ‘Acting Edition 3 0 
A. C. Det eae WEBER. ae 
COLOMBA ; 7 6 SIN DERIFREISCHUTDZAGerand Su Sa 
THE TROUBADOUR  .. 99 6 TT MO a; age ; 2an0 
EURYA ersan Eng. sierra 
MENDELSSOHN. OBERON. Ital. and Eng. .. .. 5 6 7 & 
LORELEY (Sol-fa. 8d.) . «+ I 6 —. | PRECIOSA. (In Cantata i Ger. 
THE SON AND SfRANGER WAY. — | and Eng. Sca PRRLAMO. 
MEYERBEER. Ditto. Choruses only OTTO 
L’ETOILEDU NORD. Ital-andiEng. 7 6 11 °6 (To be continued.) 
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